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THE MIGHTIEST 
BANNER IS UNFURLED! 


Taking time out from counting his 
“Gigi Oscars and his current box- 
office records, Leo turns the eyes 
of the industry to Madrid... .There, 
this week, his British executives 
are conferring with their MGM 
colleagues from all over Europe... 
setting in motion the mightiest 
campaign ever known for the 
mightiest film ever made: BEN-HUR.” 

.No doubt about it, the MGM 

flag is really flying high ! 
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“Market Probe 


Publicity’ 
IT IS_ essential that 
the CEA’s 
industry national 
publicity campaign 
considered. This was the opinion of 
the producer and distributor mem- 
bers of the committee of the five 
trade associations, meeting on 
Monday. 
And the members considered that 
the sponsoring of market research 
was the responsibility of the CEA 
The producer and distributor mem- 
bers of the commitice were of the 
opinion that the proposal put for- 
ward by the CEA was too vague, and 
it would be difficult to give an answer 
to the association in the absence of 
concrete suggestions for the 


campaign. 

It was felt that market research 
should be undertaken to determine 
the best method of approach to the 
campaign and the lines on which it 
should be developed. 

It was agreed that a sub-commitice 
of the five presidents would give 
further consideration to the proposal 
for the formation of the Film 
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Harry Norris 
Resigns 


HARRY NORRIS, joint assistant 
managing director o The Rank 
Organisation and managing director 
of Rank FD and JAROFD. has 
resigned. Announcing this on Tues- 
day. John Davis said the resignation 
had been received with regret. 

He leaves the organisation on 
April 30, but the vacancy will not 
be filled. Kenneth Winckles becomes 
sole assistant managing director. 

Colan MacArthur 
aging director JAROFD 

ay 1. 

Mr. MacArthur has been the resi- 
dent director in Latin America and 
was responsible for the successful 
establishment of the Latin American 
Operation since its inception in 1956. 

Previously, Mr, MacArthur was in 
charge of the Rank Italian office 
and has had practical experience in 
many Overseas territories. 

Richard Odgers will remain 
general manager of JAROFD. 
Arrangements for the control of the 
Latin American operation will be 
announced shortly. 

The UK film distribution will re- 
main under the control of the 
general manager F. L. Thomas. 
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First Moves to Get 


Budget Changed 


LABOUR SEEKING ET ABOLITION 


THE FIRST Parliamentary attempts to persuade the Chancellor to 
abolish cinema tax after all, will be planned in the Commons today, 


Thursday. 


The Labour Party's film group of MPs under Mrs. Eirene White wants to 
put down a new “abolition” clause for the Finance Bill. 


This would be an official Opposi- 
tion motion, following Harold 
Wilson’s speech in the budget debate 
last week. 

Harold Wilson, Labour 
Chancellor, told Kune’s 
tary correspondent 
which handed out almost £400 
millions, the Chancellor should have 
made a clean sweep of the cinema 
entertainments tax.” 

Thus, the man who 
Chancellor in a Labour government 
made clear what he would do in 
office—at least whenever he has many 
millions in concessions to give away 

Mr. Wilson pointed out that the 
cinema tax yield ts falline year by 
year. 

“Cinemas 
country and 
cheaper seats 
closing down.” 

No longer were the really big 
profits being made by the film 
industry and trade, but by commer- 
cial TV. 

In the meantime, all-out efforts are 
being made by the CEA to get the 
Chancellor to change his mind and 
abolish cinema tax 

The whole — industry—producers, 
distributors and exhibitors—is being 
asked by the association to 
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NO HINT FROM 
CHANCELLOR 


The Chancellor of the Ex- 
chequer gave no hint that he in- 
tends to change his mind over 
cinema tax when MPs questioned 
him in the House of Commons on 
Tuesday. 

Instead, writes “ Kine.'s ” 
liamentary correspondent, Hugh 
Pilcher, he insisted that “ the 
plight of the cinema industry is 
due to a change in public taste ” 

with the implication that the tax 
burden is not to blame for cinema 
closures. 

Replying to questions by John 
Rankin (Labour) Mr. Amory said 
that to extend the tax free allow- 
ance to 2s. 6d. would cost 
£5,500,000 a year and to extend 
it to 3s. would cost £7,250,000 a 
year. 


Par- 


“bom- | 
bard” the Chancellor with telegrams ' 


protesting against his failure to recog- 
nise the claim for tax abolition 
Every exhibitor, they believe, 
should write a personal letter to his 
MP expressing his fecling about the 
Budget and asking him if he considers 
continued 


on page 6 


ABC RECORDS ALL THE 
WAY FOR ‘NURSE’ 


THE 
Angl> Amalgamated “Carry On 
Nu se,” has broken every record for 
cnuy picture, British or American, on 
its London general release engage- 
ments on the ABC Circuit. This was 
stated by D. J. Goodlatte, managing 
director of ABC 

Mr. Goodlatte said that the 
had exceeded the previous 
figures, established by “The Dam 
Busters,” by seven per cent, while 
every out-of-town pre-release present- 
ation had recorded equally good 
results. 


film 
best 


Peter Rogers production for | 


“To those of us who have great 
confidence in the future of our indus 
try, ‘Carry On Nurse’ is proving a 
great shot in the arm,” commented 
Mr. Goodlatte It reveals conclus- 
ively that there is a bivger public 
than ever for pictures of popular 
appeal, and moreover it completely 
refutes the downbeat pronouncement 
of those who have written off our 
industry without realising the greater- 
than-ever potential it offers to those 
who both produce and exhibit 
pictures keyed to the public taste.” 


Independents 
Set Up New 


Outlet 


SIXTEEN leading independent 
British producer. headed by Sir 
Michael Balcon have set up their own 
distribution organisation which will 
work closely with British Lion and 
Lion International, It is called Bryan- 
ston Films, Litd., and has a total 
available capital of £1 million 

The first board meeting—at 
preliminary production 
discussed—was held 
nesday 

Bryanston 
distributor's 
freedom in 
say in their 
and selling 

The producers, who represe 
production companies 
Michael Balcon (chairman) 
Setton (managing director) 
Baring: George Brow 

Yanischewsky: David Dent; 
Dearden: Michael Relph; 
Frend: Norman Priggen 
lic; Ronald Neame 
Albert Fennell; Julian 
Parkyn 

All have invested a substantial 
amount of money in the venture and 
further financial support comes from 
Gerald and Kenneth Shipman with 
Alliance Film Studios, British Lion 
Films, Denham Laboratories and 
Lloyds Bank. In addition British Lion 
is giving the new group important 
backing by putting its physical 
distribution facilities at their disposal 

Sir Michael stressed on Tuesday 
that the selection of subjects, casting 
and production, and the policy 
governing the sale of their films both 
at home and abroad would be deter 
mined by the film makers themselves, 
working closely with British Lion. 

This is a democratically-run 
ture,” he said Pounds and dollars 
are not the only currency in film- 
making and we shall do our utmost 
to preserve the individuality of the 
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Halas and ABC 
TV Agreement 


SAM ECKMAN reports that an 
arrangement has been made between 
Halas & Batchelor Cartoon Films 
and ABC Television for the world- 
wide release of two cartoon series. 
thirty-nine in each under the title of 
“Habatales.” 

Production has already started and 
ABC Television is completing arran- 
gements for TV transmission all ‘over 
the world. 


A 


our new 


CHAIRMAN 
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MANAGING DIRECTOR Charles Frend - 
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(Co-ordinate 


rPHE proposal for the forma- 

tion of a Film Industry 
Board to co-ordinate industry 
discussion and to determine 
industry policy on all major 
issues, the dream of the late 
Sir David Griffiths, has been 
pushed into the background 
by other matters of pressing 
importance. 

It was considered, however, by 
this week’s meeting of the 
committee of the five trade 
associations. There is no 
great enthusiasm for the 
idea, but the matter is to be 
given further consideration 
by a sub-commitiee of the 
presidents of the associa- 
tions. 

In view of the large number 
of industry associations and 
bodies, such as the trade 
unions, and the multiplicity 
of joint committees, a good 
argument could be made out 
for the streamlining of the 
complex and unwieldy 
machinery for inter-trade 
discussion, negotiation and 
policy making. 

The committee of the five asso- 
ciations does, in fact, 
partially fill the role envisaged 
for the board, but it is hardly 
wide enough in iis scope to 
tackle the task, and it was 
admitied at this week's meet- 
ing that its usefulness was 
limited by lack of continuity 
in the meetings. 

The CEA has spent consider- 
able time _ discussing a 
national advertising campaign 
and it is only now that the 
attitude of the other associa- 
tions has become known 
through this delayed mieet- 
ing. 
hi, perhaps, ts an example 
which points to the need for 
a closer co-ordination of the 
deliberations of the various 
interests within the industry. 
Much advantage might be 
gained, with the specdier 
tackling of industry prob- 
lems, through the extension 
of the scope and influence of 
the committee. 


HOPES FOR 1960 
STIMULANT e 


F the Tory Government stands 
| firm on the Chancellor's Bud- 
get statement, which so utterly 
ind miserably ignored the industry, 
the abolition of cinema tax will 
come next vear—if the Labour 
Party wins the general election. 
This Labour Party policy is 
implicit in the Budget debate speech 
of Harold Wilson, the Socialists’ 
Shadow Chancellor 


Never before, in my recollection, 
has any member of the Opposition’s 
Shadow Cabinet committed his 
Party so precisely to such a 
definite policy in respect of the 
entertainments duty 

This interpretation of Haroid 
Wilson's intervention on behalf of 
the industry is supported by that 
experienced Parliamentarian and 
Socialist peer, Lord Archibald 


i‘ the meantime, the Labour 

Party does not intend to let 
the matter rest 

As our Parliamentary corre- 
spondent reports, the Party's films 
group, headed by Eirene White. 
which has been solidly behind the 
industry's case, is seeking ways and 
means of introducing an abolition 
clause into the Finance Bill 

The chances of rectifying the 
Chancellor's omission are slender 

unless sufficient Conservative MPs 
can be persuaded to bring pressure 
to bear upon the Government 


; UT why did the Chancellor 
ignore the trade's unanswer- 


ible case 

it might be argued that abolition 
would have been conceded had it 
not been election year 

On the other hand, the view is 
held by some in the trade that the 
Government has deliberately main- 
tained the scale of duty to speed 
the processes of rationalisation 
within the industry, in the belief 
hat the combines are sufficiently 
well equipped to carry the burden 
for another year, and, therefore, 
the structure of the business will 
not be irreparably damaged. 


NY move to stimulate the 
flow of worth-while pictures, 
particularly British films, is wel- 


+ 


come news 

The promise held out by the 
formation of the alliance of eleven 
top-ranking production teams, an- 
nounced on Monday by Sir Michael 
Balcon, is exceptional, and it should 
be very fruitful. 

The news leaked out, ahead of 
the official press conference, and 
was splashed by some of the Sun- 
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e WELCOME NEW 
BIG DECISION 


day nationals and followed up by 
the dailies on Monday. 

But it was foreshadowed by the 
announcement of the extension and 
improvement of the Alliance Film 
Studios, a short while ago. 

The brothers, Gerald and Ken- 
neth Shipman of Alliance, as will 
be seen, are among the backers of 
the new set-up, Bryanston Films, a 
distributing company through which 
the producers will operate. 


\ ICK BALCON, as chairman, 

4 was spokesman at the con- 
ference, which was attended by 
Maxwell Setton, appointed man- 
aging director, members of the pro- 
duction teams involved, David 
Kingsley of British Lion, and other 
interested observers including John 
Terry of the NFFC. 

Frankly, Mick declared that he 
did not want to overstate his own 
position in the alliance and empha- 
sised that he was not the architect 
of the scheme 

It owed its conception to several 
of the members 

But there is no doubt that the 
group will make good use of his 
long experience of the business. 


TYXHIS venture is an expression 
of confidence in the future. 
But it was also motivated by the 
app ehension felt by the indepen- 
dent producers over the cutting 
back of production by major, com- 
bines. and its effect upon exhibition 
which is already bedevilled by the 
acute shortage of good product. 
The alliance, basically, is not a 
new idea. It follows the pattern set 
by John Woolf with Independent 
Film Distributors, and others, and. 
more recently by the participation 
of independent producers in the 
executive management of British 
Lion 


TT. HE primary function of 

Bryanston Films will be to 

raise finance and to provide the 

distributors’ guarantee. It will con- 

trol exploitation and sales policy 
for the international market. 

But, physical distribution and 
selling will be handled by British 
Lion and its subsidiary, Lion Inter- 
national. 

The participants feel that it will 
give them greater freedom to back 
their own judgment in production, 
as well as a more direct control 
over marketing. 

Maxwell Setton is also confident 
that it will speed the processes of 
mounting productions, thus boost- 
ing the flow through the pipe-lines 
of supply. 


T was emphasised that the 
members are not exclusively 
committed to Bryanston. They are 
free to enter into any other produc- 
tion arrangements of their own 
choice. 

The projects submitted by mem- 
bers to the company will be vetted 
by a small panel before they are 
put forward for approval, or other- 
wise, by the board, working in col- 
laboration with British Lian. 

Membership of the company is 
limited to 12 producing teams 
(there is a vacancy for one other 
from several anxious to participate) 
but the door is by no means closed 
to other producers with “ exciting 
projects,” who are seeking a distri- 
butor’s guarantee. 

Mick hinted that it might be 
expedient to set up yet another 
alliance on similar lines. This, no 
doubt, is indicative of the interest 
created by the venture, and the im- 
portance attached to its potential. 


SO far, no decision has been 

\7 reached about the first pro- 
ductions to be channelled through 
Bryanston. 

A meeting to consider projects 
was to be held on Wednesday. 
However, it was expected that, ini- 
tially, the company would aim for 
six pictures in the first year. 

It's an interesting and exciting 
development at a time when there 
is considerable despondency in the 
trade. 


SEEKING an angle to cover 
the story, some of the 
national newspapers described the 
move as a_ revolt against the 
“moguls of Wardour Street” by 
“12 angry producers.” 

Maxwell Setton was perturbed by 
this treatment, for it is hardly the 
truth. 

As he pointed out, Wardour 
Street (to use an embracing term) 
is giving tangible backing and sup- 
port to the group. It is interesting 
to note, for example, that The 
Rank Organisation is participating 
in the financing arrangements 
through Denham Laboratories. 

Certainly the producers are not 
angry, but are, indeed, delighted 
with the support they are receiving. 


BIG decision faces Jimmy 
Carreras and his colleagues 
of Hammer. Immediately following 
Jimmy's return from the U.S last 
week they started discussing whether 
or not Hammer should exiend its 
production commitments 

I can say that the temptation to 
expand is very strong. 

Jimmy's dilemma arises out of 
the wonderful reception accorded to 
him during his visit, the primary 
purpose of which was to discuss the 
delivery of half a dozen pictures 
which Hammer has completed, or 
nearly finished. 

“ They don't want six. They want 
26,’ declared Jimmy. 


. 


HIS encourging observation 
sums up the reaction not 

only of the major distributors hand 
ling Hammer product, but also of 
leading exhibitors with whom Jimmy 
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talked during his stay in New York 
and in Las Vegas for the Variety 
Club international convention. 

He confirmed, and amplified, the 
story that Tony Hinds gave me a 
couple of weeks ago. American 
exhibitors are absolutely screaming 
out for product and they do not 
care whether it is British, or from 
any other country, so long as it is 
explo table. 

And th Hammer product 
measures up to U.S requirements, 

Jimmy was in high spirits about 
the reception of * The Hound of 
the Baskervilles.” UA is to give it 
a saturation release treatment in 
America and is running off more 
than 200 prints for this purpose. 


wrt of the b.g decision? 

Hitherto, Jimmy has 
resolutely set himself against expan- 
sion beyond the capacity of the 
highly successful Hammer team. 

{ts current commitment of seven 
pictures a year is as much as the 
team can handle. It is now a ques- 
tion of whether other producers 
can be brought in to work under 
the Hammer banner. 

In view of the goodwill attached 
to the brand name in the U.S, it is 
obviously important to Jimmy and 
his colleagues that the identity of 
the company should be preserved 
in any additional production com- 
mitments. 

it is not an easy decision for the 
Hammer team to make, in view of 
the tempting offers and opportuni- 
ties. It is my guess that the door 
will be open to any producer with 
a project that is compatible with 
the Hammer formula. 


] ESPITE opposition from 

some branches of the CEA, 
the general council accepted as an 
economic expedient the recommen- 
dation of the management and 
finance committee that the GC 
meetings should be reduced to one 
every other month. And by and 
large, I think this should do no 
harm to the administration of the 
association. 

Between meetings of GC, the 
finance and management committee 
will issue reports on decisions that 
it is empowered to make and recom- 
mendations for the consideration of 
GC 

We expect to be able to keep our 
readers informed on the reports as 
we have done with the reports of 
GC 


| WAS intrigued when John 
H 


alas announced that he 
had developed a new system of 
animation some months ago. 

Now Sam Eckman gives us news 
of the first major application of 
the system in a deal between Halas 
and Batchelor and ABC Television 
for the production of two series, 
each with 39 segments, of cartoons 
for which John has coined the 
brand name of Habatales. 

The new process, John claimed, 
simplified the process of animation 
without any loss of the quality 
which has been a characteristic of 
the Halas and Ratchelor work in 
the entertainment field. It will be 
interesting to see the new series. 


Jimmy Carreras and Tony Hinds are faced with an important decision 
whether or not to expand their production commitments. Here they are 
seen discussing the problem with W. G. Altria, editor of ** Kine.’’ 


HE trade will be well repre- 
sented in the administration 
of the British Films Institute by the 
appointment of Charles Goldsmith 
as a governor, the prerogative of 
the Lord President of the Council. 

Of the others named as new 
governors, Eirene White, Labour 
MP for East Flint, needs no intro- 
duction to the trade. 

She is an independent member 
of the Cinematograph Film Coun- 
cil and, of course, is chairman of 
the Labour Party film committee. 
She has served before as a BFI 
governor from 1948 to 1951 

We are not so well acquainted 
with Sir Hamilton Kerr, who has 
held a number of important 
Government posts and has been 
Conservative MP for Cambridge 
since 1950; or with David John- 
ston, a teacher by profession and 
now adviser to teachers, University 
of London Institute of Education. 


YHARLES GOLDSMITH, w 

“company with Douglas 
King and Ron Lee, left London 
for Madrid on Tuesday. 


They are attending the first of 
three executive conferences called 
by Morton Spring, Loew’s Inter- 
national president, to discuss mar- 
keting policy for forthcoming MGM 
product. 

High on the list is the spectacu- 
lar “* Ben Hur,” regarded by Joseph 
Vogel as the biggest property in 
Metro’s long histery. 


NOLLOWING his recent trip 

to the States, Charles is 

very bullish about Metro's 
prospects. 

He has a very high regard for 
one picture recently delivered, 
which he showed to a party of trade 
friends at Metro House last week. 

It's called “‘ The Mating Game,” 
starring Debbie Reynolds, Paul 
Douglas and Tony Randall. 

Take my tip and watch out for 
it; I found it a great rib-tickler 
and, judging by the current form of 
comedies, should handsomely 
repay the investment. 


I ET us applaud Jack Good- 
4 latte for so generously giv- 
ing credit where credit is due. 

It was no secret that Anglo- 
Amalgamated’s “ Carry on Nurse” 


has been a monumental success on 
ABC London release, but I can- 
not recollect a managing director 
vf a major circuit being so open- 
handed about the success of a pic- 
ture, particularly one coming from 
a stable outside the organisation. 

Nat Cohen and Stuart Levy are 
dancing a jig. This kind of achieve- 
ment, and its recognition, is good 
for the industry. 


UST back from the U.S, 

British Lion's general sales 
manager, Leslie Faber, reports that 
he found considerable optimism in 
the trade over there, 


Attendances, he told me, are 
definitely on the up-swing, and he 
found plenty of evidence, when 
visiting friends, that television is 
losing its fatal fascination for 
viewers because of the terribly low 
average of quality of the entertain- 
ment screened. 

The primary purpose of his visit 
was to obtain American pictures for 
the British market. But he came 
up against the problem of the acute 
shortage of product 

Many of the films he saw were 
considered to be unsuitable for the 
company's purposes here, but he 
was able to make a deal on a num- 
ber of pictures. British Lion will 
be announcing the details shortly 


| ATER this week I expect to 
4 hear from Jimmy Pattinson 
a progress report on the affairs of 
Twentieth Century-Fox. 

He can look back upon a record 
trading year for the company in 
Great Britain, and the future holds 
out promise of an even better one 
for the current year. 


This points to the fact that Fox's 
streamlining policy is not motivated 
by financial stringencies. It is 
simply an evolution that has been 
going on for some little while, in 
line with the changing pattern of 
business 


TEXT week Twentieth Cen- 

tury-Fox is celebrating the 
first anniversary of the opening of 
the fabulously successful ‘“ South 
Pacific,”’ in Todd-AO, at London’s 
Dominion Theatre. 


- 


The occasion will be celebrated at 
a party at the Dominion on Tuss- 
day evening when a birthday cake 


will be cut in the feyer by Britisi 
star Max Bygraves, and Shirley 
Jones, star of “Carousel” and 
* Oklahoma,” the only actress to 
be put under contract by Rodgers 
and Hammerstein. 

For the record, more than 750,000 
people have seen the show at the 
Dominion. Princess Margaret has 
seen it three times, and it is known 
that one patron has seen it 25 times 
and another 17 times. 

And there seems no end to the 
run. 


I ERT ELTON told me this 
week that the Eskay circuit 
is closing one of its cinemas. 

But the closure will be only for 
a fortnight to enable work to be 
carried out on an extensive modern- 
isation scheme costing £10,000 

The cinema is the Empire 
Alfreton, Derbyshire. It is en 
couraging to hear that a smaller 
circuit is prepared to make this 
relatively high investment to keep 
the flag flying. 


NUMBER of | exhibito: 
interests in Scotland are 
battling on with their own efforts 
to stimulate business by more 
forceful publicity and 
campaigns. 


4 


advertising 


It is interesting to note that for 
the first time they are using the 
medium of the Scottish TV 
Guide” for advertising 
currently on release 


hims 


This journal is the weekly 
programme paper of Scottish Ince 
pendent Television. 


T° every country its own tele 
vision problems. The un 
initiated might wonder what was 
the use of opening a television 
broadcast service in Western 
Nigeria, where only a minute pro 
portion of the population can afford 
a receiving set. 

The answer, I am assured, lies in 
an ingenious plan to pipe TV pro 
grammes to the various small village 
cinemas, and to purvey a mixed 
programme of films and large-screen 
television. 

I am not suggesting that this 
could be donc here, but is there not 
a moral for us in this new country's 
idea of making partners out of two 
forms of entertainment that too 
many Of us regard as inevitable 
enemies 


WAS very sorry to hear of the 

bereavement suffered by 

Philip J. Rigby through the loss of 
his wife. 

Mrs. Rigby’s death occurred 
following an operation, during the 
Easter holiday. 

Mr. Rigby is well known in the 
industry as head of the firm of 
Robert Rigby, Ltd., manufacturers 
of cinematograph equipment 

We join his wide circle of friends, 
many Cinema Veterans among 
them, in extending condolences to 
Mr. Rigby and his family. 


The Strellier 


Commons to Discuss 
The Levy Changes 


THE House of Commons wil! today, Thursday, 
amendment regulations which the House of 

In the Lords, the Earl of Dundee, 
the Government spokesman, said the taking an 
effect of the draft regulations would production 
be to make two amendments in the In 
existing regulations which gove 
distribution of the cinematogra 
le Vy 

He stressed that 

had asked for 

low-cost 

at the expense 
of Trade had agreed 
try request that their co 
should now be on the basis of twice 
their earnings 

Said the Earl of 
industry desires to encourage produc 
tion of these i-feature films be- He 
cause it 1s that the public 
them and they provide favourablk 
rround for the training of and f 
technicians finance I 


briefly debate the levy 
Lords passed last week 


important part in British 


Anglo- 


been of 


recent cars 
film activity had 
importance in the 
film production, Lord Archibald 
idded. Now the subsidiaries of the 
to go big American companies carried out 
their film operations in two ways 
Board partly by financing what might be 
dus- called native film producers and 
bution partly by making films under their 


American 
supreme 
level of British 


of the 1 
more money 
pictures second f 
vf others. Th 
the in 


most idus 


atures 
with 


mwwn tcam 


Yundee The 
Dundes Management 
secon 


commented “i 
said 


ll-known companies 
under its name, 
t ! and 

should 


the 
film 
own 


any of 
made a 
under its 
with is own 
have thought that, 
point of view of a layman, 
ld well be argued that none 

companies has in fact its 
munagement and control in 
ountry. Its central management 
certainly in the U.S.’ 


Archibald was sure the Board 
not thinking of jeopar- 
h roduction of these com- 
that like myself, they 

> companies to go on either 
or making British films 


hike 


own 
ctor 


the 


Definition 


The other amendment 
to restrict the definition | ( ontrol is 
film eligible for ord 
was now 
films whose maker 

sident in this 
pany registered tn or of 
management ind 
ised in the UK 
Commonwealth 
had hathe 

films 
acluded 

After the 


mov ] re 


is 1 


levy pay { I 
This stri 


dbeing 


f Trade was 


country 


film vc uc 


that 
pic- 


be argued, he added, 

for example, made a 

its Elstree Studios the ulti- 
decision about making the film 
not made in this country, but in 
York or Hollywood. So the 


ral control over 


rio bes 


shown 


was cas 


Interpretation 


It would be a relief to the industry 
id the Anglo-American activity if 
( was an that there was 
registration of 
being challenged 
question of inter- 
wording of the regu- 
chibald added 


the Earl of Dundee said 
think there was cause for 
meern the position of UK- 
‘ident companies which were sub- 
haries of American or other com- 
panies 


issurance 
possibility of the 
British 
courts on a 

tuon of the 

yn, Lord Ar 
Replying 
he did 


films as 


not 


about 


‘cious Argument 
The definition he 
aken from the Incom 
was certain that if a company was 
for income tax pur- 
its films would continue to be 
jective hgible for the levy 
imendment,. In 


had read was 
+h Tax Act and 

mpressed by 

gument 


Lord Arcmbald stressed 
completely in 


> ous af 
speciou i esident here 


that he 
favour of the ob 
ounet 


was | poses 


involved in the 
the thought, « had been un 
fair that films from Commonwealth 
ountri where no reciprocal ad 
tages vere given had received 

ey trom a 

tne 


past, he 


used entire 


this country 


COLUMBIA'S NEW 
APPOINTMENTS 


ind ust 
is “ 1ed 
a company reg 
il mana 
Husine 


For 


remet 
vhose COLI 
the { K 
Archibald 


companies 


: i MBIA has 
many “al rt T. Auerbach as 
said, the major American ital manager for 
had had their subsidi Near East. The 
companies operating in this ippointed John 
in the early days only istri tive supervisor 
but in more recent days Furope and 


appointed Nor- 
acting Contin- 
Europe and the 
company has also 
McNab administra- 

for Continental 


butors, the Near East. 
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BUDGET MOVES—contd. 


the film industry has had a fair deal. 

And members of the CEA general 
council at their meeting last week 
instructed all branches to hold emer- 
gency meetings to lodge protests. 
Also, letters have gone out to all 
members instructing them to “get 
after” their MPs. 

To “set the ball rolling” the CEA 
general council itself sent a telegram 
from its meeting to Mr. Amory. 

The text of the telegram is as 
follows: “The general council of the 
Cinematograph Exhibitors Associa- 
tion meeting in London today has 
expressed extreme dismay at your 
failure to recognise in your Budget 
the serious plight of the cinema 
industry and earnestly asks you to 
reconsider the case for abolition of 
the discriminatory cinema tax. In the 
absence of early relief the number of 
cinemas closing will rise so steeply 
that the future of the whole film 
industry will be jeopardised.” 

The SCMA has also joined in the 
campaign to persuade the Chancellor 
to change his mind. 


Telegram 

Leaders of the society have sent the 
following telegram to Mr. Amory: 
“The Society of Cinema Managers 
views with grave concern your rejec- 
tion of the industry’s appeal for help 
by removal of the discriminatory tax. 

“They would entreat that, before 
enactment of Finance Bill, you 
reconsider your decision, and afford 
assistance in ensuring continued 
employment for those engaged in 
production and exhibition. W. J 
Ellison, general secretary.” 

In the Budget debate, Eric Johnson 
(Cons., Manchester, Blackley) said 
it would be a disappointment if the 
Chancellor did not remove cinema 
tax. There was, he said, no justifica- 
tion for keeping the tax, which he 
considered to be unfair and wrong 
because it was payable even when a 
cinema made a loss. 

Mr. Johnson said he 
the cinema industry was 
danger. “1 think that 
side may well collapse: and if there 
is not a home market the production 
side cannot continue, either. 

“To my mind, for the sake of 
a mere £9.2 million it is risking too 
much to retain the tax. It is wrong 
to threaten an industry for the sake 
of that amount of money. 

Mr. Johnson said he could not 
understand the policy of any govern- 
ment or party which subsidised opera 
and * things like that which nobody 
wamts to attend and taxes 
which we all want to attend.” Such a 
policy was incomprehensible to him, 
he said 

John 
when he 
to put 


the 


was 
in grave 


Rankin (Lab., Govan) said 
isked Conservative members 
their signatures in support of 
motion they said they did not 
think they need worry because they 
were sure the tax would be abolished 
anyway 

He hoped the Chancellor would 
realise that if his decision not to 
vbolish the tax is allowed to stand, 
it would speed many cinemas to an 
early death. “The Chancellor must 
also remember that if he allows the 
tax to remain and compels cinemas 
to close he will reduce the amount 
of money which goes to the produc- 
tion levy and stimulates the film in- 
dustry of this country,” he said. 

Another Conservative, Ray Mawby 
(Totnes), spoke of his disappointment 
over the tax. MPs who represented 
predominantly rural areas appreciated 
the problem of the closing of small 
cinemas and recognised it as a greater 


1959 


WILSON CENSURES 
CHANCELLOR 


Labour Shadow Chancellor, 
Harold Wilson, said in the House 
of Commons Budget debate last 
week that one of the things 
Heathcoat Amory should have 
done in the Budget was abolish 
cinema tax. 

“He ought to have taken the 
opportunity this year, with the 
surplus he disposed of yesterday, 
to abolish once and for all the 
Entertainments duty on cinemas,” 
he said. 

“It yields a sharply fallen 
revenue, and it is now quite clear 
that the profit is not in the 
cinemas; the profit is gained now 
by the operators of commercial 
television.” 


afraid | 


the exhibition | 


cinemas | 


social problem than those in 
towns realised, he commented. 

He would not say that complete 
abolition of the tax was the answer 
to the problem and that removal of 
the duty would result in every cinema 
remaining open. But he did deplore 
“a position in which so many of our 
rural cinemas can remain in business 
only by selling popcorn and bottles 
of pop.” 

The problem of the rural cinema, 
Mr. Mawby thought, was the same 
as that of rural transport—so many 
people now had a mo-ped or tele- 
vision that they no longer wanted 
public transport or the local cinema. 
Most of them who still wanted these 
things were either the aged or the 
young. 

Dr. Horace King (Lab., Southamp- 
ton, lItchen) declared that removal 
of the tax would give some of the 
more efficient cinemas a_ sporting 
chance of survival “ and help to pre- 
serve the great art of British cine- 
mas.” 


INDEPENDENTS NEW 
OUTLET—continued 


groups in the making of feature 
tilms.”” 

He added that Bryanston offered a 

‘two-way freedom" to producers 
sian they would be free to make and 
sell films outside the organisation if 
they wis 

Members would share in the profits 
of the company but not in the per- 
sonal profits of the individual pro- 
ducers. 

How many pictures will Bryanston 
make a year? ‘Our resources are 
such that we can make up to six,” 
said Sir Michael. * And if we wished 
we could start within the next two 
months.” 

Why was Bryanston started? “ It 
is obvious the flow of films from cer- 
tain quarters has diminished over the 
past year—we believe this will give 
production a fresh impetus. 

‘Our primary aim is to tackle 
original and unusual subjects of in- 
ternational importance.” 

Has Bryanston now closed its 
membership? * There is room for a 
twelfth representative and this will be 
discussed at our first meeting. But we 
shall always welcome any producer 
with an exciting project. 

he response to this venture has 
been such that it might well be pos- 
sible to start a second group.” 

The group will make its films at 
Shepperton, Twickenham and Bea- 
consfield and use the Rank Labora- 
tories at Denham whenever possible 
for processing and printing. 


large 
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Hammer- Kine. 
Showmanship 
Contest 


CASH PRIZES, totalling £250, 
are to be awarded in the showman- 
ship competition sponsored by Ham- 
mer Film Productions in association 
with the Kune 


The competition is for “ The 
Hound of the Baskervilles.”” which 
is a National circuit release, starting 
on May 4, and it is being organised 
with the co-operation of United 
Ajrtists, ahe distributor 

The 
second 


prizes 
£75: 
During its 
Pavilion, the 
records set 
years, 


The 

follows: 
The contest 
Originality and 
leckadine local 
public relations. 

[t is important to note that news- 
paper advertising paid for by 
theatres will not count in the 
judging. The contest will be judged 
solely on the basis of the best pub- 
licity and exploitation campaigns put 
over by managers 

The contest opens with the first 
telease presentation of “ The Hound 
of the Baskervilles"’ on May 4. It 
will close on September 26. 

Managers should send their entries 
—marked “ The Hound of the Bas- 
kervilles"’ showmanship 
direct to Hammer Film 
Hammer House, 113, 
Street, W.1 

In submitting entries, all mana- 
gers must give full details of all 
forms of showmanship devised and 
executed by them in putting over 
“The Hound of the Baskervilles.” 
Where possible, photographic 
evidence of stunts, displays, etc.. 
should accompany entries. Cuttings 
of newspaper editorials must also 
be submitted 

Entries will count towards the 
necessary credits for members of the 
Kine. Company of Showmen. 

In submitting entries, managers 
must be sure to state clearly their 
names, names of theatres, play-dates, 
and length of run. This information 
must accompany all entries. Mana- 
gers who fail to comply with this 
ruling will be disqualified. 

The judges will be: The Editor 
of the Kuni Frank Hazell, The 
Showman of the Krine.: Dennison 
Thornion, director of publicity, 
Hammer Film Productions: Joc 
Pole, director of publicity, United 
Artists 

The decision of the judges will be 
final and no correspondence can 
be entered into 


First 


are: 

third—£25 
run at the London 
film has broken all 
up during the past four 


£150; 


rules of the contest are as 


will be 
extent 
press 


judged for 
of cov crage, 
publicity and 


comest— 
Productions, 


Wardour 


WALL'S GIANT 
REFRIGERATOR 


A HUGE 
the biggest in Scotland, has just been 


* refrigerator,’ said to be 
added by T. Wall and 
Cream) to its ice cream 
Craigmillar, Edinburgh. 
The new cold store has 
of 150.000 cans. or about 12.500.000 
individual portions of ice cream, 
stored at 50 deg. F. below freezing 


Sons (Ice 
factory at 


a capacity 
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Savoy cinema. 


RUNNING and also Pearl 


At the Public Relations Conference held recently in Brighton, Pearl, Dean 
& Younger arranged a midnight matinee for the delegates at the ABC 
Picture shows Robin Fredericke, publicity manager, left, 
with Mr. Young, manager of the cinema, welcoming Geoffrey Young, 
PRO for Selfridges and Mrs. Young. Guests saw MGM's SOME CAME 
Vean 
cartoon PAN-TELE-TRON 


and Younger’s prizewinning 


ROY DISNEY STATES 
THE DYRO LINE 


THE Walt Disney International 


of the film industry. 


Speaking on 
cinemas 


the closing of 
throughout = Britain, 
D.sney, company president, 
*You can still make 
grosses at remaining 

“ There is 


this industry 


many 
Roy 
said: 
outstanding 
cinemas 


too much pessimism in 
Don’t let m get you 
down. What hurts me most is to see 
product dissipated We've got the 
pictures and it is seldom I have seen 
distributors so enthusiastic. 
“Pictures are as good as their 
salesmen. I find personally, once you 
salesmen take a liking to a picture, 
you can put it over. I think we have 
a wonderful set-up here in Britain.” 


One of the points to come 
discussion during the week 
operating of Dyro, Lid 
the testing ground for this 
operation 


under 

was the 
Britain 1s 
new-style 


Developing this’ theme, 
Walker, vice-president, in charge of 
advertising, said that “ The Living 
Desert” had been the beginning of 
Buena Vista in America. Prophets 
said it wouldn't work, Disney 
proved them wrong. 

“ All we've got to do 

pictures,” he went 
going to be 


Card 


but 


IS give you 
on, “and you 

one of the 
companies in the 


“In Britain the formation of Dyro 
is a revolutionary step but it could 
prove to be a format that spreads 
throughout the world.’ 

The convention ended with a dinner 
given by Roy Disney for nearly 150 
delegates and executives from the 
London head office at the Guildhall 
One of the guests of honour at the 
dinner was George Oliver, MP, who 
had previously entertained the wives 
of Walt Disney delegates to a 
luncheon at the House of Commons. 


COLUMBIA points out that the 
footage of “Idle On Parade” is 
7.605 and not 8,280 as given in the 
KINE. review on March 26. 


Convention 
cussions at the Dorchester on Saturday on a not 


concluded week of dis- 
e of confidence in the future 


Its 


Rating Cuts in 
Birmingham 


* DRASTIC 
industry 
ngham 


change in 

was spoken of at 
Valuation Court on 
ast week when the rating 
on 14 Birmingham 

considerably reduced 
ductions ranged between £100 
$600 and had been 

en the managements 

ion authorities 
Retallack for 
nue, said * When 
the estimates we were d 
knew th 
1955 at the 


tgrcec 
and the 


the Inland 


¢C mas as 
the summer of 
between 1956 and 1958 the 
dition of the 
down with a bump 
se satisfied we have to 
adjust our amounts to the altered cir- 
cumstances. I do not know whether 
bot has been reached or not. 
fall in admissions in some cases 
reached alarming percentages—up 
$0 per cent.”’ he added 
The Valuation Panel agreed to the 
changes, and the chairman said We 
must agree that something very drastic 
ind radical is happening to the cinema 
industry with the advent of television. 


is a sign of the times and it ts in- 
t,} 


whole con- 
cinema industry has gone 


am quit 


om 


id 


GRAND NATIONAL 
AD-SALES 


GRAND NATIONAL has decided 
to hand over its entire ad-sales service 
to Girosigns with effect from April 
20 

As ind 
for posters, 
should be addressed 
Limited 86 88, 
London, W.1 


from that date 
stills and 


all orders 
press-books 
Girosigns 
Street, 


3526/7.) 


to 
Wardour 
(GERrard 


| replacement 


Presentation 
Survey 
Proceeds 


FILM stock, photography, pro 
cessing, distribution and film damag 
were among the subjects discussed 
at the second mecting of the BKS 
Picture Presentation commitice unde 
the chairmanship of R Brow! 


Since the first meeting, the men 
bers of the committee had prepared 
a list of a wide range of en 
that could § adversely affect h 
quality of presentation in cinema 

Among subjects 
the meeting were: the provision 
“special” prints for West En 
cinemas; emulsion hardness; pre 
vation treatments; types of Kk 

" perforations; perfora 
special effects in pr 
are contre, good 
tion; the ¢ vilities of 
test reels $s, and print 
The cc Atlee 11SO 


aspects ot physica! 


under review 


xluc 


Lo pre 


| including: number of rele 


late arrival of prints 
copies 
film damage and reports 
It will re-examine B 
rds relating to pictur 
A small sub-comn 
to seck meetings 
Laboratorics Associa 
Print Managers Comn 
NATKE Central Te 


mittee. 


(rans 


RANK'S CHANGE 
OF PLAN 


MANCHESTER 
estates managemen 
agreed to the 
be released from the underta 
build a cinema Wythenshaw 

letter to the city surveyo 


reques| 


country 
The annual at 
inces in the United Kingdom 
1,001 millions in 1956, in 1957 th 
had dropped to 915 millions, and for 
1958 they will be about 750 million 
is authoritatively estimated th 
he next 12-18 months they 
to about 600 milho 


ons ire b 
nd many 
bankruptcy or 
n iutendances 
; *n aggravated by 
i iccelerated by th intr 
of commercial television, 
impact of which could 


for years ago 


rot 
> i | 
Ihe 1 
of the family 
tures has 
families are 


Ssuil 6 Wa 

gom 
disappear 

still prepared 
their homes and go to th 
they will only do so for outstar 
films. Unfortunately, try as 
producers cannot on all 
produce first class films 
tendency will be to concent 

the centres of population such as 
Manchester itself.” 


habit 
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Walt Disney's International Conference ended in London last week when Cyril Edgar presided over a meeting of the British Sales Division and with Roy 

Disney giving a dinner at the Guildhall. (1) The top table at the dinner. (2) Mrs. Elliman presents Mrs. Roy Disney with a bouquet. (3) Another Guildhall 

scene—Cyril Edgar leading the singing of Auld Lang Syne. (4) A general view of the guests. (5) The British Sales Division meeting. (6) Roy Disney 
addressing the meeting. At left is Card Walker, with Len Hope and Cyril Edgar on the right 
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x REPORTS FROM THE WORLD MARKETS «x 


Things are Looking Up 
At the Box-Office 


NEW YORK. 
rosicr 
comes the disclosure 


that the 


In line with my report last week that, come spring, a much 
view is being taken of future prospects by the 
Motion 


major film companies, 


Picture of America has 


Association 


just compiled figures which show a notable increase in business at the box- 


office. 

This fact was reported at the 
association’s annual meeting in New 
York and apparently the improve- 
ment is not confined to any one type 
of film, but is spread fairly evenly 
over the whole range of releases. 

The Sindlinger Research Organisa- 
tion also reports a substantial gain in 
box-office figures. 

Yet another indication of mounting 
public interest followed the televising 
of the Oscar awards during the past 
few days. 

According to the TV ratings an 
estimated 28,000,000 homes were 
tuned in to the awards programme 
on the evening of April 6—providing 
an audience of approximately 
70,000,000 viewers, . 

These figures are higher than anv 
previously recorded, and the ratings 
were better than those for any other 
television programme during the past 
year, 

At the MPAA meeting, incidentally, 
Eric Johnston was re-elected to the 
presidency for a further term 

One of the items on the associa- 
tion’s agenda which caused much dis- 
cussion was the business building 
campaign which was to have been 
launched on an industry-wide basis 
last year. It had to be abandoned 
when contributions by exhibitors. 
which were to have totalled 1,150,000 
dollars (half the campaign budget) 
fell short of the specified amount by 
at least 1,000,000 dollars. 

Apparently the MPAA still believes 
the scheme should be put into opera- 
tion, but it has now rejected the 
suggestion that a limited campaign 
should be started this year. 

This idea had been advanced by 
certain exhibitor representatives led 
by Ernest Stellings, former president 
of the Theatre Owners of America. 
Mr. Stellings and his colleagues 
thought even if only 150,000 dollars 
raised by exhibitors were to be 
matched by distributors, it would be 
worth while to put on a radio adver- 
tising campaign for the industry. 

But the association’s board of 
directors has rejected the idea of any 
piece-meal scheme and is on record 
with the remark that unless exhibitors 
produce the whole of their share of 
the campaign fund the entire project 
will have to be abandoned. 

a a x 

ALTHOUGH Herbert J. Yates, 
president of Republic Pictures, lost 
no time in getting out of film produc- 
tion, and seemed to be hugely de- 
lighted once the decision had been 
made, this shift in company policy 
has not gone down too well with 
some of the stockholders. 

At Republic’s annual meeting just 
held here, Mr. Yates was represented 
by his son, Douglas, since he was 
unable to attend owing to a minor leg 
injury. 

Martha Brand, 
plained at 


a shareholder, com- 
the meeting about Mr. 


Yates's 
dollars, 
This was held 
view of the company’s 
from film production 
account, and there 
of his age (nearly 79) and hs health 

Douglas T. Yates, replying to these 
criticisms, had little difficulty in pla- 
cating the fault-finding stockholders, 
saying that his father had devoted his 
entire life to the company. 

He forecast that 1959 would be a 
‘very successful year ” for Republic, 
predicting that the stud os would be 
operating at full capacity at least until 
the end of June on rentals to TV 
film producers, 


A LESS happy situation exists at 
the Hal Roach Studios in Hollywood. 

As I have reported several times 
recently the company has found itself 
involved in a legal tangle stemming 
from its association with the Scranton 
Corporation and with the corpora- 
tion’s former president, Alexander 
Guterma. 

For a while Hal Roach, Jnr., suc- 
ceeded in fending off attacks on him, 
and attempts to put Scranton 
poration (of which the Roach Studios 
is a subsidiary) into receivership. 

Unhappily, following Hal Roach, 
Jnr.’s removal from the directorate, 
the new management of Scranton has 
voted to seek a receiver or trustee 
for the corporation. 

Simultaneously, financial difficul- 
ties intervened at the studio with the 
result that the telephone was cut off 
last week and the studio was com- 
pelled to close down temporarily. 

As a result, a number of television 
productions being made there were 
shifted to the Desilu Studios, the 
former RKO Studio property at 
Culver City. 

The fact 
* majors ” 
TV film production 
using it merely as a 
ting studio overheads 
the latest move at Paramount. 

For the first time in the film in- 
dustry’s history, an entertainment 
programme is being put on tape in- 
stead of on acetate 

Last year Hal Roach, 
he proposed installing 
ment, but was unable 
necessary finances. 

But now Paramount has completed 
its installation and is about to make 
a TV series on tape called “ The 
Happy Time,” adapted from a 1950 
Broadway hit. 

Similar series are 
by the company. 


THE growing international market 
for telefilms is responsible for two 


annual salary of 150,000 


to be excessive in 


on own 


Its 


that the Hollywood 
and are not 
method of cut- 
is indicated by 


Jnr., said that 
tape equip- 
to obtain the 


being prepared 


| 


| which 
| ago, 


withdrawal | 


were complaints | 


| of shows made overseas. 


new developments over here which 
could have sizeable consequences. 

A Telefilm Export Association, 
was proposed about a year 
is again up for discussion. 

Among the groups interested in 
such an organisation are United 
Artists Television, Screen Gems, 
National Broadcasting Company, 
ABC Films, CBS, and Music Cor- 
poration of America. 

A new series of meetings has been 
called by the group’s working com- 
mittee in the hope of forming a body 
which would be able to establish 
basic principles for dealing with such 
problems as quotas, frozen currencies, 
and diserimination against American 
production. 

Simultaneously, the seven major 
unions in network TV headed by the 
National Association of Broadcasting 
Employees and Technicians, have de- 
clared war against the TV screening 


ing last week the unions complained 
bitterly of the “ creeping paralysis ” 


‘bound to result from the production 


| of 


Cor- | 


are in deadly earnest over | 


| retailers 


telefilms for U.S distribution 
countries with low labour scales. 
One suggestion put forward at the 
meeting was that the unions should 
combine in a public relations cam- 
paign to inform the public of what 
was going on. Another was that if 
this failed to produce satisfactory 
results, the unions should consider a 
boycott of advertisers sponsoring 
foreign-made TV programmes. 


in 


Leonard Coulter 


Some Alarming 
Statistics 


PARIS.—When 
general statistics for 
Film Industry An lh 
10 per drop in 
dance in the last 12 
even more alarming. 

Comparison is made 
fact that French 


compared 
1958, the 
which 
cinema 

months, 


with 
French 
showed 
atten- 
appear 


cent 


easier by the 
consumption as a 
whole remained at the same level in 
1957 and 1958 But where the 
general turnover figure was increased 
by 12.5 per cent. because of rising 
prices, the film industry's profits only 
went up by eight per cent 

[his is emphasised by the fact 
the price 
per cent 
12.5 per 
Statistic 

The Film Industry is even more 
discouraged by statistics showing that 
there was a three per cent increase in 
1958 in expenditure on “ Culture and 
Entertainment " which is the general 
denomination under which the cinema 
is classified in government statistics 

A breakdown of the latter figure 
shows that the sale of gramophones 
and records went up by 15 per cent. 
to 20 per cent., the sale of TV sets 
progressed by 25 per cent. (even 
though manufacturers’ deliveries to 
only increased by five per 
cent.) and the demand for books and 
periodicals remained static. Only the 
cinema lost ground in 1958. 

The progress chart of TV in France 
shows that it has now reached cight 
per cent. of the country’s homes, or 
about 1,090,000 viewers. The number 


that 
of cinema seats rose by 20 
as against a rise of only 
cent. for the general price 


At a meet- | 


| Goldwyn-Mayet Film 


of new sets sold 
300,000, 
= Ly 

CHRISTIAN CHAVANON, direc 
tor-general of the French state radio 
and TV, told a press conference in 
Paris that a second channel will be in 
operation by the end of 1960 

& & . 

JACQUES FLAUD, director-gen 
eral of the Cinema Centre, has been 
entrusted with the task of draw.ng up 
a report to the OEEC Committee of 
{nvisible Transactions on the econ 
mic, social and fiscal situation of th 
cinema industries in the 17 membe 
countries of the organisation 

[he report will heip the OFEC 
reach a decison on the recommen< 
tions made by its Council in M 
1958, on the liberalisation of ecor 
mic exchange, 


in 1958 exceeded 


Henry Kahn 


Attendance 
Down 7 P.« C. 


BONN.—-Cinema 
key W. German Cities w 
seven per cent. in Dec 
Decrease was heaviest 
Ruhr area. in the to 
(down by 23.2 perc 
(down by 17.1 per cen 
Overall attendanc 
for the whole of 
million (against 160 
® co 
MGM's German ( 
AG 
changed its legal status, and 
Metro-Goldwyn-Mayer GmbH 
is the German equivalent of * 
and * GmbH ” means “ Lid 
ae es © 
AUSTRIAN Exhibitors’ As 
tion's president, Kommerzienrat 
Hauer, endorsed the American 
posal for a single film c¢ 
body in Austria, at the Assoc 
latest Vienna meeting 
This is in contrast to the 
government's proposal to 
soring to a local level. 
s e e 
A WEST GERMAN court decided 
that newsreel theatres may not show 
TV programmes on their own screens 
before paying audiences 


SOv la 
pre 
nsoring 


auons 


Au 
sniit 


Gustav Genschow 


WALT DISNEY 


will present 


SLEEPING BEAUTY 


Mince Hit 


TECHNIRAMA 7 70 


{LAU {VAith 
A PRODUCT OF TECHNICOLOR 


KINEMATOGRAPH WEEKLY: APRIL 16, 1959 


OUR FILMS 
ith Billings 


UP WEST 


Anglo's Answer to the 
Budget Blues 


LAST WEEK the trade was 
its wounds 
rebuff given it 
the Exchequer 


bers 


licking ot to be outdone, has found a verit- 
following the br ble gold mine in “Al Capone” (AB- 
the Chance Pathe). The film opened with a bang 
But not all its mem t the Odeon, Marble Arch, just 
were tongue-tied and this goes before Easter and the terrific takings 
Anglo Amalgamated’s ex been fully maintained, vet I 
They made figures talk vy rather understand it's meeting sales resist- 
sing. and, needless to say, | some exhibitors. 
music sprang from the 0 the notorious central character 
You gotta pay for 


returns of “Carry On Nu 
Amalgamated—-British) ction ind «I've that certain 
; | pone” will keep the 


I accepted Stuart Levys 
to inspect the records a of all cinema doors 
J 


by Alan Kean 
carefully 

could hardly BAY (Rank—British) 

there triumph at the Leices- 

ning Alar itre. The world and 

cigarette in hi Hayley Mills, the 

nile discovery. It 

ised last Monday, 

*h the date was the 13th, 

marvellously equipped 

verstition. But what a bad 

who've got it booked 


by lior of 


for cutly 


from 


OpuUS Says 


TIGER 
since ) : 
bur 


our indust 
dates left f 4 
1 dou 
know quite 
» Sound and the 

Century-Fox 
of the Deep 
Brynner, but I 


which bt 


ANNOUNCES THE 


TRADE SHOW 


OF A NEW AMERICAN PICTURE 


THE MAN WHO DIED TWICE 


ROD CAMERON - VERA RALSTON 
| NATURAMA | 


HAMMER THEATRE | 
113 WARDOUR STREET, W.1 | 


FRIDAY, APRIL 17th AT 2.30 p.m. | 
RANK CIRCUIT RELEASE MAY 4th | | 


iT can 
| make Croesus’s mouth water. 


tind that if one waits long enough the 
public makes up one’s mind for one. 

The picture's stormin of the 
Carlton, Haymarket, clearly suggests 
that its chances on tour are more 
than favourable. 

s 

BRITISH LION'S “* Carlton- 
Browne of the F.O.” stubbornly 
refuses to leave the Warner Theatre. 
I must say I had some misgivings 
about the Boulting Brothers’ comedy, 
but you can’t laugh off a money- 
spinning seven weeks’ run. On 
current form, “ Carlton-Browne ™ is 
home and dry as far as the suburbs 
and provinces are concerned. 


IT TAKES a Wembley crowd to 
fill the Empire, but “The Journey” 
(MGM—Metroscope) has not been 
awed by the theatre's gigantic seating 
capacity. Perish the thought! The 
opus has been in possession of the 
Empire for a month and _ there's 
seldom been a vacant pew. Today. 
Thursday, “Some Came Running” 
(MGM—CinemaScope), Frank Sin- 
atra’s newest, moves in. Believe me, 
it's quite a film. 


= € 7 
19 STEPS” (Rank—British), 
remake of John Buchan's 
classic “thriller” enjoyed real pros- 
perity during its stay at the Odeon, 
Leicester Square. “Imitation of Life” 
(Rank-Universal) now tops the bill at 
the Odeon, but few films have 
ceived such brutal treatment from 
the Happily, there are no 
permanent scars. Its opening weekend 
was extremely healthy. 
a 8 . 

IS THERE still a market for Conan 
Doyle's Sherlock Holmes stories? [ll 
The Hound ot the Baskervilles” 
(United Artists-Hammer—British) 
can't go wrong at the London Pavil- 
1on. Monty Morton gave me the low- 
down and it was breathtaking. 


WHILE I was on the ‘phone, I 
isked Monty how much “Around the 
World in 80 Days” (United Artists— 
Cinestage) had _ collected at the 
Astoria, Charing Cross Road, to date. 
I won't quote the actual amount. but 
tell you that it is enough to 


THE 
jolly 


critics. 


Say 


PARAMOUNT'S “The Ten Com- 
mandments” did a burster during its 
return visit to the Plaza. “Life in 
Emergency Ward 10° (Eros—British) 
currently rules the roost, but it's early 
days yet for me to state whether or 
not “ten” is the Plaza’s lucky number. 


1 CAN’T remember having seen 
Alan Ladd as the number one suspect 


of a “ who-dunnit™ before, but he 
plays such a role in “ The Man in 
the Net" (United Artists). Person- 
ally, | prefer him as a dashing out- 
door hero. Judging from the picture’s 
rather slow start at the Gaumont, 
Haymarket, so do most of his fans. 


LAST week I wrote that “ Around 
the World With Nothing On” was 
doing fine at the Cameo-Royal, 
Charing Cross Road, but gave Orb as 
the renter, | should have said Miracle. 
The error must have been spotted by 
Miracle, but obviously Phil Kutner is 
too much of a gentleman to upbraid 
me 


ON RELEASE 


NOW for the general releases. I've 
already said all that need be said 
about “ Carry On Nurse” (Anglo 
Amalgamated—British). Anyway, I 
can’t further compete with a film that 
speaks so forcibly in box-office idiom 
for itself. What of the others? 


“SEPARATE TABLES" (United 
Artists) has definitely profited from 
the shot in the arm it received when 
many of its stars gained Academy 
Awards. The publicity excited the 
* ninepennies’ ” curiosity. 


PARAMOUNT'S * The 
Orchid” has built up briskly 
and the receipts so far compare 
more than favourably with those 
of “ The Geisha Boy ™ (Paramount— 
VistaVision). A bouquet for “ The 
Black Orchid ” 


GARY COOPER'S latest western, 
“The Hanging Tree " (Warner), got 
off on the right foot, or should it be 
hoof? Gary is one of the few old- 
timers who appeals to the younger 
generation 


THE high promise shown by 
“Danger Within” (British Lion— 
British) during its West End season 
has not been fulfilled, but it's by no 
means a flop. Take heed, producers, 
the public may have had its fill of 
war pictures 


“ AUNTIE MAME ™ (Warner), a 
brilliantly acted and dazzlingly presen- 
ted screen version of the stage hit, 
deserved to click, but for reasons 
unknown the masses are not falling 
over themselves to see it. The loss is 
theirs and, unfortunately, the exhibi- 
tors’. 


Black 


| HAVEN'T heard officially about 
the other releases, but my little bird 
informs me that I haven't missed 
much. I can, however, pass 
sound tip to the independents. 
Paramount double bill, * The Blob ” 
and “ arried a Monster From 
Outer Space ™ has taken a packet in 
Liverpool. Give yourself a thrill and 
book it. 


STUCK for a film? Have another 
bash at “ Seven Brides for Seven 
Brothers" (MGM — CinemaScope). 
According to a shrewd circuit booker, 
the 1954 bouncy and bawdy musical 
is an infallible stopgap. 
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MIRACLE 


THE ONLY COMPANY 


with 


\ FOUR Brock Busters: 


in 


“THE LIGHT ACROSS THE STREET ' (x) 


in 


“M’AMSELLE STRIPTEASE"” (A) 


in 


“AND WOMAN ...WAS CREATED’ (x) 


in 
“LOVE IS MY PROFESSION "(X) 


SALES MANAGER — MICHAEL MYERS 


AGENTS IN PROVINCES 


J. B. ARNOTT, Esq., 4. GERSON, Esq., 
imperial Buildings (2nd Fioor), 8 Lauderdale Gardens, Glasgow, W.2 
94 Westgate Road, Newcastie-on-Tyne GLASGOW KELVIN 2578 
NEWCASTLE 24291 


Cc. G. HILL, Esq., 
MN. CARLIN, Esa., 28 Grestone Av.. Handsworth, Birmingham 20 
“Denton”, Pound Road, Lyme Regis, Dorset BIRMINGHAM NORTH 5852 


M 
LYME 458 A. F. LAWRENCE, Esq., 


H. D. DENTON, Esqa., “Ashleigh,” 43 Birchgrove Road, Whitchurch, Cardiff 
60 Stanks Lane North, Seacroft, Leeds 14 CARDIFF RHIWBINA 1491 


8. ELLIMAN, Esq., W. GORDON-SMITH, Esa., 
7/8 Eden Quay, Dublin, Eire 25 Beaufort Avenue, Brooklands, Sale, Cheshire 


DUBLIN 79619 MANCHESTER SALE 1230 
H. TUTILL, Esq., 


14 Villa Road, Nottingham, Notts 
{ NOTTINGHAM 63594 


MIRACLE FILMS LTD., GOLDEN HOUSE, GREAT PULTENEY STREET, LONDON, W.1. Gerrard 0507 (4 lines) 
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‘Tiger Bay” ‘The Buccaneer’ 
This Shaggy Dog Story Gets A Trade Show 
Is Good Box-Office Fine Press de eer aiken emis ig Bs 


mount since Cecil B. DeMille’s pro- 


duction of “The Ten Command- 
RESULTS of the first $0 bookings of W Disney's * The Shaggy Dog” FEW FILMS in recent years have | ments,” will be trade shown at the 


n the U.S have been firs star The film has broken records WO" such enthusiastic reviews from | Plaza, London, on May 6, at 10.45 
in no less than ten of tl at ind this without the advantage of a Britain's film creice _ 2 Peed ny | am 
hool holid the Julian Wintle—Leslie Parkyn In- The film, in VistaVision and Tech- 
my) Thiel Y 


dependent Artists production for | nicolor, stars Yul Brynner, Charlton 
Rank 


Heston, Charles Boyer, Claire 
Recently the film had its world | and Inger — yer, Clave Eiooen, 
MORE GOOD NEWS premiere in Cardiff, the setting of “The Bucanneer ” was supervised 
much of the film. Two days later it by the late Cecil B. DeMille. with 
had its London opening. ; Henry Wilcoxon producing and An- 
FROM RANK FD Critics poured honours on “ Tiger | thony Quinn making his debut as a 
Bay" stars John Mills, Horst Buch- | director : 
GOOD news of Rank product holz and Mills’s 12-year-old daughter In addition to the stars, there were 
eanwhile Disney's nk 1 to roll in, Records are be- Hayley. It was a triumph, too, for | roles for some 55 featured players, 
ery well ov the Easier holiday ing broken all over the country with director J. Lee Thompson, producer | over 100 “bit” players, and extra 
ng lw vol ag: EF gl a The Captain's John Hawkesworth and their team of | calls during production were near the 
Queues we reported startin f le ind The Square Peg,” the technicians = ae 12,000 mark 
. ; . ng er eee But, in the final analysis, it is the 
th Thursday evening carrying O% company claims P “ " 
the long weekend despite indifferent atest. reports are that “ Tiger triumph of Hayley Mills which set 
weather ay a Julian Wintle-Leslie Parkyn | “Tes and columnists alike busy R | € | 
Alen. «Perri has been booked BAY}, % Julian Wintle-Leshe Parkyn | Searching for new superlatives. egal Completes 
for showing aboard SS Stratha ly records at the Gaumont. Below is a representative selection 
when she lIecaves Southampton on * of quotes from the London reviews ‘Th Ri , 
m a ten-week mm trip At 1 icester Square Theatre, of this film = . s © ipper 
lia jm thin sartine. John Willis. Sunday Express: “* Exciting, fascin- 
rue-Life intasy eni i , icht ind Havley Mills | 2408 . . the kind of British film NOW 
fine run on ABC : nn aia Moe j week records since | “© need brilliantly acted through- | Jnternationa! is “Jack the Ripper,” 
“hen it went a th neous el out Hayley Mills is devastatingly story of the murderer whose crimes 
Westward Ho ons! The | 800d x shocked London at the turn of the 
kept up its box- News of the World I sat en- century. *lans are being made for its 
r ifter a record Bank tranced and deeply moved at this preseniation to the trade in the next 
HY dli li seat Plymouth and | Picture . the Polish seaman is | few weeks 
Eros an ing bapa we played by 


another of the Rank re- This is the first major British film to 


Latest News from the Renters 


completed by Regal Films 


naval comedy 


cruits from Germany—Horst Buch- 


t the re ¢ Bath, it created a : | be completed by Regal. Preduction 
The New Ones V day record and at the holz | and direction were in the hands of 


Stox Fg HR Sunday Pi torial s ge ay Robert S. Baker and Monty Berman. 
EOLLOWING th port of th rman Wisdom's comedy The — AK. 4 g sncen ge gents | wi poe Remeron, Eddie Byrne, Betty 
sf , tin la ' Peg © is still bringing them in oe : cDowall and Ewen Solon have the 
Republic-Grand Na ) ! ! : : Hayley Mills is a charmer with principal roles 
week's KINE., it is emphasisec ce t the J sae ridge Gaumont, it million-candle-power eyes. .. .” 
that Empire News: * First-rate thriller.” 
The People “ This will be a much- ’ 
talked-of picture. .. .” COLUMBIA S NEW 
Sunday Times “Young Miss 
DURBIN REISSUE Mills is a gift to the screen . . . Lee 
Thompson's best film to date.” THRILLER 
IN THE MONEY wry meen 7 ie? _ thriller 
é K Ing eriormance vy young 
Miss Mills . is —— — COLUMBIA contract artist Kath- 
rH —s ink FD of the Evenine Standard: “Here is a|t¥% Grant is to feature with James 
Zorro m * itler’s Sister’ has | Rank suspense drama that fully de- | Stewart, Lee Remick and Ben Gaz- 
Spoilers t : s serves its title Hayley Mills gives 2414 in. the forthcoming * Anatomy 
in astonishing performance.” of a Murder,” which has just gone 
: into production for Columbia release. 
Matti yngress “ Anatomy of a Murder” is the 
Bill , 0.” “* Out + Lond savs Rank ? screen version of the crime thriller 
The , ss And ~ the film is being shown north Gala s Three of the same name, a novel by Robert 
Gun In he Dust of the border r gh McGettigan, Traver. 


As tated in the KIN Grand ' ; isgow branch manager Big Winners 


tional will only be responsible for eports that it is continuing to enjoy 


re «distribution those Republic uct land THREE GALA pictures are doing ‘Vy . ' A Hi 
ve. which were previously distri he pictur tars Deanna Durbin, | well. “ The Adujteress” is now in ampire it 
by by British Lion ranchot Tone and Pat O'Brien its tenth week at the Berkeley, Lon- 
don, and still playing to packed Overseas 
houses 
Also in town is “ The Third Sex.” OVERSEAS reports are still reach- 
at La Continentale, which is in its ing Eros’s London office about the 
sixth week box-office success of * Blood Of The 
Third Gala picture in the money is) Vampire.” 
* The House of Lovers * which broke In Genoa it has so far grossed 
all house records at the Cinephone. | £2,571, breaking a house record in 
Birmingham, and Paris, Coventry. In the process. : 
both houses the picture was held over From Rome comes the news that 
foi a second weck the film has grossed over £6,114 dur- 
ing its first run in the city 
The picture is being released in 


UA's TOP RATINGS Italy by Globe Films International. 
also 


FOUR UA pictures are named 
Orange or Lemon 6a. among the ten best of 1958, in the Eros Appointment 
: : : ; American trade paper The Film 
Firm favourites with every audience Dail) The four are “ The Defiant PUBLICIST Jack Francis has just 
Kia-Ora Cup Squash Dept. 33 Rushworth St. London SE! WAT 3063 Ones,” Witness For The Prosecu- been appointed exploitation manager 


: Eros i ye distributor roke yet other record; this time 


rom the 
Invisible wor r when r the second 


a tion,” “ Separate Tables,” and “ The for Eros Films. He will serve under 
Big Country Bernard Miller, publicity chief 
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thanks tom howard 


AND CONGRATULATIONS 
FROM ALL OF US 
AI M-G-M STUDIOS 


Matthew Raymond, A.C.A. 


Managing Director 


CONGRATULATIONS 


to the 
Academy Award winners... 


British and American 


Gigi - Room at the Top 
The Defiant Ones - The Big Country 


| Want to Live - TheKey - Tom Thumb 
Separate Tables - Orders to Kill 


Every one of them shot on 


EASTMAN FILM 


...the stuff good pictures are made on 


Kodak Ltd., Motion Picture Film Division, Kodak House, Kingsway, London, W.C.2. 
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REVIEWS FOR SHOWMEN 


Title and Renter 


City of Fear = 
(Columbia)—VU. 


*tHorrors Of The Black 
Museum 
(Anglo Amalgamated) 
—British 


Legion Of The Doomed 
(AB-Pathe)—U.S 


Night 
Beast 
(Anglo Amalgamated) 
Ss 


Of The Blood 


Night Is Not For Sleep 
(Miracle)—French 


{Queen Of Outer Space 
(AB-Pathe)—U.S 


Riot In Juvenile Prison 
(United Artists)—U.S 


Terror Strikes, The ro 
(Anglo Amalgamated) 
—U.S 


Unearthly, The 
(Rank)—U.S 


Last Posse, The 
(Small FD)—U.S 


99 River Street 
(New Realm)—U.S 


Sirocco ms ; 
(Small FD)—U.S 


YOUR NEW FILMS 


R.T. and 
Certificate 


75 min. (A) 


81 min. (X) 


74 min. (U) 


62 min. (X) 


82 min. (A) 


76 min, (U) 


79 min. (A) 


68 min. (X) 


70 min. (X) 


72 min, (VU) 


76 min. (A) 


97 min. (A) 


Stars 


Vince Edwards 
Patricia Blair 
John Archer 


Michael Gough 
June Cunningham 
Graham Curnow 


Bill Williams 
Dawn Richard 
Kurt Krueger 


Michael Emmet 
Angela Greene 
John Baer 


Marina Viady 
Robert Hossein 
Odile Versois 


Zsa Zsa Gabor 
Eric Fleming 
Laurie Mitchell 


Jerome Thor 
Marcia Henderson 
Scott Marlowe 


Sally Fraser 
Dean Parkin 
Roger Pace 


John Carradine 
Allison Hayes 
Myron Healy 


Broderick Crawford 


John Derek 
Wanda Hendrix 
John Payne 
Evelyn Keyes 
Frank Feylen 


Humphrey Bogart 
Marta Toren 
Lee J. Cobb 


EDITED BY 


JOSH BILLINGS 


AT A GLANCE 


Remarks 


Melodrama telling of desperate efforts to capture 
escaped convict carrying deadly radioactive 
cobalt. Semi-documentary approach smooth, 
characterisation sharp, backgrounds convincing 
and climax salutary 

CinemaScope and Eastman Color “ creepie "’ con- 
cerning homicidal journalist who makes his own 
sensational ‘“‘copy."’ Tale “fruity,”’ acting 
exuberant, direction uninhibited, highlights 
hectic and staging elaborate 

Sandswept hokum describing how American in 
Foreign Legion outwits treacherous C.O. Tale 
transparent and acting uneven, but action brisk 
and staging colourful 

Science-fiction melodrama about creature from 
outer space who controls body and brain of U.S 
test pilot. Plot far-fetched, but characters con- 
vincing, direction resourceful and climax spec- 
tacular 

Morbid study of an inhibited pseudo-cripple girl 


whose jealousy of her sister forces her to do every- 


thing possible to shame her in the eyes of the 
young man who falls in love with her. Tale 
novelettish but partially redeemed by polished 
acting, assured direction and good photography 

CinemaScope and Technicolor science-fiction melo- 
drama in which “ boys meet girls '’ on Venus 
during 1985. Yarn disarmingly ingenuous, female 
players glamorous and technical presentation 
ambitious 

Teenage melodrama concerning State psychiatrist's 
successful establishment of “co-ed"’ reform 
school. Tale scrappy, characters unsympathetic 
and feminine appeal slight 

Science-fiction melodrama illustrating further the 
adventures of “The Amazing Colossal Man.” 
Acting competent, camera work ingenious and 
climax, in colour, moving and thrilling 

Clinical melodrama about eccentric doctor's 
attempts to find secret of eternal life. Cast 
efficient and staging adequate, but story hard 
to swallow 


REISSUES 


Rugged outdoors hingeing on “ 
of all evil’ theme. 
sound. 


money is the root 
Acting robust and moral 
First reviewed in“ Kine,"’ May 28, 1953 
Sensational seamy-side melodrama dealing with 
taxi driver framed for murder. Cast virile, 
thrills realistic and romantic asides popular. 
First reviewed “ Kine."’ October 29, 1953 
Highly-coloured adventure melodrama set in 
stormy middle-twenties Damascus. Story of 
American gun-runner’s rehabilitation somewhat 
far-fetched, but acting good and thrills realistic. 
Originally reviewed in “ Kine.’’ May 31, 1951 


Box-Office Angle 
Good “ second ” (C) 


Very good British “ hor- 
rific”” (NC) 
> 


Passable small 
“ double bill” (C) 


hall 


Reliable X certificate 
*“ double bill” (NC) 


Average specialised audi- 
ence fare (C) 


Good novelty 
bill” (C) 


* double 


Very moderate “ second" 
(C) 


Good X certificate “double 
bill” (NC) 


Tin-pot shocker (NC) 


Good western 
bill” (C) 


“ double 


Reliable thick ear (NC) 


Good star and title thick- 
ear (C) 


(C) SUITABLE FOR CHILDREN 


HORRORS OF THE BLACK 
MUSEUM 

inglo Amalgamated. British (X). CinemaScope. 
Photographed in Eastman Color. Featuring 
Michael Gough, June Cunningham and Graham 
Curnow. Produced by Jack Greenwood. Directed 
by Arthur Crabtree. Screenplay by Aben Kandel 
and Herman Cohen. Director of Photography, 
Desmond Dickinson. Musical Director, Muir 

Mathieson. 7.331 feet. Release June 1, 1959 

EXUBERANT chiller,” 
Presented in CinemaScope 
iw concermms a 


elaborately staged. 
and Eastman Color, 
brilliant, though maniacal, writer 


(NC) NOT FOR CHILDREN 
+ IN COLOUR 


who furnishes himself with best-seller 
by committing dreadful atrocities, but 
goads Scotland Yard and finally meets a fitting 
end. The highlights, served with lashings of 
tomato ketchup, stretch credulity to near break- 
ing point, but thanks to Michael Gough's tour 
de force as the monster unintentional laughs are 
shrugged off. It culminates on a highly spectac- 
ular note. Very good British “ horrific.” 
Story.—Edmond Bancroft, a cripple, earns big 
money by writing books criticising the police for 
failing to solve diabolical London murders. After 
each killing, Bancroft. whose house contains a 
black museum in the basement, consults Doctor 


“copy ” 
foolishly 


* BRITISH QUOTA PICTURE 


Ballan, his own medical adviser. Ballan suspects 
that Bancroft, actually the author of the crimes, 
suffers from a split personality, but meanwhile 
Bancroft disposes of more people, aided by Rick 
his browbeaten assistant. Later, Ballan tells Ban- 
croft he knows all, but is promptly electrocuted 
and tossed into an acid bath. At this juncture, 
Rick finds a girl friend, Angela, but Bancroft, 
fearing she will talk, orders Rick to eliminate 
her at the Battersea Funfair. The police, headed 
by Superintendent Graham, arrive on the scene 
too late to save Angela, but see Rick, gripping a 


continued on page 35 
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One of the most star-studded premieres held in London for a long time took place on Thursday last week at the Odeon, Leicester Square. It was for UI’'s 
IMITATION OF LIFE, at which the new Hollywood star Susan Kohner made a personal appearance. The film, in colour, is released by Rank FD and also stars 


Lana Turner, John Gavin, Sandra Dee, Dan O’Herlihy and Juanita Moore. Ross Hunter produced and las Sirk directed. (1) Shirley}Jones. (2) Susan 
Kohner and her mother, former Mexican actress Lupita Tovar, talk to reporters, (3) Lupita Tovar, Douglas J. Granville and Susan Kohner. (4) Sheree Winton, 
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(5) Mylene Demongeot and husband Henri Coste. (6) Harold Boodson, general sales manager Rank FD, Mrs. F. L. Thomas and F. L. Thomas, general manager 

Rank FD. (7) Walter Eckart, managing director Star Cinemas, Mrs. Eckart and Mrs. Deans. (8) The Duke of Bedford and John Nelson Sullivan, UI 

publicity director. (9) Dominic and Mrs. Elwes. (10) Katie Boyle and husband Greville Baylis. (11) Laraine Day and Michael Grilekhes, (12) Claudia 
Cardinale and Susan Kohner. (13) Marla Landi and Mr. Baduel 
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‘Yes, I'll have an ice 


— but only if it's Walls’ 


u 


It's as simple as this: two out of three families buy 
Wall's. So it is important, when people come to your 
cinema, that they should be able to get the ice cream 
they prefer. If they can't get Wall's, some might 
accept the available brand, but some will refuse 
altogether—you ll never know just how many! 

This means that if you don't sell Wall's, you aren't 
making the most of your business. Think about it. 
And have a word with Wall's— they re only a ‘phone 
call away! 


PEOPLE PREFER 


ICE 599-1118-100 
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CEA GENERAL COUNCIL MEETING—APR. 9 


Chancellor's ‘inexplicable’ decision *« Need for personal letters 
to MPs « Licensing appeals progress report « Economy suggestions « 
South Wales protest at publicity campaign move 
films ¢ Availability of big films ¢ Discussion with Automaticket « KRS 


OBITLARY 


THE president referred with decp regret 
te the recert death of John R. Turner 
who for many years had been secretary 
“~ the Secmsh branch and was very 
Prominent n Scottush life, and also to 
the death «f Jack Davis who had been 
prominent in the field of news theatres 
Delegates stood in silence im tunbute to 
their memory 


LETTERS OF REGRET 


LETTERS and messages of regret for 
inability to attend were received from 
R ¢ Freeman, J McLaughlin, D. J 
Goodlatte Ww Capt. M 
Sheckman, F G. Bernstein 
K  Winckles i 
Roberts, V 
( P. Moore, L. V 
( Buglass. M M 
img. Alderman G 
Edwards 


Jervis 


Barber 


and 


FINANCE AND MANAGEMENT 
COMMITTEE 


report 
committee 


THE 


ment 


finance and 
presented 


Lhe 
was 


manage- 


A. Your has 
sideration tk ] ivet 
Chancellor's 
claim by the 
the light of the general 
thon the comparatively 
volved and the 
of the merit of 
explicable that in 
£360 million room 
abolition of the 

All Industry 
measure 
redress during 
the Finance Bil 
CEA calls upon the 
hibitors, distributors 
union branches 
and their MPs 
otest 
Furthern 


given 
and 
meet 
industr 
economic 
modest 
public 
case 
amounting 
found tor the 
cinema tax Through 
Tax Committee all pos 
will be taken 
the committee 

In the meantime 
entire imdustr 
producers and 
nundate the ¢ 
with telegrams 


failure 
British film 
situa 
sum r 
universal 
our 
reliefs 


tion 


was not 


our 
that 


date 


ore, committee 
every exhibitor 
4 write a personal 
Member of Parliament 

his teelings in relation to 
and asking such MP for his 
whether or not he 
film industry has had a 
Paragraph A was 
tion with Item 4 on the agenda To 
consider the contents of the Chancellor 
f the Exchequer’s Budget."’ 


Sir Alexander King 
words he was going to address to 
delegates that morning would not be 
speech he had rehearsed and which 
thought he would be making Over 
rmriod of some he had awaited 
anxiously for Budget statements so far as 
entertainments tax was concerned 
had more disappointments thar joys 
this occasion several people had 
phoned him to say how sorry they 

he himself was not disappointed- 
was livid' To think that the cinemato- 
granoh industry should be treated with 
such contempt with no explanation what 
soever 

It had 
tained 


con 


ex 
the 
views 
considers the 
fair deal 

taken in conjunc 


pressing 
Budget 


tated that the 


yearTs 


been said 
something 
hey could truthfully say 
ndustrv He thought it 
On the one hand there 
ment department passing legislation con 
peiling exhibitors to show a quota of 
British films and to contribute to a statu 
tory levy to assist British film produc- 
ton and on the other hand there was 
another depariment which did not seen 


that 


for 


con 
but 
not for the film 
was deplorable 
was a govern 


this Budget 
everybody *’ 


and 16-mm films 


treated im this manner 
cpates g0 down to 
the meeting and 
addition bombard 
tituences and let them 
dustr h not vet 


would 

see 
them 
know 
the 


THOSE PRESENT 


OFFICERS m attendance 
Richards (president) 
A. Davis (vice-president) 
(hon treasurer), 
past president); E. F 
secretary} 
Twenty branches 
43 delegates a6 Lollows 
Birmingham and Midlands. A. (¢; 
Ma f Cozens: Bradford and dis- 
trict, A. SH Bristol and West 
of England, ( Rogers, Devon 
and Cornwall, Po McClellan Myot 
Eastern Counties, Jay: Hants and 
East Dorset, Ald Braver Hull 
and District, nil and District, 
( H. Whincup Prendergast 
Leicestershire, Scarborough 
London and Counties, 
( HV Brown Spencer-Ma 
JW. Davies, The« H._ Fligelstone aved their would realise 
Manchester and District, A | Mather we ’ ake ’ f 
dD Northern, Lord We 
mod, W. Carr. W. Wilson 
Northern Ireland, North Lin- 
colashire. North Staffordshire. 
} North Western, G. H. Lee, R. P 
Ruthertord Notts and Derby. H 
Pion, Pertsmouth and loW, PJ 
Milson; Seottish, J Wallace Mis 
M. F. Mcintosh, G. Singleton, J) K 
Stafford Poole; Sheffield and District. 
H. Gent; Southern Midlands, J. B 
Chetham, G Watts: South Wales 
and Mon... Wrvynodh Lewi H 
Ponking Mw Berriman Dd Owe 
Sussex, J DPD R West Lan- 
cashire. | Fennell 
Circuit Delegates. 
Lewis. H 


lost 
the 

Lord avreed that some 
nobody vet 

of the Chan 
was wenlia 
There were 

big groups which 
th television and =the 
have thought that 

The idependents 


Prendergast 


done but 


> 
Pinkne at was in the mind 
bombarding jab 


were jest 


represented 


Nas how 


TKS twe 


the indepen 
wondertu WOrkK 
Industry Com 
was realistic 
roups which had 
that the 
themselves 
problem. The 
him pre 
The 


one 


Ve 


advertis 


Ponking agr 


er A ng 


MP whe 


he 


wuld lions 


commerce 
had alread 


elevision 


W. Berriman 


4 


t If 
then 
things 
undignified 

left amones 

whose livelihooc 
awa He would 
view f reducin 


nereed that MPs 


exhibitor 1 t 2€ C t ‘ f fact ti I tion 
enter y tor ad to do a lot of 
d Aneurin Bevan had 
surprised ‘ genic 
sbolished ) 
House but 
moment they n the Opposi i 
ide t t . t 
exhibitor con 
™m as never be was ified 
on asking ; 


irea 
ttered 
the 
uggested arded 
that Mr. Wilsor 
made expressions 
a delegation 
nediately n 


and 
and 
go down 
the que 
speaking with 


emotion 
ndust 


but with 
ha r > 4 what he 


know 


to 


Serial 


(hancellor ming which 
reiuse £9 million to 
give assistance to their competito 
reductions in purchase 

must of course be sent to 
cellor and, in addition, he 
emergency branch meetings be 
that the Chancellor would 
expression of opinion from 
country A further useful step 
ask the Labour Party films ¢ 
to receive a deputation from the 
tion 


enabied 
abolish the 


sUgRe® 


also ge 
the 


wo 


wrt 


Wyndham Lewis 
ment would have 
Opposition and while 
wonderful efforts 
Rankin 
deavour to 
the Labour 
amendment 

He thought the 
seek an appoimntmer 
and see if he w j 
on thei 

DB WW. 

uns and 
ey wou 
abolished i 
engaged on the 


ot it compara 


get one 
Party 


behal! 


F. 
d 


Eckart 


he 


lev could n 
against takings 
individual 
solve that pr 
Trade 

S. K. Lewis 
developing 
their force 
nore 


weeks 


tnan r 
hibition the 


nenden 


ognisance 
’ Sd tc 
or that the 
jependent and the 
would cause a 


some 
problem 
ircuit 


be fatal 


there 
they 
to 
the 
asc 
that in 
cessful in get 
ommiuttee 
light the 


was no 
had 

show 
best n 


Wyndham Lewis said 

f a split 
had 
for 
a strong 


they 
looking 


pointed out the pa 


ting 4d 
of the Finance 
small im 
and an effort uld be 
committee stage to get the 
level raised to 2s 
would be a 
A. S. Hyde said this wa 
exhibitor problen In 
was depriving production 
year It was essential for 
abolished enable more 
made, without which they 


n suc 
stage 
of in wa 
src 
made 

exemption 


which ubstantial 


his opinio 
fi 7 
the 
pictu 
ou 


W. Davies wrted the 
‘ Mr Owen an it the 
cul should expres vic 
of amendment 


Sir Alexander King had 


suggestion 
oun 


form 


P " 
gencra 


the 


ws on 


continued on page 2 
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eoune 4 Meeting ot he F 


CEA General Council—contd. wom ase ranged a 


W. Berriman said that a reference 

been made ecarucr in the meeting to 
and only those willing | 8¢9¢Ta! counci being the governing body 
_~ 4 of the association. The South Wales and 

i attendance should be 4 
. , wi te Moomouthshire branch, and himself in 
had been se . ult reso . ‘ rn Particular, objected a sub- 
, - . . , , Berrimaa said that the South | committee of f body rescinding 
and Mor branch were in agree a decision of t ge | council. He was 
t mmittee on this occasion very sorry he son Present at the 
the arrangement should be | previous meetin ne COMMitice & 

{ 12 months and then | report was pres 

t - He had noticed that the past-presiden: 
Fennell <: the West Lancs was quoted as saying that the resolution 
sone was spontaneous us question had been 
discussed at t our meeting at Bristoi 
at scorn rhein ' previous councu 
Ald. Bravery : whether attendances | meetings : f president or 
id ft re rd m reports of th the genera ret Né i ub~<omemnittee 


m fror 


ime spporte proposais tor mh 


ann ef er t committee of the parent overrule the 
A. S. Hyde relerred again to the ques 2 
© president ° f ranch expenditure The Brad 
j had made 4 suggestion tha 
tar meeting in Brighton 
jeration of ways and 
h expenditure and ; \ . 
of equa . lai two mec 
It ridiculous ! councu had consid 
} ol th a { the sub<ommittee a 
ste ae veo : “ Laas “~ Mr. Berriman and para 
with ao instru 
n as considered b 
management commiutte< 
sions of opinion that 
decided make 


g dranc 


me sort 


I president 
‘ 


Mr. Whincup 
council 
sSSess nothing 
known ’ tut ne t f @ 4 
ting 
attendances hb 
omemitte reports 
me branches 
nformatic 
uncil decided to 
this explanation 
agreement of mos 
he com 
how decp 
matter and had 
h them becaus 
i] 1 is th were 
scheme going personal 
e ere h them, but in ; 
R. P. Ratherford : : —s act -s th : take mt 
< F aioe - ares prom t one and could 
Branch reserves ight of 
000, of which some 
If that mone Berrim 


considerable sympa 
was reahsed how 


an 
it would : c ane 
OOO interest How 
ng to put up with The general secretary 
ater it would | resoiution had called 
eserves | within six weeks bu 
J B. Chetham state vat the Souther the comm»nttee 
i ra object strongly to : 
over The branch 4) ) refusal 
»ynomically he y the stre it Was merels 
MTMTH Ltd unable to agree 
should be carried 


k for further 


ation 


“ 


M 


the hor 

expenditure 

was com- Mr. Berriman saii that all he was 

endeavouring to establish was that th 

finance and management committ would 

werrule the general counci 

A. S. Hyde sd that could give 
president r the matter 
ler i (Received 


Ong 


E. J. Hinge said that Mr. Berriman had 
council to | referred to his remarks at 
f a national publicity | meeting to the effect that the 
president " e Assoc muons " beer spontaneous 
} . : received tron 
W ale i Monmouthshire tice of motior 
fer f th 


ence t the ion al spontaneous resolu 


management committee was taken back 
na the decision of > | managemer committee 

{ the general council t attention he fac the Five Associa 
¢ and referring tions wi » discussing the matter and 
without the suppor { the ve Associa 
tions the CEA unable to move 
branch demar t in the matter ” cammuittce therefore 
earlier meeting th indicated that the proper procedure would 
and tha be to first discuss the matter with the Five 
a purely | Associations and the general council sup- 

ough vour com- | Ported that view 
X. Prendergast ha the ron f : : u the branch may be w said there was no 
branch ‘ 5S. K. Lew b ’ af progress of this | they were coming up against 
MA hed f Liar does not feel that : in the idea of a big pub- 
ark ’ t r - t has been handled lacit campaign as some bodies had 
Whincup r . n i way unc yee ly stated that they did not agree 

r ’ accordance 


last generat continued on page 21 
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KINEMATOGRAPH pays tribute to 
WEEKLY FORTY YEARS of ACHIEVEMENT 


LILA ASL AFSL FAFA FAA AS 


LLL SL OA AS 


SALUTE 


TECHNICOLOR 


UNITED ARTISTS 


ON THEIR 
FORTIETH ANNIVERSARY 


and Share Their Pleasure and Pride in 


THE HORSE’S 
MOUTH 


|TECHNICOLOR| 


THE VIKINGS 


TECHNIRAMA 


THE BIG 
COUNTRY 


TECHNIRAMA 


| 
| 
semana 


TECHVICOLOR LIMITED - eng Los BATH ROAD > HARMONDSW ORTH + WEST DRAYTON > MIDDLESEX 
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THE RANK 
ORGANISATION 


is happy to 
extend its congratulations to 


—_——. ---- ¢-wemsoumanaas 


UNITED ARTISTS 


on its 40th anniversary 
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Cinderella Story 


NITED ARTISTS has been described 

as the Cinderella of the major 

American corporations. Its history is one 

of the most colourful romances of the 
industry. 

Pickford, Fairbanks, Chaplin, Griffiths. 
The names conjure up nostalgic memories. 
They formed United Artists, with high 
ideas to raise the standards of film- 
making and the prestige of the business 
Their names and achievements are indelibly 
inscribed in the annals of the industry. 

But, in the turmoil of the post-Second 
World War years the fortunes of UA sadly 
diminished. The future of the corporation 
was at stake until the two lawyers, Arthur 
Krim and Robert Benjamin, stepped in and 
dramatically revitalised the floundering 
business. Their dynamic programme of 
reorganisation confourtied the sceptics. 

The Krim-Benjamin management policy 
of financing independent production set a 
pattern for the industry. It created new 
confidence in the business. 

UA’s confidence in the future is expres- 
sed in terms of a solid release schedule 
and an investment in a production pro- 
gramme extending into 1961, 

Today, UA stands in the forefront of 
major production - distribution organisa- 
tions. Where others are contracting, UA is 
expanding in manpower and production, 
and in the diversification of its interests in 
the world of show business. Further 
dramatic developments are foreshadowed 

In its 40th anniversary year, United 
Artists can be immensely proud of its 
record. 
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UA Reflects 
Health of 
Whole Industry 


By Arthur B. Krim 
President, United Artists 


N this 40th anniversary year, the first order of business for United Artis 
continue along its curve of growth 


We are pleased and excited with the gains that we have managed 
each of the past eight years. But our primary concern is with the futu 


United Artists’ goa! in 1959 is to maintain the momentum of our long-1 
ment programme. This planned expansion saw the company register 
in excess of 82,000,000 dollars in 1958, the highest in its history. As 


40th anniversary, we - confident that we have not nearly reached our 


We feel that our own growth pattern reflects the basic health and 
whole motion picture industry. And in the face of today’s facts, how 
be optimistic about the future? 


Successful films are earning greater sums than ever before. Our potent 
market dwarfs the movie-going public of just 20 years ago 


There is no competitive industry that can match our skill and experience in mass 
showmanship. Around the globe, motion pictures remain the first medium in prestige 
excitement and appea 


It is the basic soundness of the film business that has made possible cight successive 
years of growth at United Artists. In 1951 we struck out on the road to recovery follow 
ing a period of declining income and substantial losses 


By the end of the year we managed to show a profit and expanded our gains in 
1952. As we grew more stable, we entered into the financing of features and increased 
our commitments with creative artists 


This year we are releasing a feature programme representing an investment of more 
than 65,000,000 dollars. The roster presents the very best of the stars and creative talent 
working in films today 


Our family of producers and star-producers now numbers almost 70. We feel that 
our 1959 programme is something more than the best ever put into release by United 
Artists: we believe it matches the finest annual line-up that the industry has ever seen 

To strengthen its primary activities in the motion picture field, United Artists has 
recently established records, music and television subsidiaries. These give us a broader 
base in the entertainment market, valuable opportunities for cross-promotion and new 
sources of revenue to expand our future film activities 

In the light of this growth, we are understandably bullish. Tomorrow's horizons 
ire limited only by the energy and imagination that all of us can bring to bear 

There is a world-wide demand for quality screen entertainment. To meet it is the 
challenge of United Artists’ 40th anniversary year 


We are confident that we can deliver 
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ROBERT S. BENJAMIN 
chairman of the board 


MAX E. YOUNGSTEIN 
vice-president 


ARNOLD M. PICKER 
vice-president, 
foreign distribution 
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TOP QUALITY IS 
UR POLICY 


By Monty Morton 
managing director in UK 


HIS supplement carries an announcement 

of 28 pictures, among the 46 which 
United Artists is releasing in the present year, 
and also refers to 30 top-quality productions 
projected for 1960, to be selected from a 
schedule of 75 pictures in preparation or in 
production 

This is a massive programme, which, in 
sheer quantity, represents the greatest volume 
of pictures ever announced as a continuous 
release schedule in the company’s history 
However, impressive as this may be, what 
gives the programme outstanding significance 
s the number of “ blockbusters” and pic- 
tures of major stature which it includes. 

This concentration on top-quality produc- 
tion is now the deliberate policy of United 
Artists 

Quality has, of course, always counted, but 
never more than today when the public knows 

than ever what it wants, and the whole 
pattern of social life and public entertain- 
ment has undergone profound changes. Over 100 first-line stars are currently repre- 
sented. With independent production now 
eaching implications which United Artists accounting for the major portion of Holly- 
has translated into policy. Subjects can range wood’s output, UA’s continuing relationships 
is widely as “ The Vikings,” “ The Defiant with independent creative artists are un- 
Ones.” “The Big Country,” “ Separate approached by any other film company. 
lables " or “ The Horse’s Mouth,” but each Underscoring United Artists’ extraordinary 


A truism, no doubt, but a truism with far- 


nust have the quality of a “ blockbuster” 

tar appeal, in direction, in production and 
tainment values 

It is the only way to affirm beyond 

challenge the supremacy of the film in the 

world of entertainment, and is the reason for 


the company’s astonishing success in recent 


yCuls 
As other companies have retrenched, re- 
treated or simply marked time in the face of 
changing market, United Artists has regis 
tered eight successive years ot expansion. 
| 


development and profits after a long period of 


sses under earlier managements 
Today, on the threshold of its 40th anni- 
vy. UA can accurately be called the 
n picture industry's foremost source of 
features 
1959 alone the company is investing a 
d sum of more than 65,000,000 dollars 
production. In terms of Stars, properties 
nd production values, the line-up for the 
itches the very best that the industry 
is eve seen 
I sugh the success of its special formula 
independently 
films, United Artists now has multiple 
‘nts with more than 60 of the 


top producers and star-producers 


financing and releasing 


success story is its world revenue for 1958, 
estimated at well over 80,000,000 dollars. 
This is the biggest gross in the organisation's 
40-year history. On the basis of the out- 
standing new release programme, profits and 
revenue are confidently expected to continue 
upward in 1959. 

To ensure the most effective distribution of 
this great flow of productions, we have 
adopted a spaced and balanced release pat- 
tern, which will be followed as closely as 
circumstances permit. This policy will enable 
exhibitors to plan ahead, and should help to 
ensure fruitful co-operation between exhibi- 
tors and the company. 

Initiated a year ago, the policy has already 
proved its value, and exhibitors may be 
assured that it will continue to be the pattern 
of United Artists’ release programme. 

I can hardly conclude this article without 
reference to the immense achievements of the 
dynamic and brilliant group of men headed 
by Arthur Krim and Robert S. Benjamin, 
who took control of the company in Febru- 
ary 1951 at the ebb-tide of its career and have 
brought it to the peak of its fortunes. 

My personal feeling is that the whole indus- 
try is indebted to them. 


APRIL 16, 1959 


Supplement to the KINEMATOGRAPH WEEKLY 


Forty years ago four big talents sit round 


a table to form a new company and... 


UA IS BORN 


I'S 1919. A new company, United Artists, 
is formed by four million-dollar talents 
They are: 

Mary Pickford, one of the biggest stars the 
cinema ever produced. 

Douglas Fairbanks, her husband, the first of 
the screen's great romantic heroes. 

Charlie Chaplin, a genius, the best screen 
comic im the werld. 

D. W. Griffith, the man who invented most 
of the techniques of film direction 

The contracts are signed, the cameras click, 
the papers tell the story. It’s a big occasion 
but no one realises just how big. No one 
knows that the course of film history is being 
changed. 

For the new group gives independent pro- 
ducers an outlet, allows them to break away 
trom the domination of the big companies and 
take a chance with their pictures. 


Maturing 


They take that chance—and the film starts 
to grow up, to mature, to climb finally out of 
the peep-show stage 

Let’s move on 30-odd years to 1950. UA is 
in trouble. Chaplin and Mary Pickford, the 
two surviving Owners, can’t agree on how the 
company should be run. Debt-ridden, UA is 
losing 70,000 dollars a week. There's 
shortage of product. 

Hollywood is full of rumours. UA is to 
close, to merge with another company 

Chaplin and Pickford call in a young New 
York lawyer, Arthur Krim. He and his asso- 
ciates take over. They find product, they get 
UA moving again. Within ten months the 
company is making a profit. In 1952 UA gets 
17 Oscar nominations. 

It’s a success story as dramatic as any film 
UA rockets out of the red to reach a position 
more powerful than ever before. 

Year after year films handled by the com- 
pany figure in the Oscar lists, please the critics, 
draw the fans. 

It’s a good story for an industry that needs 
optimism as much as it needs guts and talent 

Now let’s look at UA history in more detail. 

When Pickford, Chaplin, Fairbanks and 
Griffith formed UA on April 17, 1919, the 
guiding principles of the new company were 


a big 


April 17, 1919 and D. W 


Griffith, Mary Pickford, Charlie Chaplin and Douglas Fairbanks sign the 


documents that get UA started 


“to improve the photoplay industry and its 
artistic standards, and the methods of market- 
ing photoplays,” and to “ market photoplays 
in the interests of the artists who create them.” 


The details of the deal were plotted and 
drawn up by William Gibbs McAdoo, Presi- 
dent Wilson’s Secretary of the 

Oscar Price, who had been chief publicist 
for the Treasury Department in the warti 
Liberty Loan Drive, was elected as first presi- 
Me Adoo, Price and 
the four owners had enjoyed a long 
tion during the loan drive, when the film four 
some had toured the 
powered and 


bonds to the populace 


Treasury 


dent of the corporation 
assocla- 
country in a_ high- 
successful—attempt to sell 

On May 20, 1919, the directors approved a 
contract for the services of Hiram Abrams as 


general manager. Abrams, a well-known in- 


dustry figure, 13 months later assumed the 
presidency of UA and held the position to the 
time of his death in 1926 

The first picture to bear the legend “re 
leased through United Artists” was Douglas 
Fairbanks’ “ His Majesty, the American.” The 
world premiere was held on October 24, 1919, 
at the Capitol Theatre in New York 


Fast start 


The film got the new company off to a fast 
Mary Pickford’s first United Artists 
release was “ Pollyanna” (January, 1920) and 
it was followed shortly by D. W. Griffith's 
“ Broken Blossoms.” which starred 
Gish and Richard Barthelmess 


tributed his first picture in 1923 


Start 


Lillian 
Chaplin con- 
“ Woman of 


continued on page viii 


Sop eS ae 
from LLA 


Satire is a trick 
screen but LA i ‘ tiden 

Shaw's THE DEVIL'S DISCIPLE 
a Hecht-Hill-Lancast prod 


will run int he 


ction 


Lancaster, Laurence Oli 
Douglas and Janette Scott star 
THE WONDERFUL COUNTRY 
a western, was filmed Vlexico by 
MPI with Robert Mitchum and 
Julie London. the bottom pictur 
a scene from the Edward Sm 
production SOLOMON AN 
SHEBA, with Gina Le brigida 
the Queen of Sheba ( 
Yul Brynner. George Sand 
Marisa Pavan 
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FILM PRODUCTIONS LTD. 


JAMES CARRERAS - ANTHONY HINDS - MICHAEL CARRERAS 


Congralulale 
UNITED ARTISTS 


ore LAUT 


Z07 Gnnivasay 


Now in world Release 


the Houlid of the 
B A rvilles 


TECHNICOLOR 
Produced by ANTHONY HINDS Directed by TERENCE FISHER 


Screenplay by PETER BRYAN Executive Producer MICHAEL CARRERAS 


Associate Producer ANTHONY NELSON KEYES 


A HAMMER FILM PRODUCTION 
yor UNITED ARTISTS 
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UA IS BORN—contd. 
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owners knew that the qua 
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to release thei picture 
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The company 
p ctures as | cc 
Dreyfus case bel Be 
Ibsen's ols H 
Nazimo Alan H id 
Best Thing.” rring M , nd Alexander Korda joined the UA set-up in 1933 with THE PRIVATE LIFE OF HENRY VIII, the film which 
Samak Meu ™ really put the British industry on the world map 


Francois Villon 
Rudolph Valenti ‘ : n United Artists’ owners were highly produc- Country.” “ Dorothy Vernon of Hadden 
General,” and * ewe : ial tive and at the height of their creative powers Hall” and “ Little Lord Fauntleroy.” 
S. Hart and popularity Fairbanks’ pictures included “ Robin 
This was the can op Griffith made “Orphans of the Storm,” Hood,” “The Three Musketeers,” “ The 
And, when the films of | h t starring Lillian and Dorothy Gish, and “* Sally Thief of Bagdad” and “ The Gaucho.” 
Pickford and Chaplit the of the Sawdust,” starring W. C. Fields and Over the years, Chaplin’s UA films were: 
dazzling o ott y of Marilyn Miller, among others. Miss Pick- “Women of Paris” (1923). “The Gold 
pe t ford’s films included “Tess of the Storm Rush ” (1925). “ The Circus” (1928), “ City 
Lights” (1931), “Modern Times” (1936), 
“The Great Dictator” (1940), “ Monsieur 
Verdoux” (1947) and “ Limelight” (1953). 
Chaplin wrote, produced and directed all of 
them. He starred in all except “ Women of 
Paris.” 
The first radical change in the corporate, 
as distinct from the distributive, set-up of 
United Artists took place on December 5. 
1924, when Joseph M. Schenck was allowed 
to buy into the company and become an 
owner-member 
Schenck was elected chairman of the board 
of directors. He brought into the fold the 
pictures of such figures as Samuel Goldwyn, 
Norma Talmadge, John Barrymore, Gloria 
Swanson and Corinne Griffith 


Gary Cooper 


Goldwyn himself was the second new 
member-owner of UA. Prior to his election 
on October 13, 1927, he had already contri- 
buted to the roster such films as “ Stella 
Dallas” (starring Belle Bennett) and “ The 
Winning of Barbara Worth” (which intro- 
duced Gary Cooper). Shortly afterwards, 
Gloria Swanson also joined the company as a 
producer-owner. 

This added strength reflected itself in the 


Ben Lyon and Jean Harlow in HELL'S ANGELS, one of UA’s early hits continued on page x 
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A tremendous hit with the critics and the customers is THE DEFIANT ONES, which took a couple of 


Oscars this year 


UA IS BORN—contd. 


release schedule in the next few 
ing up to and including the 


dep ession 


Walt 
cartoons through [ 
sma ind Hat y M 
porate title of Reliance ims) 
hedule 
wo majo i 
Ko da s 


ntridution was 


Alexander 


Vale 


wentieth 


Selznick 
nging the next tew year 
The P 
red 
Korda was 


to ownership 


to be elected 
June §, 
investment ol 


ms ft place on 
1935 ind marked the first 
British capital in an 
United Artists’ pictures of the 
cluded hits like “ Street Scene,’ 
Had a Word For It,” 
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American film company 
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The Greeks 
Arrowsmith,” “ Scar- 
Waterfront.” “ Les 


Cover the 


Tony Curtis and Sidney Poitier are the stars 


Miserables,” “ Modern Times,” 
* Dodsworth,” “ Wuthering 
“Our Town.” 

By 1945, only two of the original founders 
of the company remained—Chaplin and Miss 
Pickford, and only the former was active in 
production Griffith had retired in 1933, 
Fairbanks had died in 1939 Schenck had 
withdrawn to form his own distributing com- 
pany~—-Twentieth Century-Fox, Goldwyn and 
Korda withdrew Selznick, who had been 
elected a partner in the late ‘thirties, 


esigned and went elsewhere 


“ Dead End,” 
Heights” and 


also 


The problem of product to justify the over- 
id of the vast United Artists domestic and 


ynal organisation became acute 


Moneymakers 


Nevertheless, in the 


ilways 


‘forties there were 
good pictures; enough fine 
directors and noted stars to fill out the pro- 
duction roster 

Shaw's “ Major 
Serve.” “ The 
ind Cleopatra,” 
Went 


three 


enough 


There were such pictures as 
Barbara.” “In Which We 
Story of G.I. Joe.” “ Caesar 
“Red River,” “Since You 
Away” and “ Spellbound,” the latter 
being among the biggest moneymakers 
the company’s history up to that time 
But from then on, with the bursting of the 
bubble of war prosperity, and in an industry 
plagued by problems of 
jaded public taste, and the spectre 
of television, United Artists slipped sharply 
downward 


increasingly 


economy 


Despite an occasional picture in 
the best United Artists tradition (“ Body and 
Soul,” Olivier’s “ Henry V.” Stanley Kramer's 
“Champion” and “ Home of the Brave”) 
the company was dogged by the bogey of in- 
sufficient and inadequate product 

In the next few 


years a succession of 


APRIL 16, 1959 


stewardships could not stem the downward 
turn. There was rumour that the company 
would merge, was bankrupt, would dissolve. 
The rumours were untrue. Miss Pickford and 
Chaplin, who between them controlled the 
corporation, had staunch faith in the organ- 
isation that had been built up painstakingly 
over the years, and no intention of merging, 
dissolving, or in any way blurring or losing 
its identity. But they did not deny that the 
Situation was critical. 

At this low ebb in the fortunes of United 
Artists, a group of young industry executives 
made representations to Miss Pickford and 
Chaplin for management of the company 
On February 15, 1951, provisional manage- 
ment control passed into their hands. 


Taking over 


The new group was headed by Arthur B. 
Krim, Robert S. Benjamin, William J. Heine- 
man, Max E. Youngstein, Arnold M. Picker 
and Seymour M. Peyser. These men were 
taking over—in the midst of an industry- 
wide climate of uncertainty, confusion and 
extreme pessimism—a company which had 
been staggering for five years, whose prestige 
and glory was all in the past 

Officers were named: Krim to be presi- 
dent, Benjamin, his associate in the law firm 
of Phillips, Nizer, Benjamin and Krim, to be 
chairman of the board. Heineman, became 
vice-president in charge of distribution, 
Youngstein, vice-president with supervision 
over advertising, publicity and exploitation, 
and Picker, vice-president in charge of 
foreign distribution. 

Since then Youngstein has turned over his 
promotional activities to the company’s 
national director of advertising, publicity and 
exploitation, Roger H. Lewis, and is now in- 
volved with corporate and production opera- 
tions. 

Mr. Peyser is vice-president and general 
counsel. In Paris, Charles Smadja represents 
UA as vice-president in charge of European 
productions 

The new team tackled the first problem 
first—the acquisition of pictures to release. 
This was accomplished almost at once by 
purchase of all pictures then in release or 
about to be released by Eagle-Lion Classics, 
Inc.. which was going out of business. 

In the first few months of the new regime, 
three films acquired from various sources 
“He Ran All The Way,” “ Fabiola,” and 
“Cyrano de Bergerac "——grossed well over a 
million dollars. This from an organisation 
which, for 12 solid months, had not released 
a single picture! 

In something under six months, the colour 
of the ink in the accounting department's pens 
had turned from red to black. And, by the 
end of the year, United Artists had completed 
its first profitable calendar year since 1946. 
The impossible had happened The sceptics 
were astounded; the industry as a whole took 
heart from the achievement. 

As a result of this phenomenal showing, the 
conditions of Management venture were met, 
and the new regime became owners of 8,000 
shares of United Artists stock, with a ten- 
year voting control over the remaining shares, 


continued on page xv 
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BRINGS YOU THE FINEST CONCE! | 
IN THE HISTORY ( 


THE BIG COUNTRY 


Starring Gregory Peck * Jean Simmons - Carroll Baker 
Chariton Heston - Burl Ives * Charles Bickford « Directed by 
William Wyler - Produced by William Wyler and Gregory 
Peck * Technicolor and Technirama - An Anthony-Worldwide 
Production 


THE HORSES MOUTH 


Starring Alec Guinness « Kay Walsh « Renee Houston: Mike 
Morgan ° Screenplay by Alec Guinness « Directed by Ronald 
Neame * Produced by John Bryan - Technicolor 


ANNA LUCASTA 


Starring Eartha Kitt - Sammy Davis, Jnr. « Directed by 
Arnold Laven « Produced by Sidney Harmon « A Longridge 
Enterprises Inc. Production 


SEPARATE TABLES 


Starring Rita Hayworth * Deborah Kerr « David Niven 
Wendy Hiller - Burt Lancaster - Directed by Delbert Mann 
Produced by Harokd Hecht « A Hecht-Hill-Lancaster 
Presentation 


MAN OF THE WEST 


Starring Gary Cooper - Julie London - Lee J. Cobb - Arthur 
O'Connell « Jack Lord - Screenplay by Reginald Rose 
Directed by Anthony Mann ° A Walter M. Mirisch Production 
Colour by De Luxe « CinemaScope 


THE LAST MILE 


Starring Mickey Rooney « Directed by Howard W. Koch 
Produced by Max J. Rosenberg and Milton Subotsky - A 
Vanguard Production 


PORK CHOP HILL 


Starring Gregory Peck - Directed by Lewis Milestone 
Produced by Sy Bartlett - A Melville Production 


THE HOUND OF THE 
BASKERVILLES 


Starring Peter Cushing « Andre Morell - Christopher Lee 
Directed by Terence Fisher - Produced by Anthony Hinds 
Executive Producer Michael Carreras - Based on the novel 
by Sir Arthur Conan Doyle « Technicolor 


TEN SECONDS TO HELL 


Starring Jeff Chandler « Jack Palance - Martine Carol 
Directed by Robert Aldrich - Produced by Michael Carreras 
A Hammer Films—Seven Arts Production 


A WOMAN LIKE SATAN 


Starring Brigitte Bardot - Directed by Julien Duvivier 
Produced by Gray Film S.A. and Pathe Cinema S.A. 
Eastman Colour 


THE MAN IN THE NET 


Starring Alan Ladd + Carolyn Jones - Dianne Brewster 
Directed by Michael Curtiz - Produced by Walter M. 
Mirisch - A Mirisch-Jaguar Production. 


LONELYHEARTS 


Starring Montgomery Clift - Robert Ryan - Myrna Loy 
Dolores Hart - Directed by Vincent J. Donehue - Produced 
by Dore Schary - A Schary Production 


TRATION OF TOP QUALITY PRODUCT 
F THE INDUSTRY! 


SOME LIKE IT HOT 


Starring Marilyn Monroe « Tony Curtis - Jack Lemmon 
Directed by Billy Wilder - A Billy Wilder Production - A 
Mirisch Co. Presentation - An Ashton Picture 


THE HORSE SOLDIERS 


Starring John Wayne « William Holden - Directed by John 
Ford - Produced by John Lee Mahin and Martin Rackin 

De Luxe Colour and Widescreen - A Mirisch Co. and Batjac 
Production 


SHAKE HANDS WITH THE DEVIL 


Starring James Cagney - Don Murray - Dana Wynter 

Glynis Johns: Produced and Directed by Michael Anderson 
Executive Producers George Glass and Walter Seltzer - A 
Troy Films Production in Association with Pennebaker Inc. 


| WANT TO LIVE! 


Starring Susan Hayward « Directed by Robert Wise 
Produced by Walter Wanger - A Figaro Inc. Production 


ALIAS JESSE JAMES 


Starring Bob Hope - Rhonda Fleming - Wendell Corey 
Directed by Norman Z. McLeod - Produced by Bob Hope 
A Hope Enterprises Inc. Production - De Luxe Colour 


THE WONDERFUL COUNTRY 


Starring Robert Mitchum - Julie London - Gary Merrill 
Technicolor and Widescreen « Directed by Robert Parrish 
Produced by Chester Erskine - An M.P.L. Production 


TAKE A GIANT STEP 


Starring Johnny Nash - Fred O’Neil - Ruby Dee - Estelle 
Hemsley * Directed by Philip Leacock - Produced by Julius 
Epstein - A Hecht-Hill-Lancaster Production 


THE DEVIL'S DISCIPLE 


Starring Burt Lancaster - Kirk Douglas « Sir Laurence 
Olivier - George Bernard Shaw’s world-famous play 
Directed by Guy Hamilton - Produced by Harold Hecht 
A Hecht-Hill-Lancaster & Bryna Production 


A HOLE IN THE HEAD 


Starring Frank Sinatra - Edward G. Robinson - Eleanor 
Parker « Carolyn Jones - Produced and Directed by Frank 
Capra - Eastman Colour and CinemaScope - A Sincap 
Production 


SOLOMON AND SHEBA 


Starring Yul Brynner « Gina Lollobrigida - George Sanders 
Marisa Pavan « Directed by King Vidor - Produced by Ted 


Richmond ° Technirama and Technicolor - An Edward Small 
Presentation 


CAST A LONG SHADOW 


Starring Audie Murphy ° Produced by Walter M. Mirisch 
A Mirisch Company Production 


THE SUMMER OF THE 17th DOLL 


Starring Ernest Borgnine * Anne Baxier « John Mills 
Produced and Directed by Leslie Norman - A Hecht-Hill- 
Lancaster Production 


THE RABBIT TRAP 


Starring Ernest Borgnine - Directed by Philip Leacock 
Produced by Harry Kleiner - A Hecht-Hill-Lancaster 
Production 


DAY OF THE OUTLAW 


Starring Robert Ryan - Burl Ives « Directed by Andre De Toth 
Produced by Sidney Harmon - A Security Pictures 
Presentation 


-AND FOR ‘60... 


ORPH EUS DESCENDING Starring Marlon Brando « Anna Magnani 


Shooting started January, ‘59 


ON THE BEACH Starring Gregory Peck - Ava Gardner - Fred Astaire - Anthony Perkins 


Shooting started January 


THE UNFORGIVEN Starring Burt Lancaster - Audrey Hepburn 


ted Fet 7; 2) 


ODDS AGAINST TOMORROW Starring Harry Belafonte - Shelley Winters 
A TERRIBLE BEAUTY Starring Robert Mitchum 
INHERIT THE WIND Starring Spencer Tracy 


THE ALAMO Starring John Wayne 


j 


Took FORWARD TO THE BIGGEST 
LINEUP OF BLOCKBUSTERS EVER! 
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owned equally by Chaplin and Miss Pickford 

In February, 1955, United Artists acquired 
Chaplin’s 25 per cent. interest, and in Febru- 
ary of 1956 UA took over Miss Pickford’s 
block of shares, giving the new management 
group 100 per cent. control of the company. 


On April 25, 1957, United Artists ended its 
status as the last of the privately owned major 
motion picture companies when 17,000,000 
dollars of debentures and common stock was 
offered to the public by a nationwide group of 
99 underwriters headed by Ff 
Co. 


Eberstadt and 


This public offering, which was immediately 
oversubscribed, consisted of 10,000,000 dollars 
of six per cent. convertible subordinated 
debentures, due May 1!, 1969, and 350,000 
shares of common stock 


Of the common shares 250,000 shares were 
sold for the company’s account and the re- 
maining 100,000 for the account of the 
management group headed by Benjamin and 
Krim. This new management team continues 
to own a majority control of United Artists 
stock 


Board members 


At the company’s first stockholders’ meet- 
ing on June 4, 1957, the board of directors, 
consisting of the following members, was re- 
elected, along with the company’s officers: 

Board Members: Robert S. Benjamin, chair- 
man; Arthur B. Krim, president; William J 
Heineman, vice-president in charge of distri- 
bution; Max E. Youngstein, vice-president; 
Arnold M. Picker, vice-president in charge 
of foreign distribution; Seymour M. Peyser. 
vice-president and general counsel; Leon 
Goldberg, vice-president and treasurer; Seward 
I. Benjamin, secretary; Joseph Ende, con- 
troller and assistant treasurer; Robert W 
Dowling, City Investing Company; and Robert 
C. Porter, F. Eberstadt and Co. (Herbert | 
Golden was named as a member of the board 
on January 1, 1958, when he was appointed 
vice-president in charge of operation) 


Before Krim and Benjamin assumed control 
of United Artists in 1951, the company had 
sustained substantial losses in 1948, 1949 and 
1950. Since then, gross income increased from 
20,136,829 dollars for 1951 to 70,008,242 for 
1957 with net earnings for the same period 
rising from 313,398 dollars to 3,262,466, a UA 
high. 


The new management's pulling the firm out 
of the red in so short a time proved to be a 
highly attractive recommendation, and top 
independent producers were quick to join. 


Independently-produced films released by 
the company since the Krim-Benjamin group 
took over in 1951 include two recent Academy 
Award-winners for “ Best Picture of the Year,” 
Hecht and Lancaster’s “ Marty” in 1955, and 
Michael Todd’s “ Around the World in 80 
Days” in 1956, which is proving to be one of 
the biggest box-office 
history. 


Other well-known independently-produced 
films released by the company since 1951 in- 


successes of movie 


clude such award-winners and box-office hits 
as “The African Queen.” “High Noon,” 
“ The Moon is Blue,” “ Moulin Rouge,” “ The 
Barefoot Contessa.” “The Man With the 
Golden Arm,” “ Summertime.” “ Vera Cruz.” 
“ Not as a Stranger,” “ Trapeze.” “ The Pride 
and the Passion.” “Paths of Glory.” “12 
Angry Men,” “ Witness for the Prosecution,” 
“The Big Country.” “God's Littl Acre.” 
“Kings Go Forth,” “The Vikings,” “The 
Defiant Ones,” “1 Want to Live!”, * Separate 
Tables " and “ The Horse’s Mouth.” to name 
only some. Most of these were financed in 
whole or in part by United Artists which has 
set aside an additional 65,000,000 dollars in- 
vestment for films scheduled for 1959 


While the company’s main efforts continue 
to be in the motion picture field 
and distributing films made by 
producers—1957 saw 
important factor 
industries 


financing 
independent 
UA’s emergence as an 


in the music and television 


In October of that vear two subsidiaries 
were organised, United Artists Records, Inc., 
and Unart Music, Inc., with Mr. Youngstein 
as president of both firms. He stayed on as 
vice-president of the parent company, United 
Artists Corporation 


The record and music publishing companies 
not only set up their own domestic and 
Canadian distribution organisations but also 
utilised UA’s world-wide facilities. UA also 
introduced a new concept— independent record 
producers making LP jazz recordings. 


This was an adaptation of UA’s independent 
film operation for the music field. Music re- 
corded and published by the new companies 
includes not only and from 
United Artists films. but also original music 
from other sources 


songs scores 


Artists Tele- 
Inc.. was established with Herbert I 
Golden as president. Mr. Golden, formerly a 
vice-president of Bankers Trust Co., of New 
York, also was named vice-president in charge 
of operations of United 
of the board of directors 

Bruce G. Eells, « pioneer in the field of TV 
film and programme syndication, was named 


The following month, United 


vision, 


Artists and a member 


David Niven in his Oscar-winning role in UA's 
SEPARATE TABLES 


Supplement to the KINEMATOGRAPH WEEKLY xv 


executive vice-president of UA Television 
The new company is now actively engaged in 
the financing, production and distribution of 


films for television 


Agreements have been signed with creative 
artists similar to the commitments UA has 
established in the theatrical motion picture 
field. The television schedule is being launched 
with a number of filmed series of 39-half-hour 
programmes built around such stars as Keenan 
Wynn, Dennis O'Keefe, Barry 
Bob Mathias. Meanwhile UA is continuing 
the sale of theatrical motion pictures to tele 
vision. 


Nelson and 


Major coup 


The company = achieved major 
through the acquisition of all of the assets of 
Associated Artists Productions Corp., con 
sisting of 800 sound and 200 silent 
representing Warner Bros. pre 
library and 2.000 short subjects 
including “ Popeye ” favourites 


coup 


feature 
1950) film 


ind cartoons 


United Artists Associated Inc. was organised 
to handle these with Robert S 
Benjamin as chairman and Eliot Hyman as 
president 


properties 


To complete its expansion programme 
United Artists also took over the operation of 
two showcase Broadway theatres, the Astor 
and Victoria, on January 1, 1958 


In August of 1958 United Artists acquired 
the stock of Lopert Films, Inc., a leading im 
porter of foreign motion pictures. Lopert has 
retained its identity and has been operated as a 
subsidiary of United Artists with Ilya Lopert 
remaining as president of the company he 
organised 


United Artists’ new 
by Arthur B. Krim as “ broadened participa 
tion in the entertainment field,” which he des 
cribed as “ forward strides in our 
expansion programme 

We are confident that 
will place us in an 
position and substantiaily 
of our services to film producers, exhibitors 


and the motion picture public 


activilies are exp! uined 


long range 


these new ventures 
financial 


enhance the 


even stronger 


value 


Unique position 


United Artists’ emergence as a multi-faceted 
entertainment company does not overshadow 
its unique position in the motion picture field 
For 40 years it has been the major film com 
pany devoted exclusively to independent pro- 
duction 

And for the past eight of these years it has 
been the dominant force in a movement that 
has permanently changed Hollywood's picture 
making habits and philosophy. By support 
ing independent producers financially and with 
world-wide distribution facilities, UA has 
attracted the largest aggregation of creative 
talent at work in motion pictures today 

Close to 70 of the outstanding independent 
production organisations are affiliated with 
United Artists. With UA’s world-wide gross 
at an all time high of more than 80,000,000 
dollars, the wisdom of this policy has been 
established beyond any doubt 
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It wasn't planned... 


... it was inevitable 


UA is on the Crest 
of the Wave 


| I wasn’t planned that in its 40t! 
year United Artists should ann 


greatest schedule of major pictures 


history, but it happened with a cer 
aDiiuily 

United 
been a magnet for the most creat 
ind the list of the ¢ 
directors whose pictures it has dist 
the 40 years of its existenc 

Who's Who” of the 
personalities 


This tradition 


Artists has from its 


dent talent 


indust 


continued and 
the imaginative and dynamic p 
last eight years. has brought the 
the peak of its prosperity 
The remarkable number of “ B 
ind major productions, of whict 
are given below, carry the sto 
Artists’ successes into 1959 and b 
Already in 
The Big Country.” 
Jean Simmons, Car 


rele 
Cicease 


Heston and Burl Ives, an epic outdoors drama 
in Technirama and Technicolor directed by 
William Wyler; Knightsbridge Films’ hilarious 
screen version of the famous Joyce Cary novel 

The Horse’s Mouth” with Alec Guinness, 
Kay Walsh, Renee Houston and Mike Morgan 
in the roles, which was produced by 
John Bryan, directed by Ronald Neame and 
photographed in Technicolor 

Hecht-Hill-Lancaster’s powerful 
tion of Terence Rattigan’s fabulous stage 
success “Separate Tables” with Deborah 
Kerr, Rita Hayworth, David Niven, Wendy 
Hiller and Burt Lancaster starring, produced 
by Harold Hecht and directed by Delbert 
Mann 

“ Anna Starring the dynamic 
Eartha Kitt and Sammy Davis, Jr., in the 
poignant drama of a negro family, produced 
by Sidney Harmon and directed by Arnold 
and the Mirisch Company's Cinema- 
Scope and colour drama of a western band of 
“Man of the West” 


stellar 


picturisa- 


Lucasta,” 


Laven 


utlaws Starring Gary 


Jeff Chandler and Martine Carol in TEN SECONDS TO HELL, Hammer's production for UA 
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Gina Lollobrigida and Yul Brynner’ in 


SOLOMON AND SHEBA 


Cooper, Julie London and Lee J. Cobb, direc- 
ted by Anthony Mann and produced by 
Walter Mirisch. 

Now scoring up big grosses at the London 
Pavilion is the Hammer Film Productions’ 
“The Hound of the Baskervilles,” Sherlock 
Holmes’ most terrifying adventure with Peter 
Cushing as the famous detective. Andre 
Morell portrays the redoubtable Dr. Watson 
and Christopher Lee is the luckless Sir Henry 
Baskerville in the Conan Doyle mystery direc- 
ted by Terence Fisher and produced by Tony 
Hinds in Technicolor. 

Also from Hammer Films will be the “ Ten 
Seconds To Hell,” the dramatic story of a 
bomb disposal squad in post-war Berlin, star- 
ring Jeff Chandler, Jack Palance and Martine 
Carol, directed by Robert Aldrich. This is a 
Hammer Films—Seven Arts International Pro- 
duction, produced by Michael Carreras. 

“The Last Mile.” produced by Max J. 
Rosenberg and Milton Subotsky is an un- 
usually powerful prison drama starring Mickey 
Rooney in his toughest Howard W. 
Koch directed 

A picture of exceptional magnitude, based 
on an heroic action in Korea, “ Pork Chop 
Hill” is as tense as it is action-packed. It 
stars Gregory Peck, was directed by Lewis 
Milstone and produced by Sy Bartlett. 

A perfect Brigitte Bardot subject. “ The 
Woman and the Puppet ” is built for entertain- 
ment and, it is claimed, features the exciting 
Bardot at her very best. 

The Alan Ladd starrer for the Mirisch- 
Jaguar Company, “ Man in the Net.” a grip- 
ping mystery story of an artist's fight to clear 
himself of a murder implication, was produced 
by Walter Mirisch and directed by Michael 
Curtiz with Carolyn Jones, Liane Brewster and 
Charles McGraw co-starring. 

Dore Schary’s first film for United Artists 
release is “ Lonelyhearts,” a screen adaptation 
of Nathanael West’s famous offbeat novel 
about newspaper people, stars Montgomery 


role. 


continued on page xxii 
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MIX 


Congratulations 


and Good Wishes 
B. J. HOWLETT & CO. LID 


International Travel & Freight Service 


ed) 
@ 


Travel: 82 NEW BOND STREET, W.1 - HYDE PARK 6464 
Freight: 28/29 SAVILE ROW, W.1 - GERRARD 0991 
and at LONDON AIRPORT 


(an abl f long 


to United Artists on their / 
Fortieth Anniversary) , 
with all good wishes : 
for a prosperous 
future 


25 SHAFTESBURY AVENUE, W.1. Tel.GER 6881 


HUMPHRIES 


congratulate 


MONTY MORTON 


and the entire U.K. organisation 


/ 
UNITED ARTISTS 


on 40 years dhecuited fo 


SErULCLNG Wsritish oe Rasdies with 


many oO the ee: greatest 


i. \ -office allractions 


HUMPHRIES FILM LABORATORIES 


78-81 WHITFIELD STREET, LONDON, W.1 


Wires: HUMPHRILAB, PHONE, LONDON 
lelephone: MUSEUM 3636 (18 lines 


5, ; 
at 


o> 


¢ 


4 
ws 


. 


Top Films 
rom UA 


James Cagney stars with Don Murray, Dana 
Wynter and Glynis Johns in SHAKE HANDS 
WITH THE DEVIL, a story of the Irish 
rebellion produced by Troy in association with 
Pennebaker Inc. In the comedy line UA stars 
Bob Hope—out West again—and Rhonda 
Fleming in ALIAS JESSE JAMES, produced 
by Jack and Bob Hope. And Gregory Peck 
climbs into battle kit for PORK CHOP HILL, 
a true story of the Korean War. Lewis Milestone 
directs this Sy Bartlett production 
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0 ad | 


DS om ther A)" Arrivertary 


ILLUSTRATION 


WORKS LTD 


The Film Industry’s leading 


DE FRENE 


ADVERTISING LIMITED 


a 


FOI KIKI KKK KKK KKK 


THE LOCATION CATERERS 
Ltd. 
(P. A. Hobbs) 
ARCHWAY 4012 
Parveyors of fine foods to the 
Motion Picture Industries of the worl. 


Congratulate 


UNITED ARTISTS 


on their 


40th 
ANNIVERSARY 


ne gq ra fu a le 
UNITED ARTISTS 


) ae ‘ . i 
roducers o ine motion pi lures for the 
entlerlainmenl of the “ wht 


a. 2 2 & & & 2.4. 4.4.4.2.04.4.0.0.0.0.0.0.0,.0.0.0.9.0,.0.0.0.8.1 
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OF WAVE—contd 
+ 
Clift, Robert Ryan, Myrna Loy and D 
Hart. Vincent J. Donehue directed 
A sparkling comedy produced and directed 
by Billy Wilde s “Some Like It H 
the roaring “Twenties with Marilyn Mor 
Tony Curtis and Jack Lemmon sta I 
. guying of the pre - depressior sf 
i dominated era co-stars Georg kK Pat 
O'Brien and Joe E. Brown 
The multi-million dolla ' 
The Horse Soldiers” is based f n 
tic episode of the American ¢ W 
' Grierson’s Raid of Union Cava 1 OU 
miles of Confederate Territ | M n 
Rackin Production starring J n W d 
William Holden is a Mirisch-B 
tion d ted by Jon I j 
Irish story Mickey Rooney in THE LAST MILE 
P Ww I i p du ‘ ! | r 
Shake Hands With 1 D 
Semees Canney. Don Merry. D \ ft-times violent, story of a man’s search—on adapted for the screen by Hecht-Hill-Lan 
Givn Johns. produced both sides of the fabled Rio Grande—for his caster, stars Burt Lancaster, Kirk Douglas and 
Michael Anderson e { e self The exceptionally strong cast is Laurence Olivier, produced by Harold Hecht 
Seabee, Mniteke tn Crekeen <9 A headed by Robert Mitchum, Julie London, and directed by Guy Hamilton 
Seltzer as executive produc h Gary Mer Pedro Armendariz and Jack “A Hole in the Head” from Arnold Schul- 
Produ Oak man’s Broadway stage hit, stars Frank Sinatra, 
On f the most « \ Filmed in CinemaScope and Technicolor, Edward G. Robinson, Eleanor Parker, Carolyn 
nade is the sensational “1 W the MPL. Production was directed by Robert Jones, Keenan Wynn and Thelma Ritter. 
, » Susan Havw d " Pa h and p duced by Chester Erskine Frank (¢ apra produced and directed the 
quent Barbara Graham, wl S Hecht-Hill-Lancaster’s “Take A Giant ©2medy-drama in CinemaScope and colour 
Ou , cl ber t S primarily a humorous, wistful and The lavish and spectacular Solomon and 
Wa du i Rk \ warming account of a sensitive and Sheba” filmed in Spain at a cost of some 
I Pp j l d who finds coming of age a pain 6.000.000 dollars stars Yul Brynner. Gina 
I f \ ful p T} tar iS 18-year-old Johnny Lollobrigida, George Sanders and Marisa 
B H ‘ t N i negro, who has neve iwcted before Pavan. Edward Small’s biblical love epic was 
“ Rhond | \ I famou n the States as a ballad singer directed by King Vidor and produced by Ted 
Co ‘ Ju Epstein produced and Philip Leacock Richmond in Technirama and Technicolor. 
db J k Hop nd d r I ! “Cast A Long Shadow.” dramatic story ot 
Z. Mel ! G B ird Shaw's witty, wise and the west, stars Audie Murphy and Terry 
I W ! ( t ked plot of The Devil's Disciple.” Moore Produced by Walter Mirisch and 
directed by Thomas Carr for the Muirisch- 
Murphy Company 
Stage hit 
Cc ° 
ongratulations to Ray Lawler’s smash stage hit, “ The Sum- 


mer of the Seventeenth Doll,” adapted for the 

T T rai. ry a4 ae screen by Hecht-Hill-Lancaster, stars Ernest 
[ NX] | KT) A R | IS { &, Borgnine, John Mills, Anne Baxter and 
Angela Lansbury. Produced and directed by 

Leslie Norman 

on this A picture of great sensitivity and poign- 
ancy is Hecht-Hill-Lancaster’s “ The Rabbit 

’ ArT “ ' Trap” with Ernest Borgnine starring as the 
GRE \'] OCCASION little clerk who is pushed acon. while 
desperately trying to hold on to his job 


Long may their success continue Produced by Harry Kleiner and directed by 

; Philip Leacock. 
; Although “Day of the Outlaw” has a 
; western Setting, the story is one of deep human 
(pf k I( } ( | | A \ | N(j \f RV I(; BN [, | Mi T HD conflicts personified in Robert Ryan as an 
. empire builder of the west, and Burl Ives as 
NEW CENTURY HOUSE + 28/34 EAGLE STREET + W.C. a despotic, self-righteous outlaw. Tina Louise 


is the prize between them. This Sidney Har- 
mon production was directed by Andre de 
Toth 


(HAncery 8800 
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Hearty Congratulations 

to our old friends ... 
UNITED ARTISTS 

on their 

10 years Triumphant Progress 


NETHERFIELD ’ NOTTINGHAM 
LITHOGRAPHIC » OFFSET + LETTERPRESS 


printers 


LONDON OFFICE 2 OXFORD STREET, Wl. "PHONE MUS 6 


U 


FortietH ANNIVERSARY 


Ile are proud of our long association 


EXPRESS STILL LTD 


248 HIGH ROAD, LONDON, N.W.6 


KILBURN 044] 


os 4 


ete 


pP a rom WLA 


Alan Ladd’s in trouble again in MAN IN THE NET. He is, 
says UA, ** caught in a web of murder, mystery and sus- 
picion.”” Don’t worry—we're sure he'll come through. 
Susan Hayward took an Oscar for her part in the controversial 
I WANT TO LIVE which is produced by Walter Wanger and 
directed by Robert Wise for Figaro Productions. Ugly man 
Jack Palance stars with Jeff Chandler and Martine Carol in 
rEN SECONDS TO HELL, story of a bomb disposal squad 
in post-war Berlin. Picture is produced by Hammer and 
Seven Artists International Productions 
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CEA General Council—contd. 


with certain lines of action. kk seemed approach be m t the produce 
they could only keep the pot boiling at | rer t sreater use be made than at 
the present stage | Ser t serial or series films h 


IT. H. Fligelstome asked what were the | S*, ‘OW standard of support 
terms of reference of the CEA represen- x A : 
tatives at the Five Associations meeting, | 7" rogrammes stai ‘ , d te — 
were they going to carry out the imstwruc- | “*" * i ‘ wt th t } are p ou 
tions of the general council or were {| Seen 
views of members of the finance gramme « 


management committee going to be : yee pes 1d d — oe me : 
veyed to the other secuons? tee E the publ t ! 
The presideat replied that the terms of f this . et , seet 


reference were t discuss campaign 
> bring back the le to the cinema further proposal wh 


The emphasis was oF U All the explore a at meeting is relatior bé ” 
jeas that had been expressed would be ’ resumption or reit EEE Sate 
put forward and they would have to see | t& ‘Si cerpt og aah ante 


{ Kcere 
what came out of the discussion, ) ! BBC bu 
ctworks 


said that the most 
C. H. V. Brows sa = . programmes 


nportant quesuon would undoubtedly aie a . + Bin 4: y i. 
xen? TIS adenise tte SSges | Hime the paral arene They send their congratu- 


eat per member, which would fratse the effet c ls such as us : 
«meses poses he, sone esr ea en ese | dations to CECIL BEATON 
ah my A | | si | on receiving the Oscar 
ae a a ee for the “Best Costume 


ne collecting tin ‘ 
would 1 t h them the tis supplied by tl : i ee 
r tee does not ol tl t 
Lewis was sorry i Sion : d 
unable st 


Mr. Berriman ren 


commendatior 
= this film it n 
he hed th 


is Company were not im favour | phe, dram the, attention of the he Amongst other costume 
proposal and would not S| witch ane a 
(Received and adopted 


© ce emer bes tesn reaing | sametioe. oe a sad ee wen a successes during the 


from the North-Wester j e 
gar ) ¢ fact that \ e tior Wyndham Lewis stat hat the { 

feof two guineay 10 he charged for Bad heen made by Eros Pulm an last twelve months have 
h “eranch sneaiiver onsider i ver } trailer nd 
no justification for t ng ar istif uc . os t aving se r d . been e 
between ordinary °T < tt ci n it ' ees ~ - 
association and members ? in the : : , 


gates or branct aries I beer collect rom nder tos 
exempted from tl gistration fee exni FI M 


yn b 


members and delegates Inn of the Sixth Happiness 
ion ten ao Solomon and Sheba 
registration fee is desir: : Biba 

numbers within reasonable limits we P iven some assist The Vikings 

as necessary from the point of view of | 4, “d 

meeting the expense of the  comferencs ; Doctor's Dilemma 
organisa —_ npn Be oe Lee JOINT COMMITTEE OF THE r, H a a 
on the members of a co ative all ~ . » = 

branch. Your committee would then point CEA AND KRS e orse $s ou 
out that the title of annual conference THE report of the joint coma The Captain's Table 
to some extent a4 misnomer an t CEA and KRS was presented 

ee, ae alee a Too Many Crooks. etc.. etc. 
meeting is probably more I i . Discussion took place on the su 

that a duty falls on delegates to attend ¢ availability to exhibitors . 

whereas in relation to others attendance | important films, it being pointed out bs 

is a matter of personal option or prefer-! the CEA to the KRS that a number of THEATRE 
ence. Furthermore, it 1s open to question exhibitors felt aggrieved that whilst they 

whether a duly elected delegate to the booked the output of a particular ren 

council could be prevented from attend-  snecial films such as “ South Pacifi ‘ 

ing ee ngon on account . aon ind ** Gigi’ were denied to them, and My Fair Lady 
ment of a registration fee n all the jt appeared in general many cinen . 

circumstances your commuttee considers would not have an »pportunity of West Side Story 
that the practice which was started last | hibitineg such films In conjunction ‘ : : 
year and is now being continued is justi- | this point the CEA also drew attentior Where's Charlie 
fied and appropriate (Received and | of the KRS to the effect of extend 


adopted.) ru of important films, it being pointed Samson 
out that as a result of such runs there . 
G.—As a result of an approach by the | was insufficient left in the films for sab- Cinderella 
Notts. and Derby branch to the East Mid sequent runs to set off the poorer bus 
land Motor Services, Ltd., for the post-| ness that they might experience with less Duel of Angels, etc., etc 
ng of a slogan on buses, head office was | important films 
recently contacted by the British Omnibus The long term effect would then be that 


Companies public relations committee. | for those cinemas which did not take 


Such committee expressed readiness t extended runs business would be gener 
co-operate on a wide scale in connection ally uneconomic and closures would e 
with posters of the type GO BY BUS} ensue. If, on the other hand, some exh 
TO THE PICTURES" subject to the! bitors were given a chance of showing 
CEA sharing the yn important films whilst there was still some 18 IRVING STREET 
the posters ittce much | business left in them, there would be a 


appreciates this offer of co-operation of | greater overall benefit LEICESTER SQUARE HOLLYWOOD 


which advantage For the KRS the view was expressed 


(Received and adopted.) | the number of films involved in LONDON W.c2 
e 


showing -was very small and the 
H.—A suggestion has come » 
South Wales and Mon. branch th n | continued on page 22 
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CEA General Council—contd. 


f ent situati was sre f on ‘ Pe from he 
genificar lev pmen Thx I I 
“a ‘ h 1 h » rente alway wou t m ! 
ended k «@ Ne 0 m af add 
e heer peu ¥ ys he t 
a tor were prepared ve atende wiee k a 
ay where 4 ancdiny were 1) \ a . be 
que « . " t 
wpT over < Head OFF 
he r i howeve hat there Rey or ' . 
4 tile r tl ot ahi . ‘ oe were 
t ak fi «a sndimg picture , a 
atier at : and t cam . CEA 
yua t a t fe ” | : he 
hav ' bu sined P benef K . loprte 
by . hing he artic re 
ture A {te a u { debate ‘ | PA « KRS 
he KRS ager ‘a he | , " c Leed 
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at « later moeting ee 
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TELEVISION OUTLOOK 
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by Tony Gruner 


Three Ways of Setting 


Up a 


THERE ARE s7 


ilmost different 
Varievies of setting up a television 
production deal At Elstree Studios 
production centre of the Associated 
British Picture Corporation, most of 
them have been tried at one time or | 
mothe 
Thess week there are three television 
series being made at the studios and 
each of hem shows a different 


method of approach 


‘International Detective’ 

Int onal Detective is being | 
made | Eddie Sutherland, veteran 
motion picture producer, im associa 
tion with Official Films of America 
ind ABP( The series is based on 
an actual detective agency, the W. J 
Burns agen whose casebooks of 

| crime have been made available to the 
produce I< five years 

Produc Sutherland demes that 

Internavional Detective is the 
ume [ of series as Highway 
Patrol > 999 M Squad 
San I sco Story Thos SscTic 

lo gional basis and are of 

mayor mn to viewers in Chicago 
Londor san Francisco, or Holly 
wood, | pointing Out that his 
se h mernavional basis and 
could I fore, have locations and 
ore ‘ with the actual 
c } th Burns agency 

bh i played 
Amer Arthur bleming 
no Susy He does not fight tt 
Crook out with the hea 
soly t cru or get the gul 
Hi { f he Burns agency and 
und nany other operato 
w hk o y to track dow 
the fa f particular cas« 

\n ne factoi Say 
Sutt hat no Burn een 

ul In other word 
Art i ne play real charact 
w he rm on to th ual tye 
old do NOL ge personall 
nvolvec ough nd tumbk 
dur I prsodk 

\ p for the cries ate 
being Ww by English writers unde: 
Gi M Many of the stor 
will ad vith problems of human 
relator fainst pure crime It 
will b lult serres with back 
grcvuni< on and with particu 
far empl n characterisation, th 
prod ‘ 

How he deal set up’ Suther 
land Kt t hat tor many year 
the ! 4 considerable compet 
tion t hold of the Burns agency 
st to levision, He managed to 
do so and ( ). Latta, managing 
direc of ABPC, on holiday When 
La heard of the Burns property he 
invited S ind to come to Britain 
od deal 

Sutt id went to Official Film 
US d ‘ of the Robin Hood 
% le by Sapphire im _ th 
country nad hey wzreed to finance 
the f per cent 

Oy \BPC agreed to do 
hkewise Production started on Janu 
ary } On May | two episodes 
of li onal Detective "’ are to 
be i to Official Films in New 
York h the company im th 
St tart selling Official and 
ABP f d nuke a ' of 349 


Deal 


with the Brit company being res 
panes for the sales in the Eastern 
vemuisphere and the American set-up 


Western hemisphere 
deal unique ts that 


in charge of t 
What makes th 


both sides ag to place all thew 
profits into a mmon pool, out of 
which will firs taken the produc 
| tion costs of the series. What is left 
will be divided into three—a third to 
go to ABPC third to Official, and 
a third to Sutherland who, in turr 
will pass on p of his percentage to 
actor Arthur Fleming and other 
assisting in production con 
pany 

Sutherland his is the sort of 
deal which will ncourage British 
television prod He has received 
every co-operation from ABPC and 
hopes to do other productions 
with them, m n sarily on. the 
same protit I ne basis, but cer 
tainly with , production 
approach 
‘Flying Doctor’ 

Flying D ‘ serves of 39 
episodes mad ! Studios and 
financed by ( poration 100 p 
ecnt 

A deal ha © been signed with 
the Australian Broadcasting Corpora 
tion for the his in Austraha and 
New Zealand \ further deal wa 
signed at the g of the 
with Gross ad Kr e of Am 
tw provide a Richard Denning 
and tor the t of the Star to b 
defrayed from the « im the U.S 

Fiying Do now im its 2Sih 
episode, is d 1 and produced b 
David McDonald, with Jill Adan 
and Alan W tarring wit 
Denning 

Ihe first 13 fil ve already bee 
edited and sent to the States and wil! 
now lh old by National Telefilm 
Associate who | taken over th 
distribution org on of Gross and 
Krasne 

So far th oO news of how ti 
Americans are icing tO this totall 
British-financed seri Nor is ther 
any port about whether the Co 
poration is contemplating another in 
the near futu 
“Tales from Dickens’ 

Tales from Dicken isa s 
of WY episode produced by Har 
Alan Towers in association with ABC 
Television based on tories taken 
from the volumes of Charles Dicken 

Harry Alan Tower has leased the 
entire Stage 4 Elst: Studios for 
a veal Apart from th there i no 
business relation with the Corpora- 
on fo ABC Television he has 


however, sold the Eastern hemisphere 


rahts, leaving himself the lucrative 
Canadian nd American levision 
markets 
It is not known how much money 
Towers has m the series himself 
ind he refuses to give any details of 
his production relations other than 
the deal with ABC TY 
lowers told me this week that he 
had not vel fixed in American 
distributor for Tales from Dickens“ 
ind also that Fredric March would 
be comine over shortly host of the 
nd would introduce each one 


A tray full of 


TOP SELLERS 
and everybody's happy! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers are satisfied. 
And no wonder! People KNOW Sun-Pat products. Their quality never varies. 
Sun-Pat service takes some beating, tov. It’s speedy and efficient. You try it! 


Look atthis big, top-selling range 


Salted Peanuts « Salted Cashew Nuts « Salted Mixed Nuts - Selected Mixed Nuts 
Sclected Hazel Nuts - Mixed Nuts and Raisins - Milk Chocolate Coated Raisins 
Milk Chocolate Coconut Squares « Assorted Fruit Jellies » Melody Mix 

Choc-o- Toffees » Kiddie Chocs » Popcorn » Milk Chocolate Roasted Peanuts 
Milk Chocolate ‘ Noddy’ + Mint Thinsies - Peanut Brittle 

Nut & Fruit Assortment. 

And special 3d. lines for your matinee. 

Matinee Mix, Rainbow Mix, Jelly Drops 

and Choc-o-Toffees. 


, Helm R 
wry ts aise 


lable. Sample l be sent on request 


FOR SAMPLE RANGE APPLY 

L. G. Hutchinson » Sales Manager « Cinema Division 

H. S. Whiteside & Co, Ltd - London» SE5 

Phone Rodney 5432 (15 lines) mentioning Kine Weekly 
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No doubt about it— patrons will really 
go for this new deep mixed flavour — as 
: they do for Duet. A special full colour 
sound trailer will help to boost your 
sales. Make way for New Eldorado — it 
means more big business to you. 
tae og 


ELDORADO CINEMA SALES SERVICE 


‘Devon Creamery, Stamford Street, London, S.E.1. Tel: Waterloo GB21 
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RESTAURANT MANAGEMENT 


GUIDE TO 


BUYING 


HE average restaurant 

per cent. and 30 per cent. of its gross 
income On meats. The nearer we can get to a 
20 per cent. meat cost, the closer we shall be to 
a good control. 

Ihe simplest and most effective way to control 
meat portions is to hang a standard portion chart 
on the wall in the kitchen, and then make 
frequent checks to see that cooks and service staff 
are following the standards. With meat, as with 
everything else, standardisation is the keynote of 
success. 

Many caterers are rather disinclined to operate 
in this manner, and it is a rare sight to see in any 
kitchen a standardised meat-portion chart. Many 
caterers appear to be ashamed to advertise to 
their staff that such and such a portion is what 
should be served for any particular menu item. 

I cannot for the life of me see why this should 
be so. After all, when you go into a shop and ask 
for change for a shilling, you do not expect 13 
pennies—nor do you expect Il. You expect a 
certain number or quantity for a certain price or 
count: neither more nor less, and in the same way 
you should give a certain portion for a certain 
price. There is nothing to be ashamed of in doing 
this. 


spends between 20 


Value for Money 


In order to give the customer value for money, 
it is, Of COurse, very important that, in the first 
place, you should obtain value for money from 
your butcher. It is also necessary that your pur- 
chases should be made with due regard to the 
type of business you are conducting, the price the 


customer pays, and the margin of profit you 
expect. 

Thus, once more, purchasing standards are 
essential. 


When carcase beef is being judged, quality is 
based upon the following broad factors :- 

Conformation.—This factor depends upor. the 
skeleton of the beast, the muscle development and 
the disposition of external fat. It is strongly in- 
fluenced by the breed, sex, type of feeding and the 
manner in which the beast has been kept. Confor- 
mation will provide an indication of the propor- 
tion of edible meat to bone, and, furthermore, 
will show the ratio of the more expensive cuts to 
the less valuable cuts. 

As the more expensive cuts from a side of beef 
are the round, rump and loin and the ribs, the 
type of carcase to look for is one that has a good 
distance from the aitch-bone to the first rib and 
upwards, and a good distance from the aitch-bone 
to the end of the leg. This type of conformation 
will give you a compact and well-formed round 
of beef. Dropping down to the forequarter, there 
should be a relatively short distance across the 
forequarter from the brisket to the chine, which 
will show that the carcase has the minimum 
amount of brisket and more rib meat. 

Finish.—This grading factor refers to the dis- 
tribution, thickness, colour and texture of the 
superficial fat. The colour of external fat can be 
influenced by the type of feeding—grass fed or 
stall fed. 

In this respect, also, cow beef may have a ten- 
dency to show a rather yellow colour owing to 
the fact that during a lactation period the animal 


MEAT 


by W. H. EMERY, FRSA, FHCI 


will draw on its own body fat, thus reducing it, 
and the colour pigment will tend to be concen- 
trated in the remaining fatty tissues thus deepen- 
ing the colour. 

The distribution of fat varies slightly with the 
breed of the animal, but this variation is of little 
importance when deciding grades. However, the 
quality of the fat is most important and ts depend- 
ent again upon the feeding stuffs and the type of 
management and handling of the live animal. The 
type and degree of finish on any carcase provides 
an indication of the quality of the meat, both as 
regards flavour and the cooking qualities. Fat is 
usually first deposited on the rump, loin, and then 
on the neck, shank and belly. Thus, subject to a 
reasonable amount of fat on the rump and loin, 
the more extensive the distribution of the fat 
over the latter portions of the carcase, the higher 
degree of finish will the carcase have. 


Quality:—The term quality more specifically 
applies to the condition of the flesh. The ‘mar- 
bling’ fat is a most important factor in assessing 
quality, and also has some effect upon the texture. 
The characteristics of good quality beef are a 
firm but fine grain, a good distribution of marb- 
ling fat in the rib meat, and all having a good, 
bright colour. 


Colour :—Colour is influenced by the age of the 
animal. Pinkish flesh will indicate a young animal, 
deep-red flesh will tend to show that the animal is 
over three years old 


Ox-beef, which forms the largest part of beef 
type that is offered will show a bright red flesh, 
moist to the touch and with a good covering of 
creamy-white external fat, and fatty ‘marblings’ 
in the larger joints. A_ well-developed carcase, 
showing these points will be tender, if properly 
cooked, and with an excellent flavour in the 
cheaper cuts. 


Inferior 


Bull-beef is usually of inferior quality, and is 
seldom purchased by the butcher unless he finds 


that a very large proportion of his customers 
demand very lean meat, and will take nothing 
else. 


The mair. characteristics are a deep-red flesh of 
coarse texture, and dry to the touch. It has only a 
small amount of surface fat, and when cooked its 
dry, tough and flavourless. Despite these charac- 
teristics, Many inexperienced caterers prefer to 
buy this quality meat, thinking that as it shows 
so little fat, it is a ‘good buy.’ 

Heifer beef, that is from a female that has not 
calved, is characterised by the fine-grained flesh, 
smaller bone structure, and with the fat rather 
more yellowish than seen in a male carcase. 
Again, the fat should be plentiful in proportion 
to the lean, and when this is seen it denotes prime 
meat with excellent eating qualities. 

Cow beef, from a female that has calved, has 
similar characteristics to heifer beef, except that 
the fat is a deeper yellow. 

Apart from the breed and sex of the animal, 
and the consequent differences in the appearance 
of the flesh and the fat, the age of the animal is 
a further important guide to quality and tender- 
ness. 


There is nothing very mysterious or hard about 
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identifying age in an animal. In the first place, we 
have said that a prime animal is about three years 
old. The deeree of calcification of the bones is an 
excellent guide to age, and the presence of cartil 
age and red bone ends indicate youth and prob- 
able tenderness. Lack of cartilage and hard, white 
flinty bones mean age and almost certain tough- 
ness. 


On a young, top-quality animal, the cut rib 
bones will show a redness at the tips. The bottom 
chine bone (where the backbone has been split 
down the middle) will show soft cartilage buttons 

not hard, calcified bone 


Now let us sum up on the factors of quality 


1. The carcase should show a good covering of 
fat in the interior of the body and creamy-whit« 
external fat, 


2. The flesh should be a good, bright red, moist 
to the touch and with the larger joints showing a 
good marbling of fat. 


3. The grain of the meat should be fine and 
even, showing no signs of coarse fibres 


4. The bones should show a redness at the tips 
when cut, and the chine bones should be soft 
not hard and flinty 


Other Types 


Now let us consider 
other types of meat. 


Veal As you will know, veal is young beef 
and there are few meats that equal the flavour and 
succulence of veal when it is properly cooked 
Veal is an animal that has been fed on mother’s 
milk only, and has eaten no grass or other feeding 
stuffs. The result is that the flesh is pink in colour. 
and not the bright red seen in the more mature 
animal. Furthermore, it lacks fat, and, while the 
meat is tender, it has a considerable amount of 
connective tissue, which means that it needs long, 
slow cooking 


the factors of quality in 


Being a young animal the proportion of meat 
to bone is much lower than in a more mature 
animal, and, therefore, it is not as economical as 
grown beef. The flesh should be soft, but not dry 

and when pressed with the finger it should 
return to shape slowly. Avoid veal that is wet, and 
has a slimy appearance. 


Lamb and Mutton Freshness is shown by the 
stiffness of the knuckle, If the knuckles are flabby 
or the kidneys have a slight ‘off smell’, the meat ts 
stale. The fat surrounding the carcase should be 
firm and almost white, and should also be dry and 
rather soft——but still firm. There should be a fair 
amount of fat, but it should not be excessive 


A point to watch when shopping for value, is 
the width across the shoulders: they should be 
wide and plump. The loins should be narrow and 
the rib bones have a pinkish tinge, and be fairly 
pliable. Mutton should show firm flesh and white 
fat. The flesh is deeper in colour than lamb, and 
the meat is best from an animal about four years 
old. If the bones are quite hard and show more 
calcification, the animal may be up to six years 
old. 


Pork:—Good quality is recognised by firm 


continued on page 28 
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with WELCH new @Q and 6) packets 


Butterscotch, the old favourite, is brought right 
up-to-date with Welch's new sure-to-sell 
one shilling and 6d. packets. 
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The colourful new cellophane packet will appeal 
to your patrons almost as much as the 
fascinating flavour. 


And this latest sweet treat is only one of many 


... for there are ten other ‘sales-soaring’ flavours 

to choose from in the | - packets and no less than 

twenty tempting titles in the 6d. range. These easy-to-handle, 
quick-selling packets with the convenient price-tags will 
increase your turnover and your profit, 


And now Welch’s Luxury Toffee in 3d. Bars. 


Eight squares of smooth, creamy toffee in a gay wax wrap 


r only 3d. Packed in a small three-dozen display pack, so easily placed 


on the foyer counter, they are sure to be big-sellers. 


et ® Pack) FREE DISPLAY STAND 
Weicn's 


This magnificent Wire Display ideal for your foyer 
QUALITY T 


oe 


counter, is available with an order of twelve 


or more boxes of Welch's packets 


, i 
== ELCHS>: > 


SNe | 


Makers of the biggest selection of 
packeted sweets in the country 


WELCH & SONS LTD., West Chirton, Tynemouth, Northumberland 
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EATING AT THE CINEMA 


Good cooking 


for those 
who wait 


by JANE SWAN 


FTER a hectic morning mid crowds of 

Saturday shoppers in a large shopping 
centre in the home counties, my mother and I 
were Teally quite ready for a meal. We felt if 
we didn't soon find somewhere to eat we would 
faint away; besides, we needed food so that we 
might face the afternoon. 

Surprisingly there were very few restaurants: 
in a shopping area as large as this it was, pos- 
sibly, remarkable. 

Then we saw the “sandwich board” outside 
a cinema. It advertised in bold letters, and very 
attractively too, that lunch was now being served. 

We did not hesitate, but moved on through the 
swing doors, up two long flights of stairs and in 
through a second set of swing doors to the 
restaurant. 


Impressive Decor 


It was very large and the décor impressed 
immediately The long oblong shape had walls 
of bright, but not too bright, yellow (except for 
one at the extreme end), and the ceiling was in 
the same colour. The end wall was papered in 
a bold black and white design of stripes. The 
curtains, which hung to floor length at the 
many windows down one side, were in grey with 
yellow motifs dashed here and there. 

We were so busy admiring the decor that it 
was some time before we realised that the 
restaurant was very crowded. Every one of the 
numerous tables appeared to be occupied. Then 
down at the very far end we saw some un- 
occupied tables and started to go toward these. 

“No service there,”” we were informed by a 
flustered waitress carrying a full tray of steam- 
ing Sunches. 

We looked around for a spare table where 
there was service and were pleased to see a table 
for two being vacated set against the wall 
between two serving doors. 


Hail and Farewell 


Quickly we took our places and a waitress 
came and cleared the table, picked up her 
gratuity, and re-set for us. 

Then she left us and hurried away on some 
obviously important business. 

My mother and I tried not once but several 
times to attract her attention so that we might 
look at the menu, and eventually we did succeed. 
As the waitress put the menu on the table she 
asked if we wanted “the turtle.” My mother 
preferred a fruit juice, I agreed to “ the turtle,” 
and these were served quickly. Then she took 
our order for the main dish and departed again in 
a great hurry. 

My place had not been set with a soup spoon, 
and there was no waitress available, so I 
It was a most 


managed with my dessert spoon. 


pleasant tasting soup and was just the right tem- 
perature. The grapefruit juice was, apparently, 
equally pleasant and very cold. . 

We had both ordered a mixed grill and 
expected to wait some time for the meal, but we 
did not expect to wait as long as we did. Our 
waitress kept flitting in and out of the service 
doors with trays filled with lunches, but she 
seemed to avoid looking at us. 

After a considerable time an attractive, middle- 
aged woman came to our rescue—I presumed 
she was the manageress. She asked if our order 
had been taken, and we said that we had ordered 
the mixed grill. At once she moved through one 
of the service doors and very soon afterwards 
appeared with our meals 

They looked really very nice but there was a 
noticeable difference in the size of the chops 
Mine was small and insignificant but my mother 
had a very large one: we thought this a par- 
ticularly bad point. But, apart from this, the 
meals really were as nice as they looked. There 
was a lightly-fried rasher of bacon, sausage, chips, 
peas and, of course, the chop. 

We both agreed that the meal had been worth 
the wait even though that had been overlong. 

A further wait was in store for us after we had 
finished the meal and before we ordered our 
dessert; and a further long wait after we had 
ordered and before it was served to us, 


What is Jelly? 


My mother ordered fruit salad and I ordered 
jelly and ice-cream 

When, eventually, our waitress did arrive with 
our order she placed in front of me a dish con- 
taining what looked like blancmange. I told her 
I had ordered jelly and ice-cream. 

“ But this is jelly cream,” she asserted 

Not wanting a further wait I gave up the 
struggle and at the same time ordered mR &, 

As a gentle leg-pull | complimented the waitress 
on her efficiency. Oh no, Love,” she replied, 
“I'm just learnin’.”’ (Pérhaps this was the seat of 
the trouble !) 


My mother 


enjoyed the fruit salad, and I 


TIMETABLE 


Entered .. 12.45 p.m. 
Ordered 12.55 p.m. 
Soup served 1.00 p.m. 
Main dish 1.23 p.m. 
Sweet 1,40 p.m. 
Coffee .... 1.50 p.m. 
Meal completed 1.55 p.m. 
re 70 minutes 


[NOTE.—It is generally accepted that a 
good average time for a midday meal is 40 
minutes.] 
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enjoyed the jelly cream despite the “ alteration 

During our long waits we had a quantity of 
time in which to praise and 
restaurant, 

Criticism: The carpet was a faded red, and 
appeared to need a good clean, or 
It had an all-over pattern 
places. 

Praise: There was modern strip-lighting in th 
ceiling, and it made the whole restaurant bright 
and cheerful. 

Criticism: Our table was placed badly betwe 
the swing doors to the kitchen ind every tim 
a waitress came through—and this was often 
draught found its way across our table 

Praise: The neat cash desk which served als 
as a small sales kiosk, providing cigaretics ar 
several varieties of confection 

Criticism: Two patrons coming to our tab! 
One borrowing our sauce and one filling } 
glass from our water jug. We did not mind 
particularly, but it did suggest that a waitr 
somewhere was not doing her job properly 


Courtesy 


Praise: The courtesy with which the m 
were served, despite the time element 

Criticism: Waitresses rushing ev 
Either they were inefficiently organised 
restaurant really was understaffed 

Praise: The efficient manageress who not onl 
came to our rescue but to other patrons as wel 
seating them, eventually, when all the other tab! 
were completely filled, in the 
tion 

Criticism : No gl asses on our table 

Praise: Crisp new curtains to the swing doo 
at the exit and at the swing doors to the loung 

Criticism: The waitress putting the bill on ou 
table long before we had completed our meal 
and adding the various items to it as they were 
delivered to us. 

Praise: Neatly patterned china. 

Criticism: Fresh white 
with limp, not very clean, 
cloths. 

Best point: The really good cooking 

Worst point: The long waiting time between 
each course 

We had our coffee and then totalled the various 
items: one soup, one fruit juice—Is. cach; two 
mixed grills, 5s, 6d. cach: one fruit salad, 
ls. 6d.; jelly cream 1s.; two coffees, Is. 6d 

Not a very expensive meal, but 
enjoyable 

My mother and I left the restaurant and once 
more joined the crowd of shoppers. Perhaps 
next time—yes, there would be a next time—the 
service would be more snappy. 


criticise the 


even a chang 
which was worn in 


rywrcre 
or the 


no service "’ sec 


tablecloths covered 
coloured 


really 
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PRESS-BUTTON MEALS 
AND DRINKS 


OUR new automatic vending machine 
cold buffet, hot food, cold milk and com 
bined tea/coflee—were displayed fi he firs 
time in Britain at the International Automa 
Vending Exhibition by W. M. Sull and Sor 


Lid Hot Tea 
The hot food machines have a fully m 
tuming which keeps plat 
degrees until meakime, when food is h 
or cooked to a temperatu 
maimained during mealtime, after 
food is returned to refrigeration 
The cold buffet unit has a ten selec 
md a capacity of 400 refrigerated 
ling sandwiches, salads, desserts 
Danish pastries to be served quickly 


withoul 
cups are 


sugar, On c©oOIn insertion, throwaway 
automatically positioned and filled in 
mds after the coin has been inserted. 


eignt 


SHOWN for the first time at the Factory Ex- 
hibition was the new Hotspa, serving tea, which 
has not previously been available: there are now 
two models available, one serving tea four ways, 
and the other serving coffee four ways 


An exclusive feature of the Hotspa design is the 
grammeter, which ensures constant quality and 
consistent costing, so that users of the equipment, 
having once set the quantity of their drinks, will 

The new bulk milk machine has tind that the cost of every drink is identical to the 
capacity (40 gallons storage). Opera first and so their profit margin can be worked out 
bulton post-sclection, with a choice ) yur in greater accuracy 
flavours. Design is simple ; , Th seven refreshing cold 
modular units having similar m ‘ drink ind included in these can be Coca-Cola, 
being ruggedly built Other featu ind Pepsi-Cola if the customer so desires. All 
locked coin boxes, hygienic dispe g #yst drinks from the Colespa are refrigerated, and 
refrigerated cup well, a dispo can | ther sparkling or sull 
tainer and large syrup consery Ditchburn Supa-Bin is specially designed 

Sull’s new combined tea /coff 1 waste cup receptacle for the Ditchburn 
corporates an built cuy m ots nd Colespa machines, but it has also 
against the old cup ick, thus popular as a general waste receptacle. 


suitable public 
Ice Cold 


ipacity of up » 250 6-07 


ivailable in three v 
igerated units for serving 


0 without sugar, 
or white, with 

factory, office or 
Factory 


sysicm 


pre-set 


Colespa serves 


ed very 


ersions, one 
another servi 


without suga 


ice-cold 
cameen were 
Equipment Exhibition, 


the third serving 1 and coff 
milk and sugar 
In all machin { 
be fitted to suit | re the Chadburn 600 automatic pre-mix 
Phe popular Tea ves bh th « [ r, the Everest semi-automatic bottle 


GUIDE TO BUYING MEAT—continued 


flesh of a nice pink colour whi » dry when the meat is boned, cooked 
kin. Avo jomt that n ov j \ v the plate 
of fat is th t j From the figures 
will be high arrive 
From the large-sca caterer’s po incase 
is always better 
If the 
ible to uttlise 


ind served on 


that follow it is possible to 
at a working average cost per raw pound of 
meat, and also the cost per portion as 
rved on the plate. This latter cost ts, of course, 
st important part of the analysis. 
the cheaper cut omic As the cost of meat fluctuates, almost from 
manner and get price benefit ex week to week, it would serve no useful purpose 
pensive cuts of meat. The average o costs per tb. in the analysis, but by 
of beef from both the forequart referring to the formula at the end of each ex- 
quarter is as follow imple, it will be a simple matter to arrive at the 
Forequarter: ipproximate cost per portion served, whatever 
att the price paid for carcase meat 
Cut Average Weight It is necessary to stress that when roasting ANY 
Shin t the oven temperature should not be more 
Clod and Sticking ‘ in 300 deg. F. Uf this temperature is kept and 
Back ribs #-. ost certainly not exceeded, the cooking loss of 
Middle rib . heef I} not exceed 20 per cent. of the 
Fore-rib : val raw weight. Should the temperature rise 
Brisket - wove 300 deg. F. the cooking loss will rise to 
Hindquarter: ything up to 30 per cent. of ithe total raw 
Sirloin T ght. Such a loss in the eventual portion yield 
Thin flank 1S it u wa 
Rump ©) It 
Aitch bone 10 ib 
Round 40 Ib Knife waste Ib 
Thick flank 16 Ib Bone loss 434 Ib 
Leg 14 Il otal raw loss 444 Ib approx 20 per 
t weight 
1354 Ib 
roasting joints: less 20 per 
: 73 Wb. cooked weight. 
should give S80 portions at two ounces 
portion: and 434 Ib. of stewing or pie meat 
beef for specific purposes, but bearing in mind at (including 84 Ib. of fat) which gives 232 portions 
the same time that there are ‘dual purpose’ joints it three Ounces per portion 
which may be used for both roasting and stewing From the above example it will be seen that a 
or braising reasonably accurate guide to determine the usable 
There is, however, a great deal of differen raw meat in relation to carcase costs is to add 
hetween the cost per pound of raw meat as pur per cent. to the carcase price (per Ib.), and this 
chased from the butcher, and the cos’ per pound figure will give the cost per Ib, of your stewing 


joint volume of business | t Dos he mo 


quote 


joint wi 


orequarter Beef Uarge) 
Total gross weight 70 Ib 


weights refer to a side Oss Curcase 
weighing approximately 295 tb. The for 
will weigh 135 Ib the hindquarter ct 
160 Ib ing los 
other catering commodity used This 
cuts of per 


These average : 
of which 
cem, cook- 


Total raw meat available 


9? } 
weight 

As with any 
1 restaurant, it is important to use specific 
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vendor, and the Winsor Regis and the Kelvinator 
CC-64 and CC-136 open coolers. 

All five machines are British made and all 
need only to be plugged into the electric mains 
for operation; no water supply is necessary. 

Introduced to the market only a few months 
ago the Chadburn 400 pre-mix cup vendor is 
entirely automatic. The customer merely inserts 
sixpence and takes his drink, which is poured 
automatically into a paper cup, giving 600 drinks 
at the rate of one every !2 seconds. 

The Everest is a semi-automatic bottle-vending 
machine in which 104 botiles are contained in a 
drum framework. Sevenicen of the bottles are 
automatically retained in reserve to be ready for 
delivery ice-cold immediately after refilling. 

The customer inserts sixpence and 
handle to receive his bot of Coca 

The three other units e for counter 
service, the refrigerated compartment 
covered by flip-flap tops. 


staff 
being 


Coffee Service 


TO MEET the demand of the smaller caterer 
and others who wish to offer coffee as a service, 
Gaggia has made a modification to its single- 
pump group machines which enables it to 
bring the price of the cheapest down to £150, In 
appearance precisely the same as the standard 
One-group machine this model incorporates a 
slightly smaller boiler and dispenses with the 
automatic controls to ¢ water inlet and the 
heating elements. 

In its simplest form this model will make 30 
cups of coffee without refilling, but the output 
can be increased considerably with the addition 
of a small pump for a further cost of £15. 

For the larger business with the heavier turn- 
over the standard one-group machine with the 
larger boiler is now available without automatic 
controls at £195. With the addition of a small 
pump this machine is fully capable of delivering 
up to 100 coffees per hour in the hands of an 
experienced operator. 

The standard one-grouy 
automatic controls ts no 
prices of the remaining | 
unaffected. 


machine with the fully 
offered at £227. The 
odels in the range are 


meat, and also your raw roasting or boiling jomts. 

Suppose for example, that the carcase price ts 
2s. per lb. Add 20 per c this original cost 
and the answer is 2s. 5d bh. for boned stew- 
meat and raw roasts. 

To arrive at the approximate cost per cooked 
Ib. of the roasting joints, 1 will be necessary to 
add a further 20 per cent. on st (which is the 
maximum cooking loss that should be allowed) 
and, on the same basis, we find that the cost of 
the cooked roast comes our at 2s. Lid. per Ib. 

So, therefore, in this example of costs we find 
that a two-ounce portion of roast or boiling joint 
will cost 4d, on the plate, and a three-ounce por- 
tion of stew will cost 6d. on the plate. 

The breakdown of the hindquarter is done in 
the same way, except that consideration must be 
given to the large piece of ‘cod-fat’ that is a 
feature of this part of the carcase 

Hindquarter In this example, a small hind 
has been chosen, and you will notice that the total 
fat and knife waste is 23 per cent, of the gross 
weight. In a large animal this loss would be re- 
duced by anything from 2 per cent. to § per cent. 

Total gross weight . LS tb 
Knife waste 2 Ib. 
Fat waste .... . 74 Ib 
Bone loss ee 19 Ih. 
Total loss .... . 284 Ib 

Total raw meat available 864 Ib. of 
which 644 Ib. are roasting or grill cuts; and 22 Ib. 
is stewing meat. 

For the sake of this example let us say that all 
the 644 Ib. are used as roasts: therefore 644 Ib. 
raw roast joints, less 20 per cent. cooking loss 

514 Ib. of cooked joint or 400 portions at two 
oz. per portion; and 22 bb. of stewing meat 

110 portions at three oz. per portion 

As you will observe, we have lost almost 27 per 
cent. of our gross weight in fat, bone and cutting 
loss. Therefore, if we estimate our carcase price 
at 2s. 4d. per tb., we find that our cooked roast 
costs us 3s. 10d. per Ib. and our stewing meat 
3s. 2d. per Ib. 

Our portion cost on this estimate is therefore 
Sid. for a two-ounce portion of roast jort and 
74d. for a three-ounce portion of stew, 
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De-e-licious 
Dairy 
Ice Cream 


Elegant 
carton with 
eye-appeal lid 


Delicious Dairy Kup brings a new look t 


In its elegant carton, Dairy Kup tastes as tempting 


Ihe distinctive and well-de signed pack, together with 


re | 
IMNGIvVids 


ally wrapped plastic spoon, makes nere Dairy 
ICE CREAM PRESENTATION AT ITS VERY BEST 
Delicious Dairy Ice Cream is certain to create new ¢ 


Once tried, your patrons will ask for it again and again 


loves DAIRY kup 
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NEWSLINES ON 
NEW LINES 


A HANDY alls 
TRAILER RACK § 


A HOLDER for 
offered by 1 
Lid., free of charg 
sales interval traile 
It is designed as a uid to 


who wish to rotate their films 
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either screw oO 

room or stand 

accommodate six 
preparauio ! in sumime 

Wall's has ope t 

one 1 Worcester 

old depo pro 


The trailer rack 
now being sup- 
plied by Wall's 


ew dey 


New Look 
di 

» a 
winds 


RP Bs , 
SE chewy ‘Centre 
~~: ie 


ox-shaped tl 
its striking colour 
juickly d simply 


immediate visua 


Marshmallows 
ALREADY ve | 7e5 n if 


G i  M gg ee ee Pascal The latest shilling pack of Greenline Mints from Lyons has a window 
GUuces ik uo C ! ‘ 
d 


sweels 


to those already used for surface area On the lid for design work and 
-four sweets are packed to a branding. The retail selling price is 2s. per 
individual soufflé cup. The carton. 
layer type, providing an The two major principles underlying the 
lient presentation of the surface design of the pack were that nt should 
idvantage a large continued on page 33 


Frames from the new sound trailer produced for Eldorado to boost Deep Mix ice cream, the new confection introduced recently with such success 
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, Most people 
prefer Wall’s 


Two out of three families buy Wall’s. Clearly, 
you will make the most of your sales interval 
by selling the ice cream most people 

prefer. Think about it. And have a 

word with Wall’s—we’re only 


a ‘phone call away. 


mt 
Sy 


wr CREAM 
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IA-ORA 


Whatever you're showing, your patrons’ 


enjoyment is never complete without cool 


Kia-Ora Cup Squash. It's the one really thirst- 
quenching refreshment specially packea CO" ANGE OR LEMON 


for cinemas. Be sure you're well stocked 
. ‘ GOLDEN ORANGE 
up with Kia-Ora Cup Squash, always. 


RIA-ORA CUP SQUASH DEPT S353 RUSHWORTH ST. BLACKFRIARS 
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be allied to the product and achieve a high- 
class appearance. The design work was carried 
out by John Beadle, of T.H.M. Partners, who 
was also responsible for the Jellifruits carton. 
The colours used are basically shades of brown 
and gold. The Royal Warrant on a gold back- 
ground forms a distinctive feature, and this is 
balanced by an excellent reproduction of four 
of the sweets in their soufflé cups. 

The contents are well protected with a padding 
of cellulose wadding across the top. The whole 
is then wrapped in a sheet of glassine. The 
latter picks up the filigree design which appears 
on the lid and also the tray. The whole box is 
wrapped in a band of clear Cellophane. 

To assist introduction and display of the pro- 
duct a novel display piece is being delivered 
with every initial order. This display is of a 
special self-erecting construction so that it 
springs into position by means of an ingeniously 
placed rubber band. All that the retailer has to 
do is withdraw the display from the printed 
envelope. The display itself depicts a silver 
salver bearing eight sweets, one cut open, with 
the words “ New Sweet Luxury.” This is 
surmounted by a dummy pack 


Range Change 


SEVERAL changes have been made in the 
range of assortments and count lines offered by 
John Mackintosh and A. J. Caley. The main 
difference is that Dessert Toffee has been with- 
drawn and Toffee de Luxe has been introduced, 
retailing at 10d. a quarter. 


Favori 


CHOCOLAT TOBLER has recently introduced 
a new tablet called Tobler Favori, which has a 
praline centre consisting of creamed almonds and 
hazelnuts roasted by a special Continental process 
to produce the flavour 

It is silky smooth and is encased in milk 
chocolate, blended with superfine dessert couver- 
ture. Each tablet retails at Is. 9d 


Giant Bar 


A LARGE number of cinemas have been 
doing well with the most recent introduction 
from Kenyon, Son and Craven. This is a carton 
Giant Nut Bar, selling at sixpence. 


Popcorn Pack 
AN ENTIRELY new pack has been introduced 
by Roy Hood, of Candy Stripe (Confections) Co., 
Ltd.. for both popcorn and peanuts. It Is in 
three-colour Diolam and is transwrapped 
Three main advantages are the great strength 


continued on page 34 


Two introductions by H. S. Whiteside: 

right, four new Elizabeth Shaw pre-packs; 

below, Dulcet lines now taken over by the 
Whiteside organisation 


An entirely new counter stand has been 

designed by Kia-Ora Cup Squash to give 

maximum display in the minimum space 

Overall dimensions are: 104 in. wide by12 in. 

deep, by 19 in. high, and 6d. and Is. drinks can 
both be displayed 
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People in the News 


: ha business operated under the name of 
M. A. Kenyon and Sons at the Princess 
Theatre, Colwyn Bay, has been taken over by 
Princess Theatre, Colwyn Bay, Ltd., a private 
company, in which the shares are held by Mrs. 
Mildred Kenyon and George Kenyon 


oO oO oO 


N. A. CHANDLER has taken over from F. 
Howard as the representative in East Anglia 
for the Espresso Company, Gaggia, Ltd 


oO oO oO 


T. G. HARDWICK has been appointed sales 
manager of the Weston Biscuit Co., Lid., in 
succession to C. C. Pollard 


oO a oO 


TWO very old servants of George Payne & Co., 
have retired. 

They are: H. E. Leake, after 19 years’ service, 
and S. A. Flanders, after nearly 29 years’ service 
Mr. Flanders covered the Kent, and Mr. Leake 
the Lincolnshire territory. Mr. Flanders’ successor 
in the Kent territory is J. Macgregor, who has 
just taken up his new appointment. 


Oo oO oO 


SEVERAL changes have taken place in the 
Sales organisation of the Nestle Co., Ltd 
R. Krayenbuhl has been appointed branch man 
ager at Belfast and his address is 171, Limestone 
Road Belfast (Tel. Belfast 47171-2) K M 
Hornby is now manager of the Sheffield branch 
and J. C. Robson has moved from Newcastle to 
Stoneygate Lane, Felling-on-Tyne, Gateshead, 
Co. Durham. 


oO oO oO 
E. T. BLYTHER has been appointed general 
iles manager for Kenyon, Son and Craven. | 


4. Reading is no longer in the employ of the 
company 


Thirsts Ive 


TANZARO 


Souash 


Se . 
“Ry 
and ZENITH giant pack 


ORANGE SQUASH 
JEWSBURY & BROWN LTD 


ARDWICK GREEN * MANCHESTER 12 
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NEWSLINES— 


continued 


of the Diolam packing, which makes br 

thing Of the past; the colour prin 

been especially designed for kiosk 

the type of packing give xtended sh 
Roy Hood's other comp 

Products, has been making 

with Fresko Milk Shak« } 

een extended to Liver 

Edinburgh 


} 


Ihe drinks are being 
basis by CMA nd f rn 
Empires So successful have the sak 
London that Al and Dollis Dairi Lt 
covers the West End and North L« 
installing a fully automatic plant for 
ind Handsworth Dairies, of Bi 


mi 
Fresko agent in the 


ril 
i y 


ilar action 


More Tangoes 


INNOVATION t Welcl Payne's Jelly Babies are a count line that Batger’s Valencia Almonc: are put up ina very 
Fruit “ Tl ayo should be popular for matinee performances attractively designed, t:ansparent packing 
nyoes nes ‘ 


new varieties of Fruit 
berry with chocolat 
ipricot jam = centre 
and Blackcur 
ivailable in 
ind sixpenny packets 
box 
The sixpenny cartor 
which has been availat 
I some time, 15 c I 
issortment pack of three doze 
dozen Creamy Luxury Toffee 
r nh Of Spearmint, Treack 
berry Sandwich 
Ihe wire st 
© popular that 
being re 


Added Lin 


YET another confectionery 
n taken over by H. S. White 
ch will now b oduc 


vn confections as Sky Mi 


mur Elizabeth 

r ) nil 
Apricot Leave : : o. Already noted for Marshmallows, Pascall has now produced them covered in milk chocolate, 
been “rejuvenat vy being giv packed in a handy carton 


o> % fae { 


“ 
, i 
Le A 


, 


‘ : 
Additions to the Van Houten range are: left, new flavours for the Creme Bars; and, right, new packings for Fruittella toffee; and caramels 
itio 
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REVIEWS FOR SHOWMEN 


continued from page 15 


knife, fall from the big wheel on top of Bancroft. 
Both die and the Bancroft case 1s closed. 

Production.—The picture, Jack the Ripper and 
Jekyll and Hyde rolled into one, proves in no 
uncertain terms that crime does not pay. Michacl 
Gough pulls out all the stops as Bancroft, the 
fiend from Fleet Street, and Geoffrey Keen im- 
presses as Superintendent Graham, but Graham 
Curnow lacks subtlety as Rick, and it is just 
as well that the girls concerned, played by June 
Cunningham, Shirley Ann Field, Malou Pantera 
and Dorinda Stevens, die young. There’s not 
much of a love interest, but watching the villain 
over-reach himself and come a purler is good 
fun and quite a thrill. As for the staging, all 
the traditional gimmicks are employed, and the 
journey to Batterset Funfair proves well worth 
while. 

Points of Appeal.—Meaty yarn, arresting per- 
formance by Michael Gough, artful title, Cinema- 
Scope, Eastman Color and obvious exploitation 
angles. 


THE TERROR 


Anglo Amalgamated. American (X). Directed by 
Bert 1. Gordon. Featuring Sally Fraser. Dean 
Parkin and Roger Pace. 6,158 feet. Release not 
fixed 

SCIENCE-FICTION melodrama, illustrating 
the further and final adventures of ‘* The 
Amazing Colossal Man.’ It shows how the 
giant, victim of plutonium blast, slowly becomes 
aware of his danger to himself and others and 


STRIKES 


ultimately takes his own life. Pristine impact 
is naturally lacking, but hard-working players, 
capably directed, and clever photography, 
coloured during the last few minutes, heave 
the sequel over. Reliable X certificate double 
bill. 

Story.—Terrifying things happen in Mexico 
and Joyce, sister of Colonel Glen Manning, 
« U.S soldier whose growth had been rapidly 
stimulated by plutonium fall-out, believes her 


brother responsible. Subsequent investigation 
proves that Glen survived a tumble from Boulder 
Dam. but has suffered brain damage. Major 
Baird, a security officer, brings Glen to Los 
Angeles, but while plans are being made for 
Glen's exile he breaks loose. He takes refuge 
in Griffith Park, a popular playground, and 
holds a bus load of school kids hostage. Joyce 
pleads with him to release the youngsters and 
once they are safe, Glen, chastened, electrocutes 
himself by grasping an overhead cable 
Production.—-The picture firmly ties its serial- 
like thrills to a human thread, tightly spun 
from Joyce's deep concern for her fearsome 
brother and his knowledge that his mental equip- 
ment does not match his physical strength. and 
ends dramatically. Sally Fraser has little diffi- 
culty meeting emotional demands as Joyce, Dean 
Parkin wins sympathy as the grotesque Glen, 
and Roger Pace heads a sound supporting cast 
as Baird. The threat to the children heightens 
feminine interest, while colour underlines the 
significance of its spectacular concluding chapter 
Points of Appeal.—Touching and suspenseful 
tale, effective characterisation, apposite asides, 
' values and showman like “curtain.” 


* series ” 


NIGHT OF THE BLOOD BEAST 
Anglo Amalgamated. American (X). Directed by 
Bernard L. Kowalski. Featuring Michael Emmet 
Angela Greene and John Baer. 5,666 feet. Release 
not fixed 
SCIENCE-FICTION melodrama, realistically, 
if modestly, presented. It tells of a sharp brush 
between backroom boys and girls and a creature 
from outer space, intent upon using the body 


of a S airman to spawn minor monsters. The 
cast invests its extravagant hocus pocus with 
some human interest and this, particularly 


evident at the spectacular fade-out, widens tts 

scope. Reliable X certificate “double bill.” 
Story.—John Corcoran, a U.S Army flyer, 

hurtles from the stratosphere to earth. When 


Alex Wyman, head medical officer at a research 
Station, examines Corcoran’s 
that 


* corpse" he finds 


the “ dead “ man’s tissues haven't deterior- 


ated. Steve Dunlap, Corcoran’s friend, deter- 
to investigate and so do other members 
of Wyman’s team. Later, it transpires that a 
monster from another world, destroyed by 
nuclear blast, accompanied Corcoran to earth 
and plans to breed other monsters through Cor- 
coran and establish a new civilisation. The only 
way to dispose of the creature is to hurl Molotov 
* cocktails "' at him. In the end Corcoran nobly 
kills himself and Wyman orders the monster's 
destruction. 

Production.—The picture strikes an unusual 
note by employing the male of the species to 


propagate “creatures,” but otherwise eschews 


sex. Michael Emmet registers as the not-so-dead 
Corcoran, Angela Greene shows sympathy as 
a woman doctor, Tyler McVey adopts a pro- 


fessional air as Wyman, and 
cleverly made up as the monster 
players are natural, and the finale 
and chilling 

Points of Appeal.—Ofi-beat competent 
acting and direction, convincing atmosphere and 


Ross Sturlin is 
Its supporting 
is both moving 


story, 


poignant and suspenseful climax 

QUEEN OF OUTER SPACE 
AB-Pathe. American (U). CinemaScope. Photo- 
graphed in Technicolor Directed by Edward 
Bernds. Featuring Zsa Zsa Gabor, Eric Fleming 
and Laurie Mitchell. 6,929 feet. Release May 17, 


1959 


* POST-DATED ” science fiction extravaganza 
photographed in CinemaScope and Technicolor 
It's about an American rocketship crew who run 
up against woman trouble after being forced 
down on Venus, denuded of men by an inhibited 
queen. The tak pure poppycock, but tongue- 
in-cheek acting and direction, to say nothing of 


“tes girls,” complete with ‘* Dior rompers 
gives it popular and juvenile appeal. Good 
novelty “* double bil! 

Story.——-During 1985, a rocketship pursuing a 
routine flight is attacked and its crew, Neil Patter- 
son, Larry Turner and Michael Cruze, and Pro- 
fessor Konrad, an atomic expert, find themselves 
on the planet Venus. They become the prisoners 
of a beautiful, but hostile, bunch of Amazons 
and are taken before the masked ruler, Queen 
Yilana. Yillana, a scarred sadist who hates all 
men, orders their execution, but Talleah, a lovely 


lass, and a couple of other 
escape. Finally, Yilana dies, Talleah, now loved 
by Neil, ascends the throne, and Neil and his 
colleagues willingly stay put until a relief space- 
ship arrives. 

Production.—The picture has 
trappings of conventional outer space fare, but 
wisely avoids the horrific. Zsa Zsa Gabor looks 
a treat as Talleah, Eric Fleming is a manly Neil, 
Laurie Mitchell registers as the testy Yllana, and 
Paul Birch lend touch of dignity as the pro- 


charmers help them 


many of the 


fessor The dames provide the main attraction 
and, although some possess flame-throwing pistols 
and are trigger-happy. their antics amuse Its 
technical detail is elaborate and effectively 
clothes the scientific strip-tease 

Points of Appea’.--Harmiess fun, attractive 
wenches, title, CinemaScope, Technicolor and U 
certificate. 

ciryY OF FEAR 
Columbia American (A) Directed by Irving 
Lerner. Featuring Vince Edwards, Patricia Blair 
and John Archer. 6,734 feet. Release April 20 
1959 


on-the-run melodrama. It 
efforts to corner an escaped 


WORK MANLIKI 
describes desperate 


eonvict, unaware that he carries deadly radio- 
active cobalt, before Los Angeles is wiped out 
The main action takes place im the city and the 


sharp reactions of the police and civil defence 
authorities to impending danger give the overall 


a true sense of urgency. It should intrigue and 
hold the majority. Good second 

Story.— Vince. a ruthless killer, steals a canister 
containing radioactive cobalt in mistake for 
heroin and then breaks jail. He makes for Los 


Angeles. but the public is kept in ignorance of 
the threat to the citv. Vince contacts June, his 
girl friend, but when interrogated she disclaims 
all knowledge of Vince Vince becomes ill 
through handling the canister, but hasn't a clue 
to the cause of his trouble. Later, Crown, another 
crook, tries to double-cross Vince, but Vince 


35 


shoots him. Meantime, the police trace a cab 
used by Vince and the driver puts them on Vince's 
trail. Vince dies just as the law overtakes him, 
but the cylinder is retrieved intact. 

Production.—The picture, semi-documentary in 
appraach, gets off to a promising start, stumbles 
halfway over unnecessary detail, but quickly re- 
covers and packs suspense into its salutary climax. 
Vince Edwards contributes an arresting study as 
the homicidal Vince, Patricia Blair is quite an 
eyeful as June, and Lyle Talbot and John Archer 
are very professional as cops. Its backgrounds 
have both variety and authenticity, and few words 
are wasted. 

Points af Appeal. 
human angle, realistic 
citing finale. 


treatment 
e and ex- 


tak 


Taut expe! 


umosphere, ttl 


PRISON 

Directed by 
Thor, Marcia 
6.480 feet 


RIOT IN 
United Artists 
Edward L. Cahn. Featuring 
Henderson and Scott 

Release 


ROUGH and ready 


JUVENILE 
American (A) 
Jerome 


ielo- 


little tough guys " t 


drama. It deals with a state psychiatrist who 
establishes a “* co-ed reform school, but not 
before he and rebel * students suffer serious 
growing pains The tale, although apparently 
based on fact, is scrappy, neither its young nor 
adult players earn much sympathy, and the 


end 


ing leaves nothing to the imagination 
moderate * second 
Story.—Paul Furman, a state psychiatrist 


takes charge of a reformatory following a break 
dow 


out resulting in two youths being shot 
by order of Colonel Walton, the ruthless ward 
Furman turns the place into a co-ed insti 


tution, but Walton and his vindictive guard 
bitterly resent Furman’s humane methods, Grace 
Hartwell, the girls’ comely matron, also fear 


Furman has gone too far. Despite the hostilit 
of Eddie Bassett, a trouble-maker, Furm 
achieves some success, but an unpleasant incider 
created by Stu Killion, Eddie's pathological riva 


Jater leads to his resignation. Walton moves 
but Eddie promptly starts a mutiny Furm 
returns, restores order and is allowed to continu 
his good work 

Production.—The picture has a narrator, but 
stock types and situations reduce documentar 
material to Police Gazette level. Jerome Tho 
lacks personality as the crusading Furmar 


Marcia Henderson is an insipid Grace, John Hoyt 


exaggerates as the brutal Walton, and Scot 
Marlowe and Dick Tyler merely act tough a 
Eddie and Killion There are plenty of fights 


and gunplay, plus a touch of sex, but not much 
thoughtful entertainment. Dramatically, it meri 
incredibly few marks 

Points of appeal.— Titk 


LEGION OF 


DOOMED 


A B-Pathe American (U) Directed by Thor 
Brooks. Featuring Bill Williams, Dawn Richard 
and Kurt Krueger. 6,725 feet. Release May 17 
1959 

SANDSWEPT adventure hokum cent 
on an American offic n the Fore gior 
who prevents his treacherous C.O from col 
laborating with crafty Algerian tribesmen and 
ukimately wins the traitor’s comely widow 
Litthe demand is made on the intelligenc but 
its hearty action, including spectacular desert 
forays, should keep industrialites and youngsters 
) Passable small-hal double bill 

Story.—Lieutenant Smith American carry- 
ing a chip on his shoulder sin World War II 
serves under Cap M heck German, in 
the French Foreign Legior Marcheck ind 
Karaba and Garab Arab renegad plot 
ting to overthrow the I Smith subse- 
quently learns ot Ma duplicity, but 
meanwhile falls for t rcheck’s 
estranged French wife. Brodie, a breezy news 

correspondent, also tumbles into the nice 
of fish and helps to bring it to the boil 

Finally, Smith puts paid to Marcheck and the 
rebels, and marries Dalbert 

Production.——The picture, Slightly dog-eared 
hybrid of Boys’ Own and Peg's Paper, lack 
subtlety, but its fights and chases, punctuated by 
popula romance, are quite lively Dawn 
Richard is appealing as Dalbert, Bill Williams 


continued on page 36 
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cond serious attempt in the inter- ; England and the Continent—is set to 


se 
national market. start late this year. 
The first, the recently completed Story. in which Widmark will play 
‘Beyond This Place,” has already | one of the three top starring roles, 1s 
been extensively sold in such varying | of the adventures of a British espion- 
countries | Finland, 


$ Denmark, | age agent in present-day Hungary 
Spain. 


And ‘The Rough and _ the a ad ed 
. Smooth,” though completely different FREDRIC MARCH will appear as 
bd in theme and mood, is attracting | fost and narrator in ABC’s television 
10 ma is oug ae ut similar ittention through its cast serics “ Tales from Dickens ” which 
alone. Tony Britton shares the top | Harry Alan Towers is now producing 
| billing with Viennese actress Nadja | gt ABPC FI Stars who wiil 


’ a | Tiller and the picture, based on Robin appear in the series include Basil 
e 5s oO Ri t | Maugham’s novel, has an almost con- | Rathbone. Donald Wolfit, Robert 
| tinuous vein of subtle sex. Morley, Marti‘: Hunt, James Donald, 
Producer Minter looked thought- 
et 2 rh ye: — % : rae , n imer . then | fully at a bedroom scene and agreed s a a 
ceoes of nae ; . ) tet ushes And | it was a long way from the days he PETER ROGERS has added yet 
ie pice Ht Siodmak works | ads, ich istures a8 Tom Brown's | another to his proxcted " Carry Qn” 
Th ; , , Sind: Seg rr ree . cnooldays Crooge, ICKWICK | series Carry On, Fleet Street 
< h i pairing, to get | Papers 
The igh : : aan Salita motion picture he “ Those were among my_ happiest 
filming MGM—continue » maw dn : days of film making,” he said. ** But 
I searc . D ’ onde pecial some- | | think would be fatal to try to 
forme Holly wood nion-of lom — \ ‘ make similar pictures today. Tastes 
Champions director us ppré . : r have changed: people demand some- 
which thing more spectacular 


-chnique 
nis 


| would dearly love to film 
Bleak House, for instance. But 
this is not the time. 


Possibly the only thing in com- 


mon with those early days is that PHONE GER: 0831-5 
unimportant with one exception my future pro- 
t Smooth 


ed" h” | duction programme is based on books S T U Di O b | L M 
ms litle hope | the public knows.’ ! 


ade in this 


ion marks a a. i LABO rete: LS 


mating of 
Siodmak RICHARD WIDMARK has bought | TR PE ey TEW THE Peal 
George | the Alistair MacLean novel “ The - ' 
Secret Ways’ for his own company | PQM0)3-¥. me a 8@). 1010), an, ae 


rs Heath Productions and filming—in 


Ol 


ILM 


NIGHT IS NOT FOR SLEEP ° 
French { 1) Directed \ Robert Reissue 


English sub-titles. Featuring Marina Se ae 
rt Hossein and Odile Versois. 7429 
feet 99 RIVER STREET 
of the psychopathic tendencies New Realm 
ing woman who jealousy of 
her to tr edit her in 
who has 
although SENSATIONAL seamy side melodrama, set 
o be far igainst authentic big city backgrounds. It tells 
ym the theatrical py which dances of a tough though inhibited taxi-driver who ts 
Points of Appeal. rs rather than fi os Se framed for the murder of his wife but who 
own destinies Average proves his innocence with the help of an actress. 
: When the film was first reviewed in Kine, on 
rV artis. October 29, 1953, the writer thought it “ just 
THE UNEARTHIY ' , me women the thing for the industrial masses and summed 
‘ . . ‘ ae i up asa” reliable thick ear 
iy , y) D 2 : wa ‘ vad at n ent 
} uring John ( ng t lures him, 
Myron H 6.201 f fixed jos ax a eae lg SIROCCO 
EXTRAVAGANT ex , e. a ee 7 ceds in ; 
mo f id ; ' Abe : uxury Vila OWN xy two Small FD American (A). Directed by Curtis 
! , i rysically and mor normal Bernhardt. Featuring Humphrey Bogart, Marta 
" C i . ru omar nd tk twin sister Va who Toren and Lee J. Cobb 8.822 feer 
wheeled cha is ipposed : rf ' 
or is invited v at the HIGHLY-COLOURED melodrama set in the 
find which « he { ; stormy middle twenties in Damascus. It centres 
. on a ruthless American gun-runner who plays the 
Syrians and the French against each other for 
his own ends, but finally redeems himself. 
Shrewdly-placed thrills together with popular 
romantic by-play strengthen obvious mass-appzal 
“A good star and title thick ear,.”’ said the 
original Kine reviewer on May 31, 1951 


American (A Directed by Phil 
Carson. Featuring John P< Evelyn Keyes and 
Frank Feylen. 6,978 feet 


THE LAST POSSE 
: c Small FD 4{merican (U). Directed by Alfred 
e , y N \ 4S " obert sse Werker Featuring Broderick Crawford, John 
ea tieentian: " . : cts the pictur \ ‘ 4 Derek and Wanda Hendrix. 6,537 feet 


oh oaks cae RUGGED outdoors unfolded against grim yet 
ony At 


" impressive backgrounds. Theme is “ money is 

suspense angle ten o become , avil ” 
nalhed , pari oad the root of all evil ind story shows how a 
pes ger sete he : : + anon group of men uncover flaws in their own charac- 
ters when they recover loot. The writer of the 
original Kine review on May 28, 1953, praised 
sual story, strength of the playing and tagged the picture 
B. W. a “ good western double bill. 


1 good photography ive the picture 
f minus marks 


Points of Appeal.—-Star value, un 


Points of Appeal. juality acting and A certificate 
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MANSHIP § 


ty Trank Hazel 
Paperbacks Sell Films, Make 
The Most of Them 


ONE OF the most alive fields of showman- 
ship associated with the selling of films is to be 
found in the campaigns and presentation of the 
paperback book publishers. 

Fully aware of the fact that to gain the fullest 
impact there must be close co-operation between 
the two industries, they have aimed at produc- 
ing a product that in design and content can be 
one of the most powerful selling mediums for 
the films concerned. 

Showmanship reports recently have shown 
just how far this film-book tie-up can be 
exploited. The full window displays in the main 
booksellers, with reciprocal sales points in the 
theatres, the special mailing, well before play- 
date, of copies to the film critics and editors 
and, in some cases, joint newspaper advertise- 
ment campaigns. 

This month some have 


top-selling jackets 


THE COMPANY 


PRIME MINISTER 


I RECEIVE from Lim Keng Hor of the Cathay 
Organisation in Malaya a steady flow of show- 
manship reports, many of which have been 
covered in this column For “The Seventh 
Voyage of Sinbad” he claims that the campaign 
is his greatest to date 

The main item was in fact illustrated the other 
week, a three-ton lorry with a 20 ft. float which 
made a 1,500 mile tour from Singapore through 
the whole length of Malaya. 

Accompanying the float were five “ travellers,” 
film starlets dressed as Sinbad, the Princess, the 
Magician, the Cyclops and the skeleton. 

The float was equipped with a mobile genera- 
tor which could light up the display during its 
nightly tours, and at each stopping place the 
town's brass band found a good excuse to have 
a parade and lead the colourful spectacle through 
the town. 


Welcomers 


At each of the major stops the leading civic 
representatives greeted the contingent, and even 
the Prime Minister of Malaya, the Sultan of 
Perak, and the Governor of Penang were 
among this great strect stunt welcomers. 

Well, | am sure Lim Keng Hor has justifiable 
grounds for claiming that this was one of the 
greatest stunts carried out for cinema anywhere 
and I for one would concur that it’s certainly 
the longest street stunt I have come across. 

Many reports have been arriving recently con- 
cerned with the tie-ups managers have achieved 
with the Army when their programme subject 
matter is applicable. Arthur Battrick, Strand, 
Bideford, managed to get this co-operation 
carried to a most profitable conclusion. 

The Territorial Army paid for special six-inch 
double column newspaper advertisements and 


been produced—the best I think is that by Four 
Square books for “ The Sound and the Fury.” 


The double cover design has much punch and 
selling power, not only for picking up from the 
bookstall but for the film. 

Panther books has three editions—* Shake 
Hands With the Devil” is the best, and again 
the illustration contains a synopsis of the story. 


Iwo others, “The Buccaneer and “ The 
Black Orchid,” are both designed to appeal to 
their particular public. 

I would again urge managers to make the 
fullest use of these powerful selling aids, for I 
have yet to find anyone who failed to see the 
film because they had read the book. 

In fact, the reverse is true. Most top-selling 
books have turned out to be top-selling films. 


OF SHOWMEN, 


MEETS SINBAD 


provided personnel for the 
prints as throwaways. 
This was for “1 Only Arsked ” and the tie-up 
copy had the comedy tone of the film 
W. E. Nethercote, Olympia, Cardiff, also 
Army’s co-operation for “1 Was Monty's 


distribution of re 


had the 
Double.” 

A recruiting display was mounted in the foyer 
and officers of the Welch Regiment and Guards 
were the main guests at the gala opening. 

The guard of honour, which was to 
the main guests marched to the thea 
vided a most appropriate and 
for the premiere performance 

Linked with the showing of “Room at the 
Top" Heather Sears made a personal appear- 
ance at the Bournemouth Press Ball This gave 
a fine press launching to the film’s showing at 
the Carlton, Boscombe, and Frederick Vere also 
arranged for the presentation of prizes made by 
Miss Sears to be transmitted on Southern Tele- 
vision. 

D. P. Lowe, Gaumont, Ipswich, gained some 
ood advance publicity for his showing of “ The 
Fen Commandments’ when, through a local 
Roman Catholic college he helped to mount a 
special Sunday concert 

For Mr. Lowe it gained block bookings for 
the film from those at the college and its 
ciales 

A good example of the effectiveness of a tie-up 
with the “ book of the film” is illustrated by 
G. J. V. Crane, Gaumont, Norwich, for 
‘Stranger In My Arms.” A full window was 
irranged in the main booksellers, and as a reci- 
procal display, copies of the book were arranged 
around the category board in the theatre foyer. 
Attractive and punchy in design they could only 
have benefited the film showing. 

Another film book display with considerable 


receive 
and pro- 


attractive setting 


asso- 
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NEW MEMBERS—— 


H. T. BOLTON, Palace, Eltham | 
C. W. ROBERTS, Odeon, Wrexham 


HONORARY LIFE MEMBER 
S. HARVEY, manager of the Ritz Romford 
has been enrolled as Life Member No. 328 
THIRD SEAL OF MERIT 


A. P. BRIDGER, Ritz Maidstone 


(Life 
Member No. 259) 


appeal was mounted by . G. Crisp, Odeon, 
Southend, for “ The Big The sales 
line in all booksellers’ wi ws was Read 
Big Book, Sce the 
Country 
The public library 
in making the 
: the main basis 
book-film 
Crisp also 
theatre for 
the co-operation c 
who loaned an 
French Equatorial 


the 
‘The Big 


von 


book In 


exhibition of pho 


West 


Word of Mouth 


Roy Raistrick, Odeon 
manager to produc 
‘South Pacific 
mportant medium 
mouth—special sc 
the usual 
barmaids and membe 
factory workshops 
Into contact with th 
or who work w 

In the 


DIgwigs 


case of 
a compe! 
This 
the kind of sales 
same time assur 
co-operation from 
media 

Another persona 
the telephone, and 
covering different se 
names or more 
the film, the fa 
when to book 
that pays fine div ; 

With such a f tt nd the add 
Todd-AO, the press were unanimou 
praise of the film, and these genera 
ported by punchy display ads 
press impact 

Other advertisem 
coach excursions i 

prices for ! cs nc} 


live stores 


method used 


varying days 


personal approac 


! n ne 
eporis SUup- 
made the fullest 


were rated 
iding the! 
admission to tl heat 


special 
round fare, the pric 


Guest 


As the attendances built up so the display ads 
added to their normal information, the numbers 
of admission to date, and further prominence was 
given by the press to the lucky 200,000th patron 
who would be the theatre honoured guest 

These figures tell the story and I 
the effectiveness of the whole campaign 

The Evening Citizen in Glasgow gave 
a cinema‘’s 21st—not iu years but th 
of weeks “South Pacific had 
Gaumont 

John Wicks, acting as 
who has been ill, s 
inces had suitable press mentions 

On Students Charity Day a “South Pacific 
float took part in the celebrations and while the 
main object of the display was to collect for 
charity, the nature of its design nother 
direct plug for the film 

Many more entries in the “Sign of Zorro” 
contest. Here are a few Kenneth Edmondson, 
Gaumont, Chester, concentrated on the young- 
sters. Zorro masks were distributed by the news- 
agents and toy shops, and the Zorro suit was 
made the feature in a number of window displays. 

D. E. Mann, Gaumont, Grimsby had a foyer 


best illustrate 
space to 
number 


played at the 


reef for Bill Ingram, 
iw that the phenomenal attend 


became 


38 KINEMATOGRAPH WEEKLY. APRIL 16, 1959 


display incorporating various lied-in met } 
bik iso used indwich-h< rd man f ‘ 
Beason toon tt omm 7 
{ ut-Outs from the large poster wer 
ited to front-of-house displays and ) 
wi sed girrienii rT { ; ; by 4 
was used as a gimmick in various { Figures in parentheses indicate number of credits 
H. N. Minnican, Gaumont, Sund 
find any stockists f 1 Hale AFFOLTER, L. M., Ode Crew The Two-Headed versary. Deacon, V. H., (;aumont, Coventry: Tim 
' heal display f ring u y M ang © LOK Bachek ‘ Hearts (3) bukiu. Davies. G. L., O 1, Dunstallh The Square 
id Zorn ‘ d the family f Alien. J. F Odeor oventry: Virg island All. Pex Demaccker, W. D.. Mayfair, Batilefield: The 
bill good, J, V.. Emp Mansticid: The Square Peg Battle of the VI, She D Say No, A Cry from 
Anoth display fea , Askew, I savoy, Coln Dracula, Carry on Ser the Streets, The Left-Handed Gun, A Question of 
Z’ day boldly marked Ro icons. fs nN‘ mn ihe + an) nnons, Dun Adultery (5) Dickenson, '. L., Albion, Castleford 
} b Athimeon, A.. New Star, Ca 1 Around Theatre publicity Duafor G., Ritz, Selby Child 
tick found Te listributsc W 40 Da Alexander, R., Odeon, B ren's club, theatre pub Dale. A. S.. Rex 
youngst New ie | ti ib, Virgin Island, Press publicity Riddries ABC's th ane ry, She Didn't Say 
on the record ! bs d M f ‘ show Allen. L. H., No, Onionhead, A Qu Adultery, The Lef 
test vou kill 7 al i A wh Anniv " Handed Giun (5) 
) Campaign which mad ‘ BLEASE. G. B rd Bolte Bachelor of Hearts EVANS, A., Savoy, South is lee Cold in Ales 
le material Kediord, H (saum lL) vy The | , he Siath FREEDMAN | Odeon Bart Bachelor « 
As the film » ) f H hy = p > Tanbukts L Sock, and Hearts. Feny, B. W.. Ga nahion Tine te 
» 4 not fail to mn ' Hi s ae he + W ° mina barian and the Cicisha Felton, R. J., Odeor 
d y J. Alexander, Ciaun “ The wy Sins le The 'S: — - a a ar The Cap Tabi as J. B.. 
! } : - _— : : ik Gir t Se v Monty's Doub 
, ' ' ! . , Baxter, F.. P ire Hous I este Sea oat a na - “> Na fon . 
this was on tf Del H Butler, 1 Keyem, Crosby irry on Se - aere Cera 
ire took . d “ Sea, Th Sheriff of Fractured Jaw GOLD, 4., Grosvenor, H King Creo Ind 
Lust You iv D> “ r Wh \ ’ ry 1) Baker. D. S.. Rega ect (2) Gees. R. P.. ¢ net Choriton. Tim 
‘ What Lola Wa The Rev of Franken nuktu hildren’s club, T fo he Cirod ) 
\ prize of an clk i ! . ft Bennett, R. W., Craurn Nottingham Greaves, W. L.. Caum Dudley The Robe 
irst customer to take t Quite « ’ Bac he of Hea Brader, Graves, P. 3... Picture Ho Govanhill The Flying 
tt pre found this top coy f ' ££ 4) AA 1 Na j 1 th Dead Tigers ‘ Much Too S$ The Man Inade, lex 
vd i he f mat someut lid con ’ | K ! Ama x Co s| Ma j Bentley. Cold in Alex, Indivcree Gasekrodger, J.. A } 
I m . G. R oO f 1 lance The | he Siath hambra, Barnsley Bachek Hea Caltalier, V.. 
eet of o tend lab, GE ; lapp Bird, T. W.. Gaumont, Whitley Bay Lyric, Northallerton: Carry Sergeant, The Sheriff 
of ; , , Oo Mave 5 H Mab iM Timbuktu, B Book and om Fractured Jaw ) (.corge, H E.. Palace 
‘ inyhow becau KIN CON Arbroath ARC ih an ry, | Was Monty's 
For 7 ‘ the painti ‘ hy} i Double, It! The Terror from & nd Space(}). Greea, 
} . naned i 7 , CLARKE, D.. ( Brierley H Virgin Island, Me J. A., Wes End, Birming Pub relauons, The 
th - d = Bie ae ; Uhre peop io Bom, Goan ~ Robe, South Pacitic (3) 
rae ‘ One ! mire K s Crooked ra ‘) okon, . “ 
basis of py displ yhere th ' " ; Man of the W es pub HELLAWELL, B.. Colise Whitby The Two 
outlined fashine lieht Cruickshank, W., Empire. Mexborough I ded Spy. The Square P | Was Monty's Double 
' P ‘ . P I j ’ Currey. J a ‘ Warley at Sea, Sea of Sand Hunter, C., Odeon ' 
, he j nN ‘ H ; The Man with u Golden Arm rington. The Inn of the Sicth Happiness. Hindle, ; 
ted it to of the t n, tl ! Carpenter, A. M., Odeon, Su ifield The J., Essoldo, Blackburn mn island Henderson, 
! Zorro costur I hor . M Pennypacker, Bache of Hearts W. S., Rex, Motherwell WV Lola Wants, A Ques 
dits on it ddle clot ' Iwo-Headed Spy. Me and the ~ The tion of Adultery, Torpedo Ru ) Hardie vw. 
The Zorro costum Iso Cattell, A. G., Regal, Torquay. Auntie Villa Cross, Handsworth ve Square Peg Hert, 
displ iu 7 { M I 4 Hills (2 Cross. FP. A.. Odeon G. W., Gaumont, Finch The Captain's Table 
keg ter Pe Me a Cok The R Bachelor of Henderson, W., Gaumont, Astron Escort West, A 
leir OWN ( ' Crabb, R. J... Lyric, Wellingborough Certain Smile (2) Hodder, R. W.. ABC's 30th 
\ comprech iV pal { t S. Ramsay, , . . hea pub Cherry. infuversary The Old Mar nd ct Sea )) Hart 
Empire, Darlinetor ad son , fe Childs ‘ . 3. M.. Olympia, Bridgcton wi Mh anniversary 
, H.W ‘ \ ) " lee Cold 
plavdate str - ¢ far t Slew Wonderful Thines Roon ‘ Crockett, Melt. J. S.. Ciaumont ( abr wh Stretly fo 
D doubl il, Newsh« ! m. &. t N um: Man of West Pleasure’ Hurst. D. J., za, Pitewilliam: Pub 
‘ r ic 7 " j ‘ ‘ relations, stage attra on Tale f Two Cities (4) 
os i Fo DIXON, J. A. RB . Chesterfield: ABC's 30th anni- Hornblow, B. V., Rex, ( ett ARC's Wth ann 
‘ t } 
ially-produced 1 } 
» of " 
ii 
AG ‘ 
} t ‘ h 
1 ' wit | 
’ of dow di 
r | Lh 
f i 
‘) tft I< | 
i ! il. Cent 
K Hh in I 
j with ti j 
i the ft | 
I | f 
led good background mat | 
kK. B. Lloyds, Gaur tt 
{ tie in hich i 4 7 } 
' a ! 
linvk hit t 
! t ‘ 
1. Ss. G. Phileox, G ' H 
" n 
‘ } ' hk R 
" . fro 
cy ’ 
hun G. Cram 
r N ‘ / 
‘ H. Deacon, (; ' r « 
} if } 
I ’ oF 
D. H. Ivivon, Gaui h I 
ix y oe ul fé d 
R. BE. Yates, at Redd } 
tal pp ] y mun 1 dad 


ful family show the double bill p This Rolls-Royce toured the town to publicise ME AND THE COLONEL for H. Bedford of the 
Ww “ Empire, Burnl , also hae Odeon, Derby. The stunt paid off at the box-office 
nf ru vhuct mined pate M4 ' 


al | r™ eee eee © ee 2222 ee eee ee 
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versary, prew publicity (2) Hawkings, T. W.. Riz ‘ . ’ ® 

Cambuslang: ABC's 30th anniversary Hawkyard, G., Kine. -MGM £600 Showmanship Contest 
Globe, Grimsby: Adam and Eve Hare. J. W., Rega! 
Gt. Yarmouth ABC's Wth anniversary, Th Square 
Peg. Bachelor of Hearts (}) Haigh. D., Palace, 
Heckmondwike Theatre publicity pub relations 


2 Hughes. D.. Savoy, Newark Fraulein, Passion bad 
ate Summer, public relations (3) Hedgson, C., Vv 
Royalty She Didn Say No, theatre pub t 


(2). Helley. R.. Regal, Waketicld 
versary. Horres, C. B.. Majestic 
fic relations, ABC's Wth anniversary, eveng 
of Frankenstein, She Dida'’t Say No s. : | f 
A. H.. Pavilion, Wyide Greens ABC’s Jth anniver nte 
Leena ee Oar rest In ‘Merry Andrew 
Astoria, Purley’ The Inn of the Sixth Happiness 
Maggart. G., Capito Leith: Strecfly tor Pleasure 
Odeon radfor helo ot ' 
‘eh ae a © MANAGER J. R. Thompson, of the Odeon, 
the Sailor, Morne, HW. 3., Odeon, Scar Tolworth, used novelty heralds to publicise 


et oe The Two-Headed Spy Holroyd-Doveton. Merry Andrew MORE PAG CREDITS 


D.. Gaumont, Swindon Around the World in Ss ie Ls led “ Yo il t 
> rr . j » rT 7 ‘ Pad 
80 Days, The Square Peg Howes, G. A.. Gaumont ee Soe wore ou WwW ye Mirring up * tom thumb, ' ABC Reg Y: 


Salisbury: The Square Peg. Be ask sad Candie trouble if you don't take the children to see I). S. Baker, Rega 

The Fantastic Disappearing Man (3). Horsley, R. E.. were circulated, Fixed to each card was a small Coventry: ( R 

Palace, Gateshead: How to Make a Monster Har- wooden spoon R H. Romaine 

vey. J.. Odeon, South Shields) Behind the Mask chester 

Mardy, D.. Odeon, Lincoln) Rock-A-Bye Baby Overprinted paper handkerchiefs carrying the ** The Proud Rebel."’ 

Hardy, B. C., Odeon, Derby: Floods of Fear. The ican copy, You will need this to wipe away ‘ rt, Pret 

Black Scorpion, theatre publicity (4). Hall, HL. Caven he tears of laughter when you see , were 

dish, Derby Rock-A-Bye Baby Higgins, H. R.. ilso used 

Gaumont, Burton-on-Trent: | Only Arsked, Gir t xy Lennox 

Sea. Indiscreet (9) An eve-test gimmick card with the film ‘at on @ Hot Tin Roof.” 

: title in small priot was wu ut the front-o t A.M, Adeipt r : 
IVISON,. D. H., Gaumen Stoke-on- Tren _ I . sod . om-of om aw Birmin 
house Rega Falkirk, M 

Sea theatr ‘ Cinderella Str s, Brighton: J Sm 

Pieasure Ihe chief operator's car was used for a travel- Fisher, Rega Hu 
+» Odeon, Bury. Bachelor of Hearts b ling display And there was a sandwich-board Chestertield 
. Odeon, Bloxwich: Operauion Amsterdam tar man Out publicising the picture as well “ Reluctant Debutante." 
Crossing, Storm Over the Nile, Rock-A-Bye Baby Dominion, Southall, Ro | 
Jackson, E.. Picture House, Goldthorpe: Won Holloway; R. A. Scott, Rex, Norbury 

“ Party Girl." W T. Wyatt, R 


is . 
Thunes Jenkins, J. * rurbridge Kleenex Tie-up Bulmer, Savoy, Holloway, D. § 


Fear, Bachelor o cart c relatior 

Two-Headed Spw (4) » G.. Gaumon 
Edinburgh The Captain's Table : = ¥ For the screening of Cat t 1 Hot Tin : t, Metroy 
Ashton-in-Makerfield lisere King Roof at the Ritz, Barnsk anager P. G. t Bulmer _ Say Holloway 

Franklin and his assistant, J. . Doran, mack General. E. George, Pala 

. { » of the Kleen Ne LD. Demaecck Mayfair, Battlef 

KAYE, R. B.. Cincma House. Rother . good use of the MeN tue “ High Cost of Loving.””-W D. Demaeck 

Kaee. MA... Ritz, Birmingham ann In conjunction Ww th the il representative, Maytair, Battlefield 


versary, Torpedo Run, Fantasia t Was “The Badlanders.’’ roggat 
-y go 70 dow p nd 1,000 overprint Rea 
Monty's Double (5) they got winds ic-ups and 1, overprinted lee. Commer ft a 


. ere mit bute re { . ul - re 4 se 
: samples were d ibuted from the theatre "Merry Andrew. 
LOCKYER, G., Odeon, Stafford t ¢ Crossing Five thousand personal letters were sent to Les Girl.’ 
public relations, theatre publecity Barbarnan and 
the Cieisha Captain 
Plaza, Dudley Around the World 80 Days 
P. M., Savoy, Edinburgh ARC's Wth Teaser cards were circulated with 1,000 con- 
Leivers, P. S., A/M. Odeon, Derby The Robe test throwaways inviling customers to place, in 
nox, G.,. Picture Hous Dennistoun. The Battle the ~ - he attr Lecce . 
ve correct ord the attribut iecessary for 
the V1 Lewis, J. D.. Ciaumont, Wednesbury 
Square Peg, Strictly for Pleasure, theatre pub 
@). Lines, A. G., A/M, Gaumont, Wolverhampron Several window displays re I the \ half-page advertisement on 
Man of the West Lister, 3., Astra, Doncaster nrusic was plugged, shps were n ind ball team 
Theatre publicity there were foy displays t house cut- charge 


MORRIS, W.. AM. Savoy, Birkenhead Onionhead outs and stickers campleted . a ! 
The Revenge of Frankenstein (2) Murray, W. §., ; a a ea, 
Caumont, Anfield Ride a Crooked Tra Sty y for aie Monday of playdate ere invited to record th 
Pleasure, Passionate Summer (3) Manhire, C.. Play Handwriting Contest comments. What ey said was used to publi 
house, Galashiels’ The Two-Headed Spy Manning, the film during the remainder of playweek 
" « Coeore arnoc { t > ’ ; « 
q2) _ a e. ‘he, oy ion ( — . tab Another manager to publicise “ Cat On a Hot A contest to find th Doncaster Detut 
Merris. G. M.. A'M. Central. Kidderminster: A Cre Tin Roof “ R. J. Crabb, of the Lyric, was held by assistant manager J. C. Phillips, to 
from the Street Wellingborough h “Ip exploit the s ‘cning of The Rebuctan 
+} te’ a¢ the Picture n le 
NEML. J. D. A’M, Regal, Falkirk: Theatre publicity He arranged ! riting contest with Debut et it the Piotu House, Doncas l 
onan ; Muggic ™ dres etic, of London wis Mageod in conjun n with the Wind 
O7TmELL.. M., A/M. Odeon ‘ Rechelor of first prize Studios and judging irried Out by the 
« ‘ . of the Evening News 
PUTSMAN, L.. Gaumont, Birmingham: Man of the Entrants we . , ' : 5 words An 
West, The Robe, The Remarkable Mr. Pennypacker 4 } " 
theatre publicity (4) Parks. J... A’M,. Gaumon © town publicising playdate 
Smethwick) Man of the We Parnham. S. E.. Miscellan 
Odeon, Blackheath: The Square Peg, Pre publicity Seott-Buccleuch, , The Inn of Th hiol light f ¢« 
children's club (3). Pearce. H. W.. Odeon, Boston he Sixth Happ t! I Peete woe fe ioe 
Further Up the Creck, Behind the Mask (2) Pollard, THORBURN, W., Cin Wishaw he Square Peg ages! carried (by Raymond Charles and 
W., Odeon, Guide Bridge: Children oe = yg ag cae” ae head his assistant, R. W. Hodder, of the Regal, ( 


ROXBURGH, W., A/M. Alhambra. Barnsley e Me and the Colon , How — berwell, involved a vis thumb 
Young Lions Reynolds. H. C., Odeon, Kingstar to Make a Monser Tho ma, 3. N.. Grand plete with donkey { ¢ Jones 
: The Man Upstairs. Rebdrap. S.. Gaumont Brigg: This Happy Thoraton, A. F., Odeon Higgins store in Pec 


Around the Wor in Devs Roberts. Burton-on-Trent h © Sign of Zorro, Son 


Wrexham Flow: Fea Robinson, of Robin Hood » F. O., Mechanics s 
Ovenden: Children’s club Rows, FE. D.. Nottingham Thx » 1 y for Pleasur Donkey Rides 
’ show Sea of Sand, put ! on 4 
SWANWICK. P.. Picture House, Willenhall: The WHITTAKER, T.. Savoy, Wolverhampton: Aunt With crowds flocking the pavements 
Square Pex P. E.. Odeon, Spaldin Rick Mame, Home Befor 2 » A. cture thumb drove his cart to the main ent 
a Crooked Tr Rock-A-Bye Baby (2). Street, A to e Stu then rode int e store on the donkey 
Richmond: The Captain's Table itewve ane reer re he distril ‘ te coins to 
Savoy, South Shields The Re » 4 . y N . f t ) nm and gave them : the donke 
Carry mn Sergeant (2) . ™ 1} ‘ j 
Imneria Walsa Snowfire . - “a t ub relation ’ Other stunts ca cluded 
The Terror from Beyond Spac —ow Xe i. . . car which toured ’ And one 
Gaumom, Walsall Around the J : . no ry ommesbans, iitendants, « mmplet wil a Terry-Thoma 
Days Saxton. W.. Odeon, Chesterfield + we : o , ay Anna mask, walked around town distributing 
lub, Me and the Colone! (2) Smidmore. vrham Th 
F. 3., Odeon, Manchester, The Captain's Table, The . Be Caumont, Walsa 
- : = 
Inn of the Sixth Happiness (2). Shepperson, . Ww ; ile, Press pub Good use was made of the national tie-ups 
Pelac t t or ver 
Palace, Burnicy: Press publicity, stage show ; : , ——, t “ Odeon ind the cigar promotion resuked in a foyer pre 
Sheehy, M.. A)M, Odeon, Peckham: The Captain's hampion: Bachelor o =e m 
Table Selliven, L. 3... Savoy. Stainforth Dracula Hill, Otley Dracula Wakefield, F., 


Orgamsations, resulting in excellent pubheity * Gan Glory.” 
coverage throughout a big area hippenham 


what they considered was the most moving « 
famly happiness in the film 


. ] ; 
tr mca | 


programme was obtained f: 


Customers visit 


usheretic in evening we 


-Ous window tic-uwps were secur 


yu 


iwuys 


‘ "“Qieae sentation and local window displays 


Suckling. R.. Palladium, Halifax. Children’s club Leicester: The : Table Other window tie-ups were linked with toys 
Stewart, J., Picture Palace, Parkhead) Too Much YATES, R. E.. Gaumont, Redditch: The Square Peg music and records, and blow-ups, cut-outs and 
Too soon, children’s club, The Battle he VI (}) Sea of Sand (2) posters were used at the theatre fron 
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Topics Under Discussion at CEA Branches 


CLASSIFIED ADVERTISEMENT RATES. 
STIUATIONS VACANT Od. per = 
SITUATIONS WANTED ad. 


TAX: EMERGENCY ‘Ask Chancellor to Raise the | isisme™ 1 : 


Cape. 2d. per word extra. Box Nos. 1/- ‘eaten. 


MEETING CALLED Exemption Limit to 3s.’ re ese © 


Kinematograpl: Weekly, 06-98, Long Acre, 


NORTH We CEA w SOUTH WALES and Monmout! —- — ee tam tab A Loudon, W.C.2 
nd ‘ ot SSeS ¥ he tz en > TEMnI 2468 2 
sid i mncy nv vd ' mi of the CEA are the mome Possib meone ‘ Telephonc EMple Bar 2468. Ext. 271 
Thursd ) j f ( cellor’s ) , dustr 
os y ; ksh , - — pl ; Mr. Lew We have been assured by | === _—___ 
¥ . . y i av Sur cxa j ne } ‘ 4 sect ‘ 
; . ' chair a ee ee ~ SITUATIONS VACANT 
“ k Ww ( tt i that th - — os — 
rt n 
. ‘ work | "ss BBC requir \ F Film 
I > Henry Ponking (Cardiff tid that he Telev ian. a ‘ nust one 
4 PR ; und ¢ companies he represented, fel | foxy : xper Assistant 
D . ( an See uid be some definite de- | Editing. Genera! knowledge of film 
, = “ monstra r w traGe tO call attention ting »rocedur , stages 
Bud aha to the Buds fecision. He thought that | ah ey Cys aera nd +e se negative 
, bond ae cos ' 7 _ weeks ec cmemas Of jand positive fi ¢ a Salary £705 
wreng . MP . - fe ~ : South Wa s sid reduce their prices (possibly bighe alifications excep- 
-- ' Ml , ; . “* - MP s. 6d at mo tax would be paid tional) rising b y annua ncrements 
a . - : . to £1,005 p.a Requests for app! 
- cation forms closing addressed 
' : : ; .F nn °eremn y envelope and eference G.1015 
The thi - 4 precede ? LATE EXTRAS rg ae Pigg - 
. , 7 . . ' , Officer Broad ' Hou London, 
EI Wil within fiv \ 
, : Thursday. April 16. 
t : \ j f . 2.30 p.m., Own. —** Eighteen = and EXPERIEN€ ) Manage Operator 
< Trg i Anxious" (Rank required Do Bassett Cinemas, 
M R 8.30 p.m. (with premiere of ** Com- Ltd.. Sherborn por 
3 ppor m ( pulsion ""), * Swedish Jets Zoom" (20th FULLY exp ced Chief Projecti 
, . . 7 Cemtur ‘ required for jer private 
Thire cwreuit.j X P P Friday. April 17. Good salary, ¢ ‘ irroundir 
Tork : ee** 4 “ 10.30 a.m and 63 p.m. Own. excellent pros; Telephone 
M p -~abanage * Saphire ** (Rank) toria 7SI1 for Point me 
. . : ie: Le 10.30 a.m., Leicester Square Theatre. MAN and od “ies 
hy arg ** Alias Jesse James *’ (United Artists) ountry - a S - M 4 bes . 
— * 2.30 ».m.. Hammer.--** The Man Who performan ‘Say omnia a 
¥ Died Twice Eros Manager Oper : and wife as C1 
H NV Newp said Y Cleaner App 1 give 
fiin tails of experi ¢ tf an 
: p ences and salar j ito M 
r , Kinematograph W 
A I SECOND Pr t required 
M P enced Grade \ ’ Permar 
EA KR position Esso ( Pier 
Clacton-on-Sea 
book I o ok SENIOR Sec i P 
: '— PETS. Cc ONS Maior West id 1 Write sll de 
Ti xperienc &. Gat Si, Kin 
‘ NOVA graph Weekly 
' \ | OPERATOR oF sn priva 1eX 
jicinema, Lines rat f taking charge, 
Contact the actual Manufacturers - position as ushe r wife if required 
Permanent pos sccommodation 
to surttable coup t fullest paruculars, 
H. LAZARUS & SON Ltd. ee eee. Sees Clee eaeeee 
Oxford Cinem Bar Humber 
MARKET PROBE BEFORE PUBLICITY—contd. 49-51 CURTAIN ROAD = nema. “ir ‘oie 
G ATIONA 1K Ss 
' a A ial LONDON. E.C.2 REQUIRE EXPERIENCED REPRE 
' am of th d SENTATIVES. FOR YORKSHIRE AND 
. , . — we me LIVERPOOL TERMS BY ARRANGE- 
tT} ‘ f Hithert« the MENT. —-WRITE 1.¥ OXFORD 
d f " I i } d STREET, W.1 
. W i SB. he CEA request BARGAIN of the WEEK RE LI ABLE sr OND AND THIRD 
A , ‘ " to - ' “—~_* Fi OPERATO »>ERMANENCY 
AITX | FIDO econsid G.B. 'N * type transportable projectors. I DAY WEEK ONL\ TOP ie Wala 
I of yply of extracts to specialise in the supply and reconditioning of PAID APPLY OQUFEN’S 
dd KRS rep ed that i this famous projector. Complete outfits, re- Hy | MERS GREEN PAL 0860 
j I . : rt. . ne with conditioned at prices unapproachable elne- A 3 A SOV.) 
d 7 : e _— . teeae where. My stock of spares is such that I can — —_— 
i , ™ oni X or . 
Howev " } work . . almost build new machines from spares. 
os 2 , ' \ hat producers Please write for list of spares. SITUATIONS WANTED 
had suffered f k of hould consider the C.W.0. only, refunded if goods returned within 14 MANAGER ; circuit trained, 
f meeting “rials in prefer days of receipt secks MIDI AND “-— ~ Al position. 
Hwee ‘ , snd features | SAMIKEY, PICTUREDROME, ATHERSTONE, WARKS. | 1) years’ exper hief N. 
3 . . ; Tel.: Atherstone 3210/3202 Box 350, Ki coined ‘ ae. Weekly 


MANAGER-operator with booking 
knowledge. for small cinema, available 


LONDON AND PROVINCIAL TRADE SCREENINGS — S2zcinrsi0" 


LONDON FOR SALE. 


M Apr. 20 10.30 Ce M k Data l = 
0 10.30 O I , Warner Dennis Hopper A ON MONDAY, APRIL 20. 1959, at 
& 2% WINSON a EN CINEM A. a 
I 2 10.5 » v B Wla Renown Van Johnson A — Val alus sble ¢ ner - Equ Fy poe 
\ »2 30 Ow i I MGM Mario Lanza U |furnishings which include over 1,000 
& 2.30 metal standard tip-up Seats: two Peerless 
| 3 ,%) Hammer S k ‘ sho Anglo Don Durant t Magnarc Lamp House two Brockliss 


Amalgamated Simplex rear-shutter Projection Heads and 
0.30 O N Quarter Mo« MGM John Drew Barry- A |!¥o spare ditto; two Rosslyte backing pro- 
. jection and anamorphic CinemaScope 
X 4 ) more Lenses and other interesting items apper- 
MANCHESTER sining to the trade Catalogues from 
’ > o4 Odeo I ; Rank John Mills \ ithe Auctioneers, BRIGHT WILLIS AND 
" 92 10.45 Theatre Roya gc Ward 10 Eros Michael Craig U |SON. FAL. 1 & 2. WATERLOO 
I 24 1045 Ow Q Loyalty Warner Dennis Hopper A STREET BIRMINGHAM CENtral 
& 2.15 * 
4 10.45 Ow P Violence Warner Jack Lord aN 
@ 21: continue d on page 42 


j ‘ i P i by ODHAMS PRESS LTD.. Long Acre, London, W.C.2 


YOU WON'T FORGET 2 AMA AM 


, 
HUNGARY presents =. at the 
Cannes International Filo Festival, 195 

Al, 

ME 


starring MARI TOROCSIM and dice by ZOLTAN FABRI 
“PD irector of MERRY-GO-ROUND) 


» 


le 
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FOR SALE—continued 


MPLETE Cin " Ey 
P Ha Coedp \ 
G ‘ H 4 
Ww 
Newcastic: 52 Stowell Street. Tel.: 26539 
Carditt: 99 Cathedrai Road. Tei.: 31609 


Glasgow: 130 Rentieid St. Tei.: 7668/9 Dougiss 


MODERNISATION 1" 


SPECIALIST CONTRACTORS 
@ Tecunical 


29 Hanover St 


Batley, Yorks 
Tel., 754 

| @ saves 

| Whirlow Lane 

Sheffield, 11 

Tel 72892 


DECORATIONS £0: isbn 


London Midlands 
3 Fir Grove 16 Phipson Ad 
New Malden, Surrey Birmingham, |1 


I Malden 0389 Tel.; So 


th 048 


Joinery rs irnishings 


KINEMATOGRAPH WEEKLY 


Urgently Wanted 


CINEMAS 
with LARGE CAPACITIES in 
PROMINENT POSITIONS 


SUBSTANTIAL CASH FUNDS AVAILABLE 
HARRIS & GILLOW 


SURVEYORS. AUCTIONEERS & ESTATE AGENTS 
VALUERS FOR THEATRES & TO THE CINEMATOGRAPH INDUSTRY 


93 & 95 Wardour Street, London, W.1. GERrard 2504 (7 lines) 


APRIL 16, 1959 


BUSINESS PREMISES 


GREAT MARLBOROUGH STREET, 
wi Extensive Business premises 
Floor Area 9.116 sq (including large 
and lofty hal! suitable for use as Studio 
or tor rehearsals and exhibition purposes 
ete) Passenger lift Separate Street en 
trance Rent £8,500 pa 
LAIN &WILLOWS, 23,M 
(MET 8001.) 


CHAMBER 
yorgate, EC 2 


~ WANTED 


for sale 
Equipment 


FOR SALE—continued 


itt BIH 


LIQUIDATOR has 
ng Cinema 
SUPA Mark 11 | conditior 


july M plete 2 “sl PA Mark I B r. H Projec 
H ‘ Anan tors, ¢ - ete with rectifiers, projection, 
t ba anamorphic lenses 
I \ 1 go 1 H Bat ery ¢ harger, 
" Regu On) ipprox.) Seat mule and 
1 ned in | foub majority soft ra a few hard 
| 1 iSl Of Sundry other equipment 
4 KB Enquire © Liquidator, 60, The Balk 
Waltor Nr. Wakefield 


the follow 
all in excellent 


phir inggee omp modern GB 
Kalee or othe ind juipment with or 
without p Cinema Clonakilt 
Cork, Ireland 

CINEMA TO LET 

TO LET Tive Cinema, Fastbou 
Sussex, Near Sea Front in main shoppir 
thoroughfare Fully juipped and 
Jecorated Scating 565 Seven « 14 
vears lease Fu Pp ula apply 
EDGAR HORN FRICS FAI 
Cornfield Road, Eastbourr 

POSTERS 


POSTERS. why not try a change’ Save 


money—reasonable pric France-Posters 
W4a, Stretford Road, Manchester 1s 
Supply anyvwh ' t ountry 


Displays 


of exceptional 
finish & ne 17. 


COLTMAN'S 


| FRAMES 


BAC KGROL NDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANCEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


| 


J 
LEASE OF CINEMA FOR DISPOSA 


(Seating Capacity 674) 


SETUATED IN DENSELY POPULATED 
AREA IN SOUTH WEST LONDON 


Unexpired term 33 years 

Profits over £10,000 per annum 

| Head rent £1,900 per annum 
Price £32,500 


OO hl all 


| } nquiries to 


Messrs. GODDARD © SMITH 


Reference 17 
22 KING STREET, 


HALL 2721 


S.W.1 


l 


A new luxury, feather- 
light portable, by the 
makers of the World's 
Fastest Typewriters. 
Yours immediately. 
Outright purchase 
cash price £26 5 0. 


Ties 
for 26/- deposit 


12 perce 42 5 9 
18 months £1 11 2 


Balance 


over 


Please send me an ADLER Tippa 
Il enclose 26/- deposit money 
returned if not satisted 


NAME 
ADDRESS 


. S. (Office Equipment) Ltd. 
1“. Borough High St. London, S.E.1. 
A} 


STUDIO AND OFFICES 


TASS DISPLAYS ITP I] 


305-7 UPPER STREET, LONDON. N.1 


PHONE CANONBURY 9401-2 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY ATA 
REASONABLE WEEKLY CHARGE - 


NO CAPITAL OUTLAY 


ee cao; :72.. aan 
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